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HISTORICAL SKETCH. 
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The building which, is now known as the Naples 
Museum was erected to order of the Viceroy Duke 
d'Ossuni by Cavaliere Fontana. It was originally 
intended for a stable , and was begun in 1586, 
The water supply proving insufficient, the buil- 
ding was left unfinished until 1610. 

The Viceroy Pietro de Castro, Count of Lemos, 
then assigned it to the University, adapted it to 
this purpose, and formally inaugurated it on the 
11th of June, 1616, after which time it was 
known as the Regi Studii. 

After the earthquake of 1688, it was used by 
the Law Courts, and during the revolution of 
1701 it was burned into a barrack. 

In 1767 it was again used for educational 
purposes. 

In 1790 Ferdinand IV, desiring to transform 
it into an Archaeological Museum, commissioned 
the architects Fuga and Schiantarelli to build the 
principal staircase, a work which was completed 
by Maresca and Bonucci. It was then he tran- 
sported to it all the specimens found in the 
upper story and excavations at Pompeii, Hercu- 
laneum, and Stabise, as well as antiquities from 
the Museum at Capodimonte, which had been 
collected in the main by the Farnese Pope 
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VI HISTORICAL SKETCH 

Paul III, and inherited by Elizabeth, second wife 
of Philip V of Spain, the last representative of 
the Farnese Family and mother of Charles III 
de Bourbon. 

The Bourbons of Naples enriched this magnifi- 
cent store of antiquities by purchases and the 
addition of such collections as those of Noja, 
Albani, Vivenzio, Arditi, Poli, &c. Theg also 
declared the Museum to be their private property, 
independently of the Crown, and gave it the name 
of the Real Museo Borbonico. 

General Garibaldi , when Dictator in 1860, 
proclaimed the Museum and the territory devoted 
to excavation to be the property of the Nation, 
and increased the annual subvention in order 
that the works at Pompeii might be more actively 
prosecuted. 

Lastly, Victor Emmanuel II, reorganised the 
National Museum, and included in it the Cum&ah 
Collection of the Count of Syracuse presented by 
Prince Carignano of Savoy, the Palatina engra- 
vings, the tapestries bequeated by the Marquis 
del Vasto, together with the medals and dies of 
the Neapolitan Royal Mint. 

The Museum contains more than one hundred 
and twenty thousand specimens, from an inspec- 
tion of which the most casual visitor may derive 
a clear idea of the manners and customs of the 
ancients, as well as of the high civilisation and 
luxury to which they had attained. 



KEGULATIONS 



The Museum is open to the public. 

WINTER SEASON. 

From 10 a. m. to 4. p. m. on week-days from November 
1st to April 30th. 

SUMMER SEASON. 

From 9 a. m. to 3 p. m. from May 1st to October 31st. 
Entrance, 1 franc; children half-price. 
Free on Sundays from 9 to 1. 

THE MUSEUM IS CLOSED ON THE FOLLOWING 

DAYS: — 

January 1st,— New Years' Day. 
January 6th,— The Epiphany. 
March 14th,— The King's Birthday. 
Movable feasts — Easter Day. 

— — — Ascension Day. 

— — — The Festival of Corpus-Christi. 
The first Sunday in June (National statute holiday). 
June 29,— Feast of SS. Peter and Paul. 
August 15th, — The Assumption. 

September 8th,— The Nativity of the Virgin. 
September 19th,— Feast of StJanuarius, Patron of Naples 
November 1st, — All Saints' Day. 
November 20th,— The Queen's Birthday. 
December 8th, — The Immaculate Conception. 
December 25th, — Christmas-Day. 



NOTICE 



Opposite to the ticket office is a sale-room where 
catalogues, illustrated albums, photographs, and copies 
of the pictures are sold at fixed and moderate prices. 

The plaster casts are officially made by the Museum, 
and are all made from piecemoulds taken off the ori- 
ginals. 

Students and artists, other than Italians, can obtain 
free admission to the Museum on procuring a certificate 
of their eligibility from their Consuls. 
The following abbreviations are occasionally adopted: — 

F. Farnese Collection. 
H. Herculaneum. 
P. Pompeii. 
And in the account of the picture galleries — 

C. for canvas. 
P. for panel. 

Specimens marked with an asterisk (*) are illustrated 
in Mr. Monaco's large work entitled " Specimens from 
the Naples Museum, „ price 35 francs. See advertisement 
on back of cover. 

Other specially remarkable specimens are marked with 
a dagger (t). 

Specimens next in importance are in small capitals. 

The numbers referred to are the white ones with bine 
edges. They are not always in arithmetical sequence, 



X NOTICE 

because new specimens are constantly being found and 
put witb others of the same class with a higher number; 
but, bj attention to the book, visitors will experience 
little difficulty in identifying the specimens. 

The following rule is adhered to as far as possible — 
The specimens of each room are described, beginning 
on the left of the entrance door. 



INDEX. 



The building consists of Ground-floor with Basement, 
Entresol, and Upper Story, and is divided into two wings 
by the Great Hall below, and the Library above. 

The Gbound-floor contains— 

pagr 

1. The Great Hall ia the centre. ... » 1 

Gbound floor.— East Wing. 

2. Moral Frescoes from Pompeii and Herculaneum. » 2 

3. Mosaics » 16 

4. Hall of Inscriptions, with FarneseBull and Hercules » 20 

5. Hall of Canova » 26 

Basement. 

6. Oriental specimens, Christian inac. Egyptian Co11ee.» 27 

7. Decorative paintings and Fullers Pillar . . » 3? 

Gbound-floor.— West Wing. 

8. Marble Masterpieces » 33 

9. Portico of the Eiuperors » 36 

10. Portico of the Balbi and the busts. . . » 39 

il. Hall of Apollo . . . . » 45 

12. » Venuses » 46 

13. » Atlas » 48 

14. » the Muses » 49 

15. » Flora and the Great Mosaic. . . » 51 

16. » Gaeta Vase and bas-reliefs . . » . 56 

17. The large Bronzes (Four Halls). ...» 55 

Entresol— East Wing. 

18. The latest Pompeian frescoes . ...» 66 

19. Terra-cotta » 70 

Entresol— West Wing. 

20. The Cumaean Collection— Mediaeval art . . » 73 

21. Cork models » 77 

32. The collection of engravings . ...» 78 
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The Uppeb floor contains. 

West Wing. 

(N.B. The door to this wing is on the right at the 
top ot the stairs). PAGE 

22. Coins and Medals » 79 

23. Ancient Glass » 81 

24. Beserved Cabinet » 84 

The picture galleries are at the end of the book. 
(In the fourth hall of the picture galleries) 

25. Large Cabinet — Mediaeval collection . . » 86 

26. The small Bronzes. (Two halls) ( Utensili domestici) » 90 

27. The Gems ( Oggetti preziosi) . . » 111 

28. Index to Italo-Greek Vases and their description. • 140 

29. Santangelo Collection . m m » 171 

In the Centre of the Staircase 

30. The Libraiy ^ j«t 

Upper-floob. — East- Wing. " 

31. The Papyri . . » 176 

32. Articles of Food, etc., from Pompeii . . » 178 

Oil paintings. 
North Italian school. — West Wing. 

33. Masterpieces » 181 

34. Soman School > 184 

35. Parmesan and Genoese Schools . . . » 187 

36. Hall of Cesare da Sesto, and Lombard and Parmesan 

Spools » 189 

37. Venetian School > 190 

Neapolitan and foreign schools. — East Wing. 

38. Bolognese School > 194 

39. Tuscan School > 493 

40. Neapolitan School XIV, XV, and XVI Centuries. > 201 

41. Byzantine and Old Tuscan School ...» 203 

42. Neapolitan School XIII, and XIV Centuries . » 207 

43. Neapolitan School XVI, XVII, and XVIII Centuries. » 208 

44. Miscellaneous » 213 

45. Flemish and Dutch, Schools > 214 

46. List of painters » 219 
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THE GREAT HALL 

Sixteen ancient cipollino columns. (S. Agata dei Goti). 

On the walls. 

Twelve marble slabs recording the history of the , 
building. 

On the left, 

*5960. Urania. Colossal statue, (Pompey's Th. Rome). 
5965-66-66-70. Four statues of Roman Consuls. (Here.) 
*5975. Genius of the Roman people. Colossal statue. 
(Farnese). 

On the staircase, 

5976. The Ocean (5977) The Nile. Marble statues. 
... A Lion and two Venuses. (Herculaneum). 
On the right, 

*5978. Flora. A colossal statue gracefully draped. (F.) 
5983-84-87-88. Four statues of Roman Consuls. (Here.) 
5993. Alexander Severus. Colossal statue in marble, v 
(Farnese.) 

i 



2 GBOUND-FLOOB— EAST 

GEOUND-FLOOR— East wing. 

ANCIENT FRESCOES. 

This fine collection of upwards of one thousand 
paintings taken from the walls of Pompeii, Herculaneum 
and StabisB forms one of the chief attractions of the 
Museum. 

The pictures represent various historical and mytho- 
logical scenes from the ancient poems and legends, as 
well as many domestic incidents, which have served to 
throw a flood of light upon the manners and customs 
of the Romans, and though they are frequently incorrect 
in drawing, the freedom of their execution, the harmony 
of the grouping , the ease of pose , and the power of 
expression, are scarcely surpassed by the best painters 
of our own day. 

N. B. — The compartments are numbered in large red nu- 
merals at the fop. 

FIRST HALL (Corridor). 

DECORATIVE PAINTINGS. 

COMPARTMENTS I to VII. 

Mural, paintings representing arabesques, galleys and 
ornaments, chiefly from the temple of Isis. (Pompeii.) 

COMPARTMENT VIII. 
On the right, 

8594. A large painting representing fish and game. 
(House of the JEdile Cuspius Pansa, Pompeii.) 

COMPARTMENT IX. 

8598. The centre represents a Faun kissing the hand 
of a Bacchaute. Above: still life, fish, game, a purse, 
a papyrus with seal; an inkstand and a pen. (House 
of Diomede, Pompeii.) 

Continuing straight on, toe come to the 
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SECOND HALL. 

DECORATION OF DINING-ROOMS. 

A large number of small pictures representing game, 
fish, and still life. {Pompeii and Herculaneum.) 

COMPARTMENT XI. 

On the left, 

8645. A glass water bottle, admirably executed, and 
a dish of figs, among which are a gold and a silver 
coin, (Pompeii.) 

COMPARTMENT XIII. 

8750. Quails pecking ears of corn and millet. (Pompeii.) 

8759. Gazelles and ducks, admirably executed. (P.) 

8760. Peacock perched on a trellis work. (Pompeii.) 

COMPARTMENT XIV. 

*8791. Caricature. A parrot drawing a go-cart 
driven by a grasshopper. A satire on the stronger 
being driven by the weaker. Some have referred this 
to the influence of Seneca over Nero. (1 ft. 5X8 in.) 
(Herculaneum.) 

8795. Panther fighting a snake at the foot of some 
steps upon which lie sundry symbols of Bacchus. (Pompeii.) 

Returning to the first corridor, we enter the 

SOUTH HALLS. 

THIRD HALL. 
DEITIES 

COMPARTMENT XV. 

On the left, 

8834. Flora. A small painting of a girl picking 
flowers. Much admired. (Stabiae.) 

Several pictures exhibiting legends of Apollo. 
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8846. Apollo, Chiron and ^Esculapius. The artist has 
brought together in this picture the three inventors of 
medicine. (1807, Pompeii.) 

8847. Melpomene. A flying figure , bearing a club 
and holding a mask. (Pompeii.) 

COMPARTMENT XVI. 

8850 to 8855. Tritons and sea-monsters. (Stabiae.) 

POMPEIAN COLOURS 

Three table cases containing pigments in pots as found 
in a colourman's at Pompeii. Specimens of these colours 
-were analysed by Sir Humphry Davy, who pronounced 
them in all respects similar to modern pigments. 

COMPARTMENT XVII. 

♦8859. Nereid. A nymph borne by a sea-horse. (Si.) 

8864. Hylas , carried off by the nymphs , while he 

was taking water from the river Ascanius. Beyond y 

Hercules seeking his friend in the wood. (Pompeii.) 

*8870. Nereid. A nymph lying on a sea-panther witb 

a fish's tail. (April 1760, Stabiae.) 

COMPARTMENTS XV IH and XIX. 

Below the window, 

8889 and 8896. Phryxus and Helle. The latter 
falling into the waves, from the ram which carried 
her, is raising her arms imploring assistance from her 
brother Phryxus, who is exerting himself to save her* 
(Pompeii.) 

*8898, The three parts of the ancient world 
Europe, Asia, and Africa. (House ofMeleager, Pompeii.) 

COMPARTMENT XX. 

8905. Rites of Ceres. An Acolyte leads a wild boar 
towards the lighted altar. On each side stands the 
Camillus (or assistant to the sacrificers), with a rhyion 
(or libation cup) and a small pail in his hand, celebrating 
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the deity: while the officiating priest plays on the tibia, 
and strikes a cymbal with his foot. In the centre a 
priestess. Below, the sacred serpent. (Pompeii). 

COMPARTMENTS XXI to XXIII. 

8919 et seq. Rites of Isis and Osiris, and other 
paintings relating to the Egyptian Cult as introduced 
into Italy. Unique. (Pompeii). 

COMPARTMENT XXIV. 

8968. Sophonisba supported by Massinissa holding the 
poison cup in her hand. At her feet Scipio, admiring 
her heroism. (Pompeii). 

109751. Theft of the Palladium. The painting re- 
presents two groups of figures. The left group shows 
Odysseus. He bears off the Palladium in his left, and 
'with his right, makes a gesture of silence. Diomede 
with a lion's skin on his head is behind him. Helen 
points towards the group on the right. Behind her, 
1/Ethra. The group on the right represents a Priestess 
with a torch and dishevelled hair raising the alarm. A 
youth in Trojan costume seizes her by the waist. (JP.) 

COMPARTMENTS XXVI an ,j XXVII. 

f8976. Medea with a sheathed sword. A picture re- 
markable for the expression of the face, and its admi- 
rable preservation. (Pompeii). 

*8977. Medea meditating the murder of her two 
children, and drawing a sword. The children, unconscious 
of their impending fate, are playing at knuckle-bones, 
and old man in a doorway looking on. (Pompeii). 

8980. Meleaoer and ATALANTA,the former seated with 

two hounds and two spears, and his foot upon a stone, 

near which lies the Calydonian boar. Atalanta charmingly 

painted, and two youths are hard by. Behind Meleager 

A statue of Diana. (Pompeii). 
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FOURTH HALL. 

COMPARTMENT XXV III. 

On the left, 

8984. The Cyclops Polyphemus with three eyes sitting: 
by the sea-shore upon a rock, receiving a tablet brought 
from Galatea by a Cupid on a dolphin. {Here.) 

8990. The judgement of Paris. {Pompeii). 

8991. Death op Perdix, a carpenter who invented the 
geometrical compass: and was murdered by his uncle 
Daedalus. The picture represents the murder in the 
workshop, with apprentices sawing and planing. It is- 
painted on the plane of a catafalque carried by four 
bearers. ( Pompeii). 

8992. Hercules and Omphale. A large picture. The 
hero leans playfully on the neck of a bearded man r 
while a £upid blows a flageolet in his face. On the left, 
among other figures, Omphale, looking on severely, with 
a club in her hand. {Rouse of M. Lucretius, Pompeii). 

COMPARTMENT XXIX and XXX. 

8997-8. Perseus and Andromeda. This fine painting 
shows Perseus refusing to show Andromeda the head of 
the Gorgon. On the left, the sea-monster from which 
Perseus delivered Andromeda. (June,* 1760, Pompeii). 

9000. Hercules sprawling on the ground and teased 
by Cupids. Two of them are sawing up his club. (P.) 

9001. Hercules delivering Dejanira from the Centaur 
Nessus. Observe the method of harnessing the horses. P. 

LEGENDS OF HERCULES 

COMPARTMENT XXXI 

9006. Hercules bringing Eurystheus the live wild 
boar of Erymanthus. Below, Eurystheus hiding himself 
in a brazen vessel. {Pompeii). 

*9008. Telephus fed by the hind. He is sucking the 
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hind, who turns her head to caress him. Hercules looks 
at him frowningly. A winged genius alights beside him 
her head crowned with olive, and points out Telephus 
to his father. On a rock Ceres crowned with flowers. 
Near her a basket of grapes and pomegranates; a merry 
Faun is behind her, holding a panpipe in his hand. 
Hercules has at his side an eagle and a lion. (Here.) 

9009. ./Eneas wounded. This picture represents the 
scene described by Virgil (J2n. XII, 383), where, the 
surgeon Iapyx Iasides tried in vain to pull an arrowhead 
out of the wound, when Venus appeared bearing a Cretan 
herb called « dictamnum » or dittamy, which overcame 
the difficulty, the arrowhead dropping out of itself. P. 

9010. The troian horse. {April 1762, Pompeii). 

COMPARTMENT XXXII. 

9011. Hercules killing the Nemean lion. (Here.) 

9012. Hercules strangling the serpents. (Here.) 
Opposite: 

DOMESTIC SCENES and PORTRAITS. 

COMPARTMENT XXXIII. 

Sundry small paintings, representing domestic scenes. 
9015-6. Symposium, or banquet. (Pompeii). 
9018. A lady sketching a Bacchus, with a boy and 
two women in the room, — a very graceful picture. (P.) 

9021. Musical Concert. (Herculaneum). 

9022. The tiring of the bride. A maid dressing the 
hair of a fashionable lady. Two young ladies looking 
on. (Herculaneum). 

9023. A lady tuning a lyre to the same pitch as 
another that lies beside her. Other ladies listening. (P.) 

9024. Man and woman seated on a couch. Before 
them, an elegant tripod with drinking vessels. The man 



8 GROUND -FLOOR— EAST 

is drinking wine from a rhyton. The woman wears her 
hair in a net. (Herculaneum). 

COMPARTMENT XXXIV. 

9026-7. Admetus and Alckstis. On the day of his 
marriage with Alcestis, Admetus neglected to offer a 
sacrifice to Artemis, but Apollo reconciled the goddess 
to him and induced the Fates to grant to Admetus de- 
liverance from death, if when his time came, his father, 
mother, or wife would die for him. Alcestis died in his 
stead, but was brought back by Hercules from the lower 
world. The picture represents his father and mother 
refusing to die for him, and Alcestis offering herself in 
his place. (Herculaneum). 

COMPARTMENTS XXXV and XXXVI. 

Pictures representing the ancient drama and comic 
scenes. (Pompeii). 

*9040. CaritA Greca. Cimon in prison saved from 
starvation by his daughter Perone. (Fompeii). 

9041. Hippolytus scorning Phaedra. (Pompeii). 

COMPARTMENT XXXVII. 

*9043 and 9049. Theseus in Crete. Very fine pictures. 
In the centre Theseus with his knotted stick; around 
him, the young Athenians who had been sent to be 
devoured by the Minotaur, expressing gratitude for their 
rescue. One kisses his hands, another his feet; while 
the bull-headed monster lies dead at the entrance of the 
labyrinth. (Herculaneum). 

9044. Eurytion the Centaur, kissing the hand of 
Pirithoiis , who holds a sceptre in his left. In antici- 
pation of the marriage of Hippodamia, the Centaur and 
his followers bring wedding presents to the bride and 
bridegroom. Eurytion tried subsequently to carry off 
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Hippodamia from the Wedding feast, and was slain by 
Pirithous. ( Herculaneum). 

9046-7. Ariadne deserted by Theseus. [Pompeii). 

SCENES FROM THE FORUM. 

COMPARTMENT XXXVIIL 

Contains sketches of Pompeian street life, roughly 
drawn, but extremly interesting. 

9058. Paquius Proculus and his wife, in the same 
frame. An inscription in the house of Proculus tells us 
that he was a baker, and that thanks to his popularity 
with the Pompeians, he was raised to the dignity of 
Magistrate. {Duumvir juri dicundo). (Pompeii). 

THE SCHOOL OF POMPEII 

9066. A schoolmaster flogging his pupil , who is 
«horsed» on the back of another boy, while a third holds 
his feet. Three others are studying tablets placed on 
their knees, and others lean against the columns. (P.) 

9069. The Forum. A woman buying cloth. On the 
left, a seller of tools, and bronze vases. (Pompeii). 

9071. A Baker's Shop. (Pompeii). 

f9084. Sappho (?). She is in an altitude of meditation 
with stylus and tablets. (Herculaneum). 

9088. Venus at her toilet. (Stabiae). 

9089. ^Eneas, Anchises and Ascanius flying from Troy. 
All have dogs'heads— A caricature. (Stabiae). 

9097. Silence. A girl with her finger to her lips. (St.) 
9098 et seq. Grotesque dwarfs. (Stabiae). 

LEGENDS OF ACHILLES 

COMPARTMENT XXXIX. 

J9104. Achilles drawing his sword. A fragment. (P.) 

19105. Briseis. Achilles on a luxurious chair before 

his tent, with sword and sceptre, addresses the two 

herald of Agamemnon (Talthybius and Eurybates) who 
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have come to demand Briseis, one of whom wears a 
helmet and bears a spear: the other a steel cap, and 
the caduceus of peace. Achilles looks proud and passionate . 
His friend Patroclus leads out the girl, who is weeping 
bitterly and drying her tears with her veil. (House of 
the tragic Poet, Pompeii). 

9106. A blind beggar, led by dog, asking alms of a 
lady. Thought to represent Ulysses and Penelope. (P.) 

9108. Crhyseis embarking for Greece. (Pompeii). 

*9109. Chiron and Achilles. The Centaur Chiron 
seated on his hind legs. He wears a beard, his shoulders 
are covered with a skin, and his left hand is stretched 
out to touch the lyre of Achilles, who is looking affec- 
tionately at his master. [Herculaenum). 

*9110. Achilles in the palace of Lycomedes detected 
by Ulysses, who, disguised as a pedlar, offers arms for 
sale. Achilles, though dressed as a girl, seizes the arms 
and thus discloses his identity to Ulysses. (Pompeii). 

COMPARTMENT XL. 

9111. Orestes and Pylades. Their hands are tied 
behind them. A female figure in the background. In the 
centre a lighted altar and large vase, and on the right, 
king Thoas interrogating his prisoners. (1740, Here.) 

*9112. Iphigenia. The Greek fleet having been detained 
by a storm. Chalcas ordered Agamemnon to sacrifice his 
daughter. (1815, House of the Tragic Poet, Pompeii). 

B. N.— The description of the Mosaics is on p. 16. We leave 
them for a moment to complete our notice of the frescoes. 
Crossing the room we first entered, we find, upon the right. 

CENTAURS. 

COMPARTMENT XLI. 

*9118 to 9121. Rope Dancers (funambuli). These cele- 
brated pictures exhibit a great variety of feats on the 
tight rope, performed by Satyrs. (1749, H. of Frugi, P.) 
Opposite: 
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COMPARTEMENT XLII. 

*912S to 9137. A Female Centaur embracing the young 
man whom she carries, giving him a thyrsus with gar- 
lands. 

*A Centaur bearing a thyrsus with a tambourine, 
teaching a youth to play the lyre. 

*A Female Centaur playing the lyre and striking a 
cymbal against another held by a young man who clings 
to her. 

*A Centaur, with his hands tied, bearing a beautiful 
nude Bacchante, who urges him with the thyrsus. 

Nothing can exceed the vigour with which these 
groups are painted. (H. of Frugi, Pompeii). 

COMPARTMENTS XLIII AND XLIV. 

These are of minor interest. 

FIFTH HALL. 

CUPIDS AND GENII. 

COMPARTMENT XLV. 

On the left, 

*9176 et seq. Sporting Genii, gracefully painted, 
hunting, fishing, playing and working. Perhaps allegorical 
of Love, which finds its way into all the pursuits of 
life. (Herculaneum). 

*9180. The sale op loves. A celebrated little painting 
representing Penia, the nurse of love, who has just taken 
a Cupid from the cage, and holds him by the wings. 
He stretches out his arms to Venus who sits opposite to 
him, hand who already has a liberated Cupid between her 
knees. A third Cupid frets in the cage. Behind Venus 
is Peitho {Persuasion) touching the shoulder of the 
goddess to influence her choice. (8x11 in.) (1758, Stabiae.) 

9181. Exquisite head of Venus. (Pompeii). 
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COMPARTMENT XLVI. 

9195. Cupid and Psyche kissing. (House of Paquius 
Proculus, Pompeii). 

f9202. Wedding of Zephyrus. A nude goddess on a 
rock holds the end of a veil wich floats in the air. 
Zephyrus descends from the sky, with large wings and, 
wreathed with flowers, led by two Cupids. In the fore- 
ground, Flora asleep with her head in the lap of a 
winged Genius. A Cupid is uncovering her. (1827, P.) 

COMPARTMENT XLVII. 

♦9231 and 9236. The Three Graces. Two small but 
tasteful pictures. (1814, Pompeii). 

LEGENDS OF DIANA 

COMPARTMENT XLIIX. 

9240-1. Diana and Action. (Pompeii). 

9243. Diana drawing her bow. Small painting on a 
blue ground. Much admired. (Stabiae). 

9246-7. Diane and Endymion. A Cupid conducts 
Diana, who walks on tiptoe not to awake her lover, her 
floating veil revealing the beauty of her person. The 
young hunter asleep against a stone, holding his hunting 
spears. (Herculaneum). 

LEGENDS OF MARS and VENUS. 

COMPARTMENT XLIX. 

9248. Mars and Venus. Two Cupids at play with the 
sword and helmet of the god, occupy the foreground. (P.) 

9257. Venus and Uranie. Venus on the left has just 
punished the Cupid at her side and loaded him with 
fetters. Another Cupid behind Urania's chair in a deri sive 
attitude. « II lui fait les comes » Very charming. (P.) 
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LEGENDS OF BACCHUS. 

COMPARTMENT L and LI 

By the window, 

9262. Pan and Cupid fighting. Silenus stands over 
them holding a palm branch for the victor. Bacchus 
seated on a rock with his thyrsus is looking on. Behind 
him Venus (much obliterated). (1747, Herculaneum) 

9266. Fragments of beautiful execution. Two figures 
playing. {Pompeii). 

9270. Bacchus in the arms of Silenus, who is seated 
and holds up the infant towards a bunch of grapes held 
out to him by a nymph. Two girls by a tree in the 
background. Mercury seated playing a lyre on the right. 
A leopard tearing a tambourine and a crouched ass in 
the foreground. {Herculaneum). 

*9278. Ariadne and Bacchus. Ariadne asleep, her 
head on the knee of a winged Genius, Cupid seizing the 
opportunity of the flight of Theseus, leads Bacchus to the 
sleeper. On the left, a Faun pulling Silenus up the hill. 
The retinue of Bacchus in the background. (1748, Here.) 

COMPARTMENT LII. 

9286. Bacchus crowned, watching Cupid who unveils 
the sleeping Ariadne. A large painting of fine compo- 
sition and twelve figures. 

DANCING GIRLS. 

COMPARTMENT LIII. 

*9295 and seq. These thirteen figures are really Bac- 
chantes. Their execution is admirable. (1749, House of 
Marcus Crassus Frugi, Pompeii). 

9298. A flying figure of the same style but in a larger 
size, completely, draped, bearing a tambourine and cym- 
bals and crowned with ivy. {Pompeii). 
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SIXTH HALL, 

COMPARTMENTS LVIII and LIX 

On the left y 

9350. Mercury receiving money to convey a soul 
across the Styx. 

9352 et seq. Samnite paintings of very great antiquity 
taken from a tomb. (Ruvo). 

9359 to 9362. Samnite paintings. They represent war- 
riors returning from an expedition, and were probably 
painted not later than 600 b. c. (Poestum). 

123929. Lady admiring herself in a mirror. Archaic, 

(Cumce). 

LEGENDS OF NAROISSUS. 

COMPARTMENT LX. 

9332 et seq. Several pictures of Narcissus admiring 
his reflection in the water. {Pompeii). 

COMPARTMENTS LXI to LXVII. 

Several pretty landscapes of pagodas, lakes, temples 
villas, etc. {Pompeii and Herculaneum). 

Compartment lxiv contains some single figure pain- 
tings of Mercury, Bacchus, and Ceres. (Pompeii). 

COMPARTMENT LXVIII. 

9519 and 9521. The days of the week. These med- 
allions represent the planets which now rule the days 
of the week Apollo (Sunday) with mantle and whip. 
Diana (Monday) with sceptre. Mars ( Tuesday) in ar- 
mour. Mercury (Wednesday) with winged cap. Jupiter 
(Thursday). Venus (Friday)^ and Saturn (Saturday). 
with a cap on his head and scythe in his hand. (P.) 

9529. Thetis preparing arms for Achilles. Thetis is 
seated, and her likeness reflected in the shield which 
is held up by two men. On the left, Vulcan embossing 
a helmet. (Pompeii). 
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•. 

COMPABTMENT LXlX. 
By the window, 

9539. Apollo and Marsyas. Apollo wearing the crown 
of a conqueror, is seated with a Muse at his side. Mar- 
syas, condemned to be flayed alive, is bound to a tree; 
his flutes have been thrown at his feet. A minion of 
Apollo is approaching, holding in his hand a knife to 
execute the sentence. (Herculaneum). 

*9546. Leda and the Swan. {Pompeii). 

LEGENDS OF JUPITER. 

COMPARTMENT LXXT. 

9553. Jupiter seated on the clouds crowned with 
oakleaves and surrounded by his attributes; thunderbolts, 
a sceptre, an eagle and the rainbow. Cupid at his side 
with his arm round his neek. (Herculaneum.) 

9558. Io taken to Egypt. She has horns on her fore- 
head , and is borne by the Nile personified. She is 
welcomed by Isis , who has a serpent round her arm. 
Mercury and another figure in the background. On the 
left Harpocrates with a snake (Naia coluber), and in 
the foreground a crocodile. A sphinx is seen on a ped- 
estal. (Pompeii.) 

9559. The wedding of Jupiter and Juno. A fine pic- 
ture boldly executed. (H. of the Tragic Poet, Pompeii.) 

PAINTINGS ON MARBLE. (Monocromi) 
COMPARTMENT LXXII. 

These paintings are believed to be unique. 

*9560. Theseus slaying the Centaur Eurytion, who is 
endeavouring to carry off Hippodamia from the nuptial 
banquet. (Herculaneum.) 

9561. (Very much obliterated). In the centre, a small 
figure of a goddess on a column. On the right, a seated 
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male figure; behind him a female figure, with her left 
hand on his shoulder, pointing with her right to a young 
Bacchus who leans against an ass on the left. A tree 
in the background. ( Herculaneum.) 

*9502. A beautiful little painting, representing the five 

daughters of Niobe playing at knuckle-bones, each girl 

having her name painted beside her : AUTil Latona t 

NIOBH Niobe, <P0I8ff Phoebe, ArAAin Aglaia, and 

IaAKIPA Hilaeira, (1 ft. 5X1 ft. 3). (Herculaneum.) 

*9563. Three actors with mask. (1 ft. 6xft. 1.) (H.J 

9564. A quadriga at full gallop. (Herculaneum.) 

109370. Niobe clasping her youngest child to her 

bosom, the child having been already wounded in the 

left thigh. On the right the old nurse raising the lifeless 

body of another child. A handsome Doric temple in the 

background. (Pompeii.) 

To the right at the further end of the frescoes we find the 

MOSAICS. 

Mosaic pavement was first introduced into Italy by 
Sulla about b. c. 80 , and he ordered the floor of the 
Temple of Fortune at Praeneste to be made of mosaic* 

In the centre {on the floor). 

....Strength conquered by love. A magnificent mosaic 
of a lion chained to a rock, with two Cupids deriding 
him. On each side, a woman seated. The border is an 
elaborate cable pattern in several colours. (House of 
Centaur, Pompeii). 
To the left of the window^ 

9977. Faun and Bacchante dancing. Yellow and black 
marble. (P.J. 

9978. Skeleton, with a vase in each hand. (H.) 

9979. Spirited Bacchic sacrifice inlaid in marble. 
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109679. A Comic Mask. {Pompeii.) 

*9980. A Francolin partridge stealing a jewel from 
an open basket. (10. inXlO.) (Pompeii.) 

9981. Harpy. Represented from the waist upwards as 
a woman with wings; her legs are those of a bird. (//.) 

109982. Allegory of Human Life, found in the ta- 
blinum of the House of the Tanners at Pompeii. The 
square placed in the form of the letter A indicates the 
Greek « Alpha* the beginning of all things, as in Rev. 
i. 11. This is supported by a spear and purple drapery 
to signify youth on the one side, and a staff and wallet 
to indicate age on the other; while the skull represents 
death, the butterfly the soul, and the wheel the changes 
and chances of human life. (Pompeii). 

*9982. After the Cock-fight. In the centre of this 
mosaic are two game-cocks, one bleeding and vanquished 
the other victorious. The owner of the vanquished bird 
and his attendant are weeping, while the owner of the 
winner and his servant bear a garlant and palm-branch 
for the victorious bird. (1 ftxl ft. 5.) (Pompeii). 

109687. Mask of Silenus. (1873, Pompeii). 

9983. Ducks plucking lotus-flowers. (Pompeii), 

9984. A Mountain Deity. A youthful god seated on 
a rock, holding a sceptre in his left hand. Two compan- 
ions are with him. (Herculaneum). 

*9985. A Comic Scene, representing three actors 
playing on the tambourine, cymbals, and double tibia. 
A dwarf behind holds a horn in his hand. The two 
figures on the right are dancing. This is one of the 
finest pieces in the collection, being full of action and 
life. In the left corner is the inscription JlOSKOVPLiHS 
2AMI02 EllOIHZE. Made by Dioscorides of Samos. (1762, 
Pompeii). 

2 
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9986. Choragium, the « Green-room » of the ancient 
stage. An elderly Coragus is seated and is posing two 
actors who are intended to represent Satyrs. One of the 
masks not yet in use is intended for Silenus, the other 
(a beardless one) for Bacchus. In the background an 
attendant is putting a loose robe upon an actor, whose 
mask lies on the table. An ivy-crowned figure is playing 
the double tibia and an attendant stands behind. (1826, 
House of the Tragic Poet, Pompeii). 

9987. A Comic Scene by Dioscorides. Signed in the 
left corner. Masked actors at table. (1747, Pompeii). 

9988. Lycurgus flying from a panther who defends 
a Bacchante. An attendant of Bacchus in the background 
is threatening him. {Herculaneum). 

.... Two large mosaics representing various kinds 
of ducks, found in the latest excavations of Pompeii. 
Near the windoto, 

114281. Fine mosaic of six doves hovering around a 
bowl of water. The birds are of life size, and the border 
is of various fruits beautifully grouped. (1885, Pompeii). 

9989. Bacchus. The god is represented leanig against 
a rock, with his thyrsus and cantharus. {Herculaneum). 

9990. The Nile. A magnificent mosaic, representing 
the sacred Ibis, a hippopotamus, a crocodile, ducks, lotus 
flowers, and (in the left corner) a mongoose fighting a 
cobra. {House of the Faun, Pompeii). 

114282. Spirited battle between a lion and a panther, 
(1875, Pompeii). 
On the next wall, 

109371. Three Ducks and four Fishes. {Pompeii). 

9991. Acratus on a Panther. Around is a mosaic 

border of fruits and flowers intertwined with eight tragic j 

masks. This again is surrounded by another border. | 

{House of, the Faun, Pompeii). ! 
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9992. Three Parrots perched on the edge of a bowl 
with water in it watched by a cat. (Pompeii). 

124608. Beautiful portrait of a young girl, found in 
the latest excavations. (1899, Pompeii). 

*9993. A Kitten killing a Chicken. This mosaic is 
much admired for the style of its work and its bright 
colouring. (House of the Faun, Pompeii). 

9994. A Festoon of flowers , fruits , and leaves, 
wreathed upon two comic masks. This superb mosaic 
formed the threshold of the House of the Faun. (P.) 
9995-6. Columns made of concrete and covered with, 
designs and figures in glass mosaic. The bases and 
capitals are adorned with shells, and the execution of 
the mosaic is much admired. (1838, House in the Street 
of the Tomb*, Pompeii). 

*9997. Fishes. A large panel representing various 
kinds of fish, all caughi to this day in the bay of Naples. 
The border of this mosaic is of surpassing beauty. P. 
.... (No dumber). The mosaic of the philosophers. 
Plato seated, with a papyrus, and around him six bearded 
philosophers in discussion. The Areopagus of Athens 
in the distance. This is one of the most important mosaics 
in the collection. (1898, Pompeii). 
9998-9. Water Birds. (Pompeii). 
10000-1. Two columns in glass mosaic. (Pompeii), 
. . . White and black mosaic, in the centre is a cir- 
cular design around which four ducks with outspread 
wings form a frame. (Pompeii). 
Riviera. A mosaic similar to 9997. 

10003. Dwarf feeding two game-cocks and holding a 
palm branch out to one of them. (Pompeii). 

The wall opposite the window, 

10004. The Three Graces. (Baiae). 

10005. Phryxus and Helle the latter falling from the 
ram into the water. The colouring is splendid. (H.) 
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10006. Spirited mosaic representing Achilles drawing 
his sword to attack Agamemnon, who is seated before 
him. Athena seizes Achilles by the hair. (Pompeii). 

10007. Wedding of Neptune and Amphitrite. They 
are seated in a car drawn by Tritons playing the tibia 
and the lyre. (1870, Pompeii). 

9937. Black dog on a chain. (H. of Vesonius, P.) 

10008. Large niche for a fountain. (Herculaneum). 
112284. Large black and white Mosaic, with head 

of Medusa in the centre. (1879, Pompeii). 

Next wall, 

10009 and 10011. Two Tritons. (Pompeii). 

10010. A Boxer armed with the « c^estus » a loaded 
boxing glove or « knuckle-duster », used in Roman prize- 
fights. (Herculaneum). 

10012-13. Two Candelabra on a blue ground. (P.) 

10014. Niche for a fountain; beneath, a cock and 
pomegranates. (Herculaneum). 

10015. Two ducks. (Pompeii). 

Last wall, 

10016-17-18. Theseus and the Minotaur. (Pompeii)* 
109678. Female figure in giallo antico with bangles 

on her arms, leaning against a column. (1873, Pompeii). 

'Returning to the corridor, the passage on the right leads to the 

HALL OF MURAL INSCRIPTIONS. 

The inscriptions are written with those abbreviations 
which make it difficult for any but an expert to read 
them, but the student will find most of them set out in 
the well known work of Professor Fiorelli. 

GRAFFITI. 

Inscriptions in red on white, and graffiti. (Pompeii). 
2400-1. Two lofty columns of cipollino with pseudo- 
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archaic inscriptions, found near the tomh of Caecilia 
Metella, in Via Appia at Rome and carried to the Far- 
nese gardens in the sixteenth century. 

124325. Marbre Sarcophagus representing Achilles 
in Scyros dressed as a girl, and the centaur Chiron 
seated at his side. Inscribed metilia torquata. (Atella). 

5999. Neoptolemus bearing Astyanax. Colossal sta- 
tue. (Rome). 

6000. Tiberius. A colossal marble statue. (Farnese). 

GREAT HALL— INSCRIPTIONS. 

On the right fixed to the wall, 

2480-1. The heraclean tables. Ot these two cele- 
brated oblong bronze tables, the larger is written on 
both sides (opisihographon) bearing on the obverse a 
Latin inscription reciting the latter part of a law of 
Julius Caesar « Lex Julia Municipalis » published in 
43 b. c. and on the reverse an inscription in Greek of 
324 b. c. consisting of some decrees of the Municipality 
of Heraclea near Tarentum, defining the grounds con- 
secrated to Dionisius. This table is composed of two 
fragments joined together and fitted into a modern frame. 
One of these fragments was found in 17$5 near the 
river Acalandro and was bought by signor Ficaroni. 
The other fragment was found later near the same river 
and was acquired by the Museum with the collection 
of the Duke of Bovino. 

The other table (which is fixed to the wall opposite) 
is written in Greek on one side only. It gives the mea- 
surements of a field dedicated to Athena. It was writ- 
ten upon in 1754 by Mazzocchi and Mattaire. 

THE FARNESE HERCULES. 

The School of Polycletus, of which Lysippus was an 
exponent followed the physical style of their master 
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and sought to portray bodily symmetry and athletic 
strength. Glycon was a disciple of this School, and was 
the artist of the sculpture before us, which is signed 
« rJF&ttN A9MXAI0e EHOIEI. » According to M(iller r 
he did not devote himself to original work, but was a 
copyist of important statues, like the celebrated Hercules 
before us. The Demigod is resting on his club, after 
taking the apples of the Hesperides which he holds in 
his right hand behind his back. One half of the fore arm t 
the left hand and eyes are in plaster. 

The statue was brought by Caracalla from Athens to 
Rome, was found in his baths in 1540, and brought to 
Naples in 1786. When found it was without legs, and 
Cardinal Farnese had them restored by Delia Porta .* 
Michael- Angelo having declined the commission, saying 
he was not worthy to make so much as a finger for so 
noble a statue. In 1560 the ancient legs were placed 
in the museum of the Villa. (Height 9 ft. 9 in), (Far.) 
On the right wall by the Hercules in the first recess. 
111434. Irregular sandstone slab with nude male ar- 
chaic figure, and many letters rudely engraved upon it* 
The letters are Sabelline, and their purport has not been 
decyphered. {4. ft. 6x2 ft. 6). (Castel di Ieri). 

*254l. A marble sun-dial in the form of a concave 
hemisphere with Oscan inscription. The hours are marked 
on it by radiating lines. (Pompeii). 

2542. Oscan inscription « Vibius Vinicius, the son of 
Marius, Quaestor of Pompeii, built this Palaestra with 
money which Vibius Adiranus the son of Vibius, left by 
his will to the youth of Pompeii.* (Pompeii). 

2514 to 2518. Five votive columns with Oscan inscrip- 
tions, curious survivals of this early Campanian people, 
and tiles with Oscan inscriptions. (Etruria). 
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Fixed to the walls, on both sides, 

2637 and 2638. Two square bronze plates. The plate 
(2638) beginning C. Antonius etc. is the Lex Antonia, or 
the decree confirming the indipendenceof a city called 
Termessus Major, (b. c. 71.) The plate (2637) is a 
fragment of the Lex Cornelia de viginti quaestor ibus, 
of magistrates of Finances, (b. c. 81). 

Found at the foot of the Tarpeian rock among the 
ruins of the Temple of Saturn. 

In the second recess, 

4064-7-8. Roman milestones. {Via Appia, Rome). 
Upon the milestone no: 1064 stands; 

4680. A touching epitaph by a man to his wife, 
« who had never grieved him except by her death. « 

2610. Large rectangular pedestal upon wich are eight 
columns of one hundred names of the tribes; and on the 
other side the names of the Consuls in whose time the 
monument was erected to celebrate the peace of Vespa- 
sian. (Rome). 

In the centre (behind the Hercules). 

2659. Shaft of a remarkable column in greenish ci- 
pollino marble found at Pompeii, bearing three Latin 
decrees in bronze, found in 1561 near the Celian hill 
at Rome. 

2636. A bronze plate containing the agrarian law, lex 
agraria, (110 b. c, 644 of Rome) subsequent to the time 
of the Gracchi. On the reverse is a part of the law of 
the Tribune Servilius, called lex repetundarum, referring 
to the illicit fees of lawyers, and subsequent to the 
agrarian law. (Rome.) 
Near the last window, 

•2632. A rustic marble calendar. Its form is cu- 
bical. It is divided vertically into columns three upon 
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each face of the cube. Reading these columns downwards, 
we find on the top the sign of the zodiac, below this the 
name of the month and the number of days in it, the 
day upon which the Nones fell, the number of hours 
of day and night, the constellation in which the sua 
appears, the god of the month, the agricultural opera- 
tions for the month, and the religious ceremonies to be 
observed. (2 ft.xl ft.) (Rome.) 

In the centre window. 

3615. Public measures (mensa ponderaria) in marble, 
for wheat and corn, with an inscription showing that 
they had been verified at the Capitol. (Minturno.) 
On the wall. 

Inscriptions relative to soldiers and sailors of the Mi- 
senum fleet « Classis proetoria Misenensis ». 

In a frame, on the wall, on the left, 

2487. Five inscriptions — Two Latin , two Greek , 
and a part of an inscription (2402) in Greek and Latin, 
containing a declaration of the Roman Senate highly 
honourable to three Greeks Asclepiades, Polystratus, 
and Meniscus. 

Oblong marble table case, on the right, 

2554. The Bantine table found in 1793 in Bantia 
Oppido in Basilicata. It contains a municipal decree of 
this town for a treaty of alliance with the Roman people. 
On one side the decree is set forth in Oscan, and on the 
other in Latin. 

3076 et seq. Honestje missiones, or honourable dis- 
charges given to Roman soldiers giving to the veterans 
who had served twenty years in one of the legions 
called adjutrix the permission to marry. (P. and Stabiae.) 

111623 et seq. Four Gold plates bearing inscriptions 
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in Greek. They were found in a tomb at Sibaris in Luca- 
nia, near Corigliano Calabro in the modern province of 
Cosenza 1879. (Gift of Baron Compagna.) 

4133. Leaden water-pipe with inscription « ex offi- 
cina claudi, » from the workshop of Claudius etc. (P.) 

Marble table case on the left, opposite, 
4735 et seq. Bronze seals used as trade -marks. (P.) 
111974. A mystic nail with Greek letters to kepp off 

evil spirits. (Length 8% inches;. (Calm.) 

THE FARNESE BULL. 

*6002. This celebrated group represents Dirce's pu- 
nishment. It is the work of two famous sculptors of Ionia, 
Apollonius and Thaurisciis, who flourished before the 
reign of Augustus. The sons of Antiope are struggling to 
cast the bull and tie the ill-fated Dirce to his horns. 
Antiope stands by, encouraging them. On the base, in fine 
bas-reliefs, a shepherd's scrip against a tree, a syrinx, a 
basket, and several wild animals. This group was found 
with the Hercules by Paul III in the baths of Caracalla; 
it had been brought from Rhodes to Rome by Asinius 
Pollio who died a. d. 4, (Pliny xxxvi iv. 10). It has 
been much restored. (Base 10 ftXlO ft.) 

Near the bull, on the left, 

3828. Public measures for grain, in marble, « verified 
at the Capitol. » (1816, Forum of Pompeii). 
. . . Globular stone weight (100 lbs.) 

Returning, at the North End of the Hall of graffiti is: 
A Stairway decorated with plaster casts of celebrated 
specimens from the British and other Museums. 
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THE HALL OF CAN OVA. 

10833. Ferdinand iv. Colossal marble statue represen- 
ting the Bourbon King as Minerva. This statue was des- 
igned by Canova for the principal staircase of the Museum. 

. . . Napoleon i. Colossal statue in plaster by Canova 
after the original in the Brera palace at Milan. 

Madame M&re, or Letitia Ramolino, mother of Na- 
poleon I. Seated plaster statue by Canova. (See Plon. 

Editeur, Paris). 

MARBLE BUSTS. 
On the lefc 

10824. Charles V. 

10518. Gian-Gastone dbi medici, the seventh and last 
Grand Duke of Tuscany, by Bernini. 

10519. Ferdinando dei Medici, by Bernini. 
10823. Canova. A portrait executed to order of Gioac- 

chino Murat by Antonio d'Este of Ferrara in 1810. 

10514-17. Paul III, the Farnese Pope, by Michelangelo. 

10521. Paul III, by Guglielmo delta Porta. 

. . . The four seasons in coloured alabaster with white 
marble heads. 

10811. Saint Francis of Assisi clasping a cross. A 
marble remarkable for the expression of sorrow which 
the sculptor (Sammartino) contrived to introduce into 
the face; and 

Modesty a veiled marble statue by the same artist. 

. . . Christ in Portasanta marble. A bust 

10820. Medusa's head by Festa of Turin after Canova. 

10525-6. Two alabaster tazzas. 

10810. Tazza in rosso antico. 

.... Twelve busts in coloured marble with white 
marble heads representing the Caesars. 
We now descend the Stairs and reach 
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THE BASEMENT. 

FIRST ROOM. 
Upon the wall^ 

Plaster cast of Egyptian Stelae, (the originals are in 
the Turin Museum). 

SECOND ROOM. 

ORIENTAL SPECIMENS. 

In the window, 

10916. Chinese ivory basket finely carved. 

Arabian, Phoenincian and Persian inscriptions on stone 
and marble. 

In the cabinets, Japanese idols and specimens of se- 
condary interest. 

111267. Chinese necklace and earrings made of coins. 

Arabian celestial globe in bronze. 

THIRD ROOM. 

Here are sundry terra-cotta specimens from the excav- 
ations of Locri. 

In the window, 

Two Dioscuri on horseback in terra-cotta. They were 
found in the temple of Castor and Pollux at Locri. 

FOURTH ROOM. 

CHRISTIAN INSCRIPTIONS. 

Latin and Greek sepulchral inscriptions of the Christian 
period found in the catacombs of Naples, Pozzuoli, Capua 
and. Rome. 
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FIFTH ROOM. 
EGYPTIAN COLLECTION. 

An interpretation of the hieroglyphics of this collection has 
been kindly communicated by an eminent Egyptologist. 

In the centre. 

*976. (Near the window). Isis A charming small marble 
statue of Egyptian style and Roman workmanship, 
holding in her left hand the « Dad >, or symbol of 
stability and in her right the Sistrum, or bronze rattle, 
which was used in her rites. Her girdle is clasped by 
the heads of two crocodiles, a double bracelet was on 
her right wrist, her hair and tunic show traces of 
gilding, and her eyes of red paint. (Pompeii). 
978. Two columns of Egyptian breccia. (Pompeii) 
975. (In the centre). Serapis. Marble statue seated 
and clad in a tunic with his hand on the head of Cer- 
berus. (Pozzuoli). 
Against the right wall, 

981. Anubis with the head of a jackal. Marble statue 
mutilated. (Pozzuoli). 

558. Well-preserved mummy case of the 26th dynasty 
found in Upper Egypt. Next to the case is the mummy 
itself, covered with brightly coloured paintings. (Pre- 
sented by E. Stevens Esq., 1885). 

2347-8. Lids of two sycamore mummy cases. 

982. Head of a Sphinx in black basalt Bust modern. 
176. Toad in nero antico, found in Egypt, but pro- 
bably of Greek manufacture. (Borgia). 

In the cabinets, 

205 et seq. Isis nursing Horus — Osiris — Divinities 
in painted clay — Frog with eyes of rubies, and sacred 
animals. 
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SIXTH ROOM. 

In the centre. 

1068. Kneeling statue of Ra-ab-nab, — a nobleman 
entrusted with the seals. An amulet on the neck, and a 
small shrine between the knees exhibiting bas-relief of 
Osiris, with his attributes of a whip and a crook. 

10G9. Sepulcral monument in granite. The twenty- 
two figures upon it represent priests and Scribes of 
Ammon. 

1070. Sarcophagus of granite in which « Pa-ai\ born 
of Her Neith » was buried. He was head of the Scribes. On 
the outside, the boat of the sun symbolised by a scara- 
baeus, surrounded by a serpent. Inside a winged Isis 
with a throne on her head, and the hawk and jackal 
headed gods of Amenti, the abode of the dead. {Memphis). 

On the wall by the window, on the left, 

2318. Papyrus in greek, nearly illegible, about 250 a. c. 
found in a subterranean passage, with more than forty 
ethers in a sycamore case. The others were taken by the 
Turks who, finding them perfumed, smoked them in their 
pipes. This one was bought by a merchant, and passed to 
the Borgia collection. It treats of aqueducts from the Nile r 
and dykes to prevent floods; for the fertilisation produced 
by the Nile is dependent on a proper distribution of the 
water. The document gives the name and parentage of 
the people employed on the works. (Memphis), 

Beyond the window, on the right, 

2322. Fragment of the Book of the Dead in good 
preservation, dating about 1300 b. c. It was found at 
Donkol in Nubia, in the coffin which contained the centre 
mummy who was priest of Jupiter Ammnn, and a giant. 
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2317. {In the centre) Fragment of a granite obelisk 
with hieroglyphics recording its erection by Africanus. 
(Palestrina). 

MUMMIES. 

In the glazed niche. 

Five Mummies in sycamore cases. The best preserved 
one has her hands crossed upon her breast. She wore 
a collar of amulets, among them a mystis eye, a small 
vase, shaped like a pear, some beetles, a Nilometer in 
carnelian, and a fragment of papyrus. The hair, teeth 
and nails are perfect. 

— An embalmed Crocodile. {Thebes). 

1072. Lady's head in black basalt with handsome 
necklace. 

Opposite the window, 

1048 et seq. Fourteen Sepulchral vases {canopi) in 
serpentine marble and Oriental alabaster. These Vases 
were used to preserve the entrails of the dead, and the 
name of the deceased is found upon them. 

In a glass-case, several busts and statuettes; Note. 

365. Bust of Isis. 

881. Harpocrates. Marble statuette. 

Next wall, 

1061. Statuette in calcareous marble, perhaps Isis, 
having on its head an Ibis and a lyre. 

1065. Torso in black basalt; inscribed all round with 
small hieroglyphics of admirable execution. 

1035. Isiac table in alabastrine stone. The upper row 
is of thirteen figures worshipping Osiris, who is repre- 
sented with his attributes. Under them are hieroglyphics 
which Champollion reads thus: This is a public comme- 
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moration of the priest of Horus and other divinities of 
the upper and lower regions, regulator of the light, that 
torch that illumines the world, august, gracious etc. 
( Temple of Isis, Pompeii). 

1036. Sepulchral tablet with hieroglyphics in three 
subjects in painted calcareous stone representing deities 
receiving offerings. 

On the wall (to the left of the door), 

Six Sepulchral tablets of calcareous stone with 
vignettes and hieroglyphics. These were tombstones , but 
placed inside the tomb. No. 1016 is a tablet of the Scribe 
Hori, about 1500 b. c , and is divided into three subjects 
the upper line representing Isis, Horus, and Osiris, with 
their attributes. The second and third rows represent 
offerings of fruits to the deceased by his relatives. (Aby- 
dos, now Madfune*). 

Ascending the staircase we reach the 
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CORRIDOR OF DECORATIVE PAINTINGS. 

This corridor contains a large number of beautiful de- 
corative paintings, some with reliefs in stucco, and 
twenty-five medallions in stucco representing Bacchan- 
tes and Centaurs in relief which are unique. (P. and jff.) 

COMPARTMENTS LXXIII and LXXIV. 

9595-96. Large panels with decorations, both in paint- 
ing and relief. The reliefs in both cases represent Hercu- 
les drunk. (Herculaneum.) 

COMPABTMENT LXXXIV. 

9913 et seq. Upon this wall is a large number of 
fragments in frames collected from sundry excavations. 
They are of the most exquisite beauty and enable us to 
form the highest estimate of the capacity of ancients. 

9921. A Satyr milking a goat. It is as exquisite as 
a miniature. (Herculaneum.) 

In a niche 

*9774. A Pillar, from the shop of the Fullers at Pompeii. 

On the right, a young man bearing a large cage for 
drying cloth , upon which an owl is perched , and a 
brazier. An apparatus of this kind is used to this day 
in Italy. The brazier (scaldino) is hung from a hook 
at the top of the cage over which the damp cloth isspread. 

The picture to the left represents a young man 
scrubbing a piece of cloth which is hung on a pole; and 
the mistress of the establishment, wearing fine bracelets 
and necklace, and her hair in a golden net, is receiving 
a piece of cloth from a girl: while in a row below, are 
four lads fulling cloth with their feet, in metal vats. 
t* k On the other side is a press with a double screw; 
beneath it some cloths hung up to dry; and three figures 
one seated, the others standing, engaged in an animated 
conversation about a piece of cloth they hold between 
them. 
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GROUND FLOOR— West-wing. 

Directly opposite the corridor of the Fullers' Pillar is the 

' MARBLE STATUARY and BAS-RELIEFS. 

We describe the sculptures in this gallery in arithmetical 
sequence, though some of them have been moved. 

PORTICO OF THE MASTER-PIECES. 

(Capo-lavori). 

6005. Hera. This archaic bust is accepted as the best 
embodiment of the earnestness, dignity and grace that 
characterized the celebrated Hera of Argos, Polycletus 
best work. (Farnese.) 

6006. Orestes and Electra. A group remarkable for 
its style, the simplicity of its attitude, and the likeness 
between brother and sister. Electra is instigating Orestes 
to murder Clymnestra. (Herculaneum.) 

*6007. Pallas. An archaic statue; considered one of 
the finest extant. She wears a helmet adorned with a 
fierce gryphon, like that of her statue in the Parthenon. 
(Herculaneum.) 

*6008. Artemis. A small statue showing traces of 
gilding. (Torre Annunziata, near Pompeii.) 

6009-10. (In the centre). Harmodius and Aristogiton. 
Two celebrated friends who delivered Athens from the 
tyranny of the Pisistratidae b. c. 510. They are represen- 
ted in the act to killing the tyrant Hipparchus. (Far.) 

6011. Doryphorus, or picked lancer from the body- 
guard of the king of Persia. (Herculaneum.) 

6012 to 6015. (In the centre). An Amazon, Typhous 
a Persian, and a Gaul. Four small recumbent statues 

3 



34 GROUND-FLOOR — WEST 

on the same pedestal , which formed part ef the gifts 
sent by Attalus, king of Pergamos to the Athenians. (F.) 

6016. Adonis. A fine statue much restored. (Capua). 

*6017. Venus Victryx. An admirable work, much 
praised by Winckelmann. The limbs are supple, tlje 
attitude elegant, and, the whole composition lifelike. She 
treads under foot Minerva's helmet, and bears on her 
brow Juno's diadem. The arms are a restoration by 
Brunelli. It is in the style of the « Venus de Milo » in 
the Louvre. (Capua). 

*6018. ^Eschines an Athenian orator. The older writers 
call this statue Aristides. It is considered a companion 
statue to that of Sophocles in the Late ran Museum. 
Canova is said to have esteemed this statue as one of 
the finest of antiquity. (Theatre of Herculaneum). 

*6019. Psyche. A fragment attributed to Praxiteles. 
The idea conveyed by her name, which signifies. « The 
Soul » has been embodied in this charming work which 
combines grace of form and beauty of feauture, with pensive 
melancholy and sweetnes of expression. (Capua). 

On the left of the Psyche is a head of Apollo in 
Greek style. (Farnese). 

*6020. (In the centre). Venus Callipygus. A partly 
draped statue representing a legendary Sicilian love 
story. It has many admirers, but the severer school of 
academical criticism handles it rather roughly. It has 
been much restored by Albaccini. (Height 4 ft. 4 in.) 
(Golden House of Nero, Rome). 

6021. (In a niche). A porphyry basin with serpentine 
handles. (Baths of Caracalla^ Rome). 

Behind the basin are eleven marble fragments, amongst 
them one (6224) representing the head and part of the 
right arm of a Roman copy of the celebrated Laocodn. 
(Rome). 
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*6022. (In the centre). Faun carrying the infant Bac- 
chus. Fine group found in the Agro Romano. (Farnese). 
*6023. Homer. The finest bust of the great blind poet.F. 

6024. Pallas. A fine statue wearing a double mantle. 
The helmet adorned with two Pegasi and a Sphinx. (F.) 

6025. Brutus. This bust is admirably executed and quite 
perfect, but the expression is that of an assassin. (P.) 

*6026. (See in the centre of the hall of Muses). Nereid. 
The nymph, seated on a sea-monster, is gracefully holding 
up her hand. A masterpiece of Grecian, sculpture, but 
jnuch restored. (Posillipo). 

. . . (In the centre) Torso of Mars from the Villa Lu- 
•dovisi at Rome. Copy of a Greek original of the first 
Century b. c. 

6027. Juno. One of the finest statues of this goddess. 
She is robed in a flowing mantle. (Farnese). 

6028. Pompey the Great. A fine head. (Pompeii). 

6029. {In the centre) Agrippina, the younger, mother \/ 
•of Nero. She is seated on a chair, with her head gently 
inclined. Great authorities give unqualified praise to this 
statue. (Farnese). 

*6030. (In the centre) Antinous. A favourite of Ha- \S 
drian, whose statue in various characters is familiar to 
•every student of Grecian art in Italy. This statue, 
though inferior to many in the Vatican, is in good 
style. (Farnese). ^ 

6031. Antoninus Pius. (See hall of Emperors). A 
perfect bust. The curly hair and beard are very well 
executed. (Baiae). 

119917. Very fine statue of a young boxer in repose 
wearing the ccestus, or loaded boxing glove. Beside him 
is a small Term. On the plinth is the Greek inscription, 
A&POJIIErs K&HAS02E EPFA2ATO (1889, Sorrento). 
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6032. Faustina, wife of Antoninus. (See hall of Em- 
perors). An excellent bust. (Baiae). 
>s \j *6033. Caracalla. A bust full of expression with its- 
frowning brows, thin lips, and wrinkled forehead, all 
displaying his cruel disposition. (Famese). 

6034. Torso of Bacchus. A celebrated fragment iden- 
tified by his curly looks. (Famese). 

*6035. Torso of Venus. An original Greek work exe- 
cuted about the time of the Cnidian Venus of Praxite- 
les. (Rome). 

The Portico of the Emperors will be taken next, and the 
reader is recommended to return to the Great Hall, and 
enter this Portico by the door next to the turnstile, as 
the numbers begin from that end. 

THE PORTICO OF THE EMPERORS. 

The Portico of the Emperors contains portraits of aK 
the early Roman emperors, including Commodus and 
Caligula, whose busts are very rare, as on account of 
their odious lives, the Romans made a point of destroying 
every trace of them after their death. 

6036 and 6037. Two columns in verde antico. (San- 
t'Agata dei Goti). 

On the left, 

*6038. Julius Caesar, (b. c. 34). A celebrated bust r 
selected by Napoleon III for the frontispiece of hi& 
« Life of Caesar ». Portraits of Julius Caesar are very 
rare. (Famese). 

On the right, 

6039. Julius Caesar in a mantle with a sword. On 
the breastplate, an eagle. Head by Albaccini; copied 
from the bust opposite. (Famese). 
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On the left, 

6040. Augustus (a. d. 14). Colossal. Head modern. (H.) 

6041. Livia as a priestess. She was wife of Augustas 
and mother of Tiberius. This bust is sometimes named 
Octavia. (Macellum Pompeii). 

6042. Marcellus. A bust in a cloak. (Farnese). 

6043. Tjberius. (a. d. 37). A bust. (Farnese). 

6044. Drusus, brother to Tiberius, with a sword and 
-a mantle in his left hand. (Macellum, Pompeii). 

6045. Agrippina, mother of Nero. A bust. (Farnese). 

Professor Mau has named this statue Livia, on the ground 
that the subject is too old for Agrippina. (See Bullettino del- 
Tlmp. 1st. Acheologico, Fasc. 24, Gentiaio 1892, Roma.) 

6046. Caligula (a. d. 41). This statue with its sunken 
eyes is tho most authentic of this infamous man. (Min- 
turno). 

-On the right, 

6047. Livia. A well-draped statue. (f } om.peii). 

6048. Augustus as a youth. A head. (Farnese). 

6049. Tiberius. A small statue with a cloak. (Far.) 
109516. Unknown, perhaps Augustus. A head. (P.) 

6050. Tiberius as a youth. A head. (Here.) 

6051. Tjberius crowned. A colossal bust. (Farnese). 

6052. Tiberius. A head. (Farnese). 

6053. Tiberius as a youth, holding a cornucopia, F. 

6055. Drusus, son of Tiberius. A statue. (Here.) 

On the left, 

• 

6056. Claudius (a. d. 54). A seated statue. (Here.) 

6057. Antonia, wife of the younger Drusus. (Far.) 

6058. Nero (a. d. 68). A crowned bust. (Farnese). 

6059. Vitellius (some say Titus), a. d. 69. (Here.) 

6060. Galba. (a. d. 69) or perhaps Claudius. (Far.) 

6061. Otho. (a. d. 69). A bust with a cloak. (Far.) 
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*1 10892. Titus, ^a. d. 81) A colossal head. (Rome)* 

6062. Julia, wife of Titus. An excellent bust. The 
high head-dress is curious. (Farnese). 

6063. Nerva (on a column). A bust. (Farnese). 

On the right, 

6064. Britannicus (?) (Farnese). 

6065. Britannicus (on a column). A bust. (Farnese)- 

6066. Vespasian. A fine bust. (Farnese). 

6067. Hadrian. A bust with armour; adorned with 
Medusa's head. (Farnese). 

6068. Vespasian. A colossal head. (Farnese). 

6069. Hadrian. A bust. (Farnese). 

6070. Marcus Aurelius. A bust. (Capua). 

6071. Antoninus-Pius (on a column). A bust. (Far.} 

On the left, 

i 

v x 6072. Trajan. A statue in a short tunic. (Minturno)* 

■ On the right, 

i 

/• 6073. Trajan. A statue with a mantle. (Farnese)* 

I On the left, 

\ 6074. Plotina with singular head-dress. A bust. F+ 

\ 6075. Hadrian. A bust with a cloak. (Farnese). 

6076. Vibia Sabina, wife of Hadrian. A bust, some- 
times miscalled Julia Sabina. Fine head-dress. (Far.} 

On the right, 

6077. Domitian (a. d. 96) the last of the Caesars. F* 
On the left, 

6078. Antoninus-Pius. A fine colossal bust. (Far.} 
*6079. Marcus Aurelius. A fine bust with a cloak. F+ 

6080. Faustina, wife of Marcus Aurelius. (Farnese). 

6081. Lucius Verus. A fine statue in a tunic. (F.} 

6082. Annius Verus. A very fine boy's head. (F.) 

6083. Lucilla, wife of Verus. Well preserved. (F.} 
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6084. Commodus. A very interesting head, the likenes- 
ses of this Emperor being rare. (Farnese). 



bast. (Farnese). 

6086. Septimus Severus, father of Caracal la. A bast F. 

6087. JuLiA-PrA, wife of Severus. A fine head on an 
alabaster bust. (Farnese). 

6088. Caracalla. (Assassinated a. d. 217.) (Farnese.) 

6089. Plautilla, wife of Caracalla and murdered, by 
him. (Farnese). 

On the right, 

6090 to 94. Marcus Aurelius. Busts and a statue. (F.) 
*6095- : 6-7. Lucius Verus. Busts and a statue. (Far.) 

On the left, 

6098. Heliogabalus. A fine bust. (Farnese). 

6099. Pupienus. A fine bust. (Farnese). 

6100. Probus. A bust with a cloak. (Farnese). 

On the right, 

6101. Unknown. A bust in porphyry. (Farnese). 

6102. M aximinus. A statue with the paludamentum. F. 

6103. Julia-Moesa, called Augusta, sister of Julia- 
Domna. A bust. (Farnese). 

PORTICO OF THE BALBI. 
In the centre. 

At the end of the Portico of the Emperors, 

6104. Marcus Nonius Balbus, junior. He rides after 
the Greek fashion, without saddle or stirrups. This statue 
was in the Museum of Portici; and in 1799, during the 
riots, a cannon-ball carried off the head. The fragments 
were collected, a cast taken, and the head as now seen 
was modelled by Brunelli. It is probably the finest 
marble horse of antiquity. (Herculaneum). 



\ 



6085. Manlia Scantilla. A head on an alabaster \ 



i 
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On the left, 

6105. A young man gesticulating. (Herculaneum.) 

6106. A Dacian King. A colossal bust. (Farnese.) 

6107. A priestess. (Pompeii.) 

6108-9-10. Statuettes of boys for fountains. (Farnese.) 
6111. Boy clasping a goose. (Pompeii.) 
6112-13-14. Statuettes of boys for fountains. (Pompeii.) 

6115. Phrygian in paonazzetto marble. Colossal sta- 
tue. The extremities are in black marble called para- 
gone. (Farnese.) 

6116. A Dacian King, downcast at being compelled 
to grace a Roman triumph. A statue. (Farnese.) 

6117. Phrygian similar to 6115. 

6118. A young Phrygian on his knees. A small co- 
loured marble statue. (Farnese.) 

6119. A Hunter. A finely executed statue, though pro- 
bably of a late period. He wears a large hat and a 
sheepskin mantle, and holds a cord by which a living 

- hare is tied. Two doves hang from his belt. (Farnese.) 

6120. A young Phrygian. (Pompeii.) 

6121. A priestess. A statuette. (Pompeii.) 

6122. A Dacian King. A statue. (Farnese.) 

6123. A priestess. A statue. (Pompeii.) 

6124. Pyrrhus. A fine statue. (Herculaneum.) 

6125. Sibyl. A well-draped statue. (Farnese?) 

6126. Homer. An interesting statue. The face has a 
noble expression, and the attitude gives the appearance 
of earnest reflection. (Theatre of Herculaneum.) 

BUST. 
THE GREEK and ROMAN ORATORS. 

6127. Unknown. (Farnese.) 

6128. Zeno. (Named in Greek.) (Farnese.) 

6129. Socrates. (Farnese.) 



PORTICO OF THE BALBI— BUSTS 41 

6130. Lysias. (Named in Greek.) (Farnese.) 

6131. Carneades (?) [Farnese.) 

6132. Lycurgus. (Vivenzio Collection,) 

6133. Unknown with a beard. {Farnese,) 

6134. Sophocles. (Farnese.) 

6135. Euripides.. (Named in Greek.) (Farnese.) 

6136. Lycurgus. (Farnese.) 

6137. Hannibal? (Capua.) 

6138. Unknown; possibly Virgil. (Farnese.) 

6139. Sophocles. (Farnese.) 

6140. Apollonius of Tyana. (Farnese.) 

61 41.ARATustheast.ronomer,contemplating the heavens. 

6142. Posidonius. (Named in Greek.) (Farnese.) 

6143. Solon. (Farnese.) 

6144. Periander. A Corinthian tyrant. (Farnese.) 

6145. Unknown. (Farnese.) 

6146. Herodotus. (Named in Greek.) (Farnese.) 
1037. Ptolemy V. King of Egypt. (Named.) (Far.) 

6147. Lysias. (Farnese.) 

6148. Attilius Regulus? (Hereulaneum.) 

6149. Alexander the Great. (Herculanenm.) 
6150-1. Unknown. (Hereulaneum.) 

6152. Zeno Citiacus. The founder of the Stoics. (H.) 
*6153. Demosthenes. A bust remarkable for the expres- 
sion of the lips, indicating the defect in speech from which 
he suffered. (Hereulaneum.) 

6154. Juba in second childhood. (Hereulaneum) 

6155. Unknown. (Hereulaneum.) 

6156. Archimedes. (Hereulaneum?) 

6157. Themistocles. (Hereulaneum?) 

6158. Ptolbmy Soter. (Hereulaneum.) 

6159. Antisthenes. Founder of the Cynics. (Farnese?) 
6160-1. Euripides. (Farnese.) 

6162. Anacreon. (Pompeii.) 
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6163. Unknown. (Herculaneurn.) 

6164. Agathocles? (Farnese). 

6165. Sextus Empiricus? (Farnese). 

6166. Unknown. (Farnese). 

6167. Marcus Nonius Balbus the elder, identified by 
the inscrption found upon the plinth. (Herculaneurn). 

6168. Viciria Arch as, the mother, of Balbus, identified 
by the inscription found upon the plinth. (Herculaneurn). 

6169. Unknown. 

This bust is a very realistic one, and if the reader will put 
a hat over the brow of it. he will observe a remarkable 
likeness to the Great Duke of Wellington. 

6170 to 6172. Unknown. (Farnese). 

6173. A boy wearing the bulla patricia. (Pompeii). 
111386. Brother to Brutus. (1879, Pompeii). 

6174. Unknown. (Pompeii). 

6175. Unknown. (Farnese). 
^^i 6176. Gallienus. (Herculaneurn). 

6177. CiCERO.The mole on the left cheek is remarkable.^. 

6178. Lucius Junius Brutus, A fine head. (Farnese). 

6179. Unknown. (Farnese). 

u 6180. Caius marius. (Farnese). 
6181. Brutus. (Farnese). 

6183. Marcus Arrius Skcundus. (Farnese). 

6184. Claudius Marcellus. (Farnese). 
6185-6-7. Seneca, or Calpurnius Piso. (Farnese). 
111385. Pompey the great. (1876, Pompeii). 

6188. A vestal virgin. (Herculanewm). 

6189. Cleopatra. (Herculaneurn). 
6190 to 6193. Unknown. (Pompeii). 

6194. A vestal virgin known as the « Zingarella » (F.) 
6195 to 6201. Unknown. (Pompeii and Farnese). 
^ 6202 Sulla (?) (Herculaneurn). 
6203. Unknown. (Pompeii). 
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6204. Lucius Cornelius Lentjlus (?) (Farnese). 

6205-6. Unknown. (Farnese). 

6207. Postumius- Albinus (?) (Farn?se). 

6208-9. Unknown. (Farnese). 

6210. Valeria Publicola. Found with Aristides and 
Homer opposite the stage of the Theatre of Herculaneum. 

*62I1. Marcus Nonius Balbus, senior. A splendid 
lifesize equestrian statue which stood opposite to that of 
his son in the Basilica (not the Theatre) of Herculaneum. 

6212. A priestess holding a small perfume vase. (P.) 

6213 to 6217. Torsos and dogs. (Farnese). 

6218. Realistic group representing two men scalding 
a hog over a tub. (Farnese). 

6219-20. A dog and a panther. Coloured marble. (F.) 

6221-2-3. Torsos (Farnese). 

6224. A marble fragment representing the head part 
of the neck, and part of the right arm of the celebrated 
group of Laocoon. A Roman copy executed after the Greek 
original when still uninjured. (Rome). 

6225 to 6228. Torsos. (Farnese). 

6229. Britannicus? as a youth wearing the bulla pa- \S 
tricia. A small statue. (Telese). 

6230. A youth wearing the bulla patricia. (Telese). 

6231. Cicero. A very expressive statue. (Pompeii). 

6232. Eumachia. This pleasing statue stood at the upper 
end of the Exchange at Pompeii, and was erected, by the 
Fullers of Pompeii to « Eumachia, daughter of Lucius, 
public piiestess. » (Pompeii). 

6233. Marcus Holconius Rufus. An important statue. 
He is clad in armour adorned with fine bas-relief of 
good Roman work. On the plinth was this inscription; 
€ To Marcus Holconius Rufus,, son of Marcus, a Duum- 
vir\ Magistrate for the fifth time; for the second time 
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Quinquennalis. a military tribune elected by the people: 
a priest of Augustus Caesar, chief of the colony. (P.) 

6234. An orator. A statue. {Pompeii). 

6235. Suedius Clemens. A statue. {Pompeii). 

6236. Terentius (Latin), and Menander (Greek), the 
latter bearded. Two comic poets. Double Term. (F.) 

6237. Unknown. A seated statuette. {F.) 

6238. Moschion. A small seated statue of this well- 
known tragic poet with a papyrus in his hand. Name 
in Greek. {Farnese). 

6239. Herodotus and Thucydydes. Double Term. (Na- 
med in Greek.) Farnese). 

6240. Chastity. A statue finely veiled {HercuL) 

6241. Unknown. A Term. {Herculaneum), 

6242. Daughter of M. Nonius Balbus. A statue. {H.) 

6243. Unknown. A Term. (Herculaneum). 

5244. Daughter of M. Nonius Balbus. (Herculaneum). 

6245. Terentius. A head. {Herculaneum). 

6246. Marcus Nonius Balbus junior. A statue. (H) 

6247. Terentia. A head. {Herculaneum). 

6248. Daughter of M. Nonius Balbus. A statue. {H.) 

6249. Daughter of M. Nonius Balbus. A statue. {H.) 
The hair of the daughters of Balbus show traces of 

gilding. All found in the theatre of Herculaneum. 

6250. A Roman lady beautifully draped. A statue. (//.) 

6251. Unknown. A Term. {Herculaneum). 

5252. Sulla. A fine statue holding a papyrus. (P.) 
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INNER HILLS 

{Behind the Portico of the Balbi). 

FIRST HALL (of Apollo). 
On the lef^ 

6253. Apollo. A statue with ljre and a swan. (F.) 

6254. Apollo. Seated with lyre. A statue. (Farnese). 

6255. Apollo with lyre and plectrum. A statue. (F.) 
6256-7-8. Apollo. Bust. (Pompeii). 

6259. Ceres. A small statue. (Pompeii). 

6260. Jupiter. A fragment. (Farnese). 

6261. Apollo seated. (Herculaneum). 

6262. Apollo Musagetes, in green basalt. (Farnese). 

6263. Ceres. A seated statue. (Farnese). 

6264. Venus. A mask. (Farnese). 

6265. Jupiter Tonans. A small statue. (Farnese). 

6266. Jupiter. A buste of rare perfection, (Pompeii). 
6367. Jupiter. A colossal demi-figure. (Cumce). 

6268. Juno (on an ancient column). A head. (F.) 

6269. Ceres. A richly draped statue. (Farnese). 

6270. Bacchus. A fine head with a fillet. (Farnese). 

6271. Neptune with a dolphin. A statue. (Poestum). 

6272. Bacchus. Some think it a Plato. A bast. (F.) 

6273. Ceres holding a torch and an ear of corn. A 
statue. (Farnese). 

6274. Jupiter Ammon. A bust. His hair waves round 
the horns that sprout from his head. (Herculaneum). 

6275. Neptune. A bust. (Farnese). 

6276. Diana the huntress. A statue. A hind pursued 
by a greyhound is beside her. (Farnese). 

6277. Apollo Hermaphroditus. A small statue. (P.) 
6378. Diana of Ephesus. A statue of Oriental alabaster 

with bronze extremities. The goddess wears a tower on 
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her head and an aureole decorated with eight griffins. 
Round her neck a collar of cereals fringed with acorns, 
and female figures in bas-relief. Three lions are upon 
each arm, and between the arms the numerous breasts 
symbolical of her nourishing the world. Her skirt is 
covered with mythical animals. (Farnese). 

6279. Diana drawing the bow. A statue. (Farnese). 

6280. Diana Lucifera. A statue. She holds a torch. 
(Capua). 

> 

In the centre. 

6281. Apollo. A colossal seated statue in porphyry. 

SECOND HALL (of Venus). 

On the left, 

6282. Minerva (on a column). A bust. (Farnese). 

6283. Venus leaving the bath. A statue. (Farnese). 
6284-5. Venus. Heads. (Pompeii). 

*628G. Venus. In the attitude of the « Venere dei Me- 
dici ». {Farnese). 

6287. Venus genitrix. A small draped statue. (P.) 

6288. Venus in the attitude of the «c Venere dei Me- 
dici ». (Farnese). 

6289-90. Venus. Heads. (Pompeii). 

6291. Venus and the dolphin. A statue of Faustina 
in the attitude of the « Venere dei Medici », with an 
elegant bracelet. (Farnese). 

6292. Venus. Her hair and dress are painted red. A 
small statue. (Pompeii.) 

109608. Venus holding the apple in her hand, leaning 
her left arm on the head of a smaller figure of Archaic 
style. She is dressed in a long tunic. Interesting for the 
painting of the dress. (1873, Pompeii). 

*6293. Venus crouching, with Cupid behind her. (F.) 
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6294. Venus. A small statue. (Farnese). 

0295. Venus partly draped. Beside her Cupid. (Pouz.) 

6296. Venus. A small statue. At her side Cupid. (F.) 

6297. Venus crouching. She holds a scent-bottle.- (F.) 

6298. Venus adorning herself. (On a column). (P.) 

6299. Marciana, sister of Trajan, as Venus. (F.) 

6300. Venus and Cupid. Cupid bears a sea-shell, (F.) 

6301. Venus with dolphin. A statue. (Farnese). 
111387. Venus. A statue. (Herculaneum). 

6302. Mercury holding a purse in his right hand. F. 
6303-4. Pallas (on a column). Bust. (Pompeii). 
63C5. Bacchus with attributes. A small statue. (F.) 

6306. Indian Bacchus. A bust. (Farnese). 

6307. Bacchus and Cupid. A fine group. (F.) 

6308. Bacchus. A bust. (Farnese). 

6309. Bacchus a small statue. (Farnese). 

6310. Indian Bacchus. A bust. (Poszvoli). 

6311. Bacchus with a panther. A statue. (F.) 

6312. Bacchus. A small statue. The inscription states 
that it was presented by Popidius. (Temple of Isis, P.) 

6313. Ariadne. A head. (Farnese). 

6314. Antinous as Bacchus. A colossal statue. (F.) 

6315. Ariadne. A head. (Farnese). 

6316. Bacchus with a panther. A statue. (F.) 

6317. Indian Bacchus (on a column). A head. (H.) 

6318. Bacchus. This statue, of the time of Hadrian 
is known as « The Farnese Bacchus. » (F.) 

6319. Pallas. A snake at her feet. Colossal. (F.) 
6320-1. Pallas. (Farnese). 

6322. Pallas. (Herculaneum). 
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In the centre 

6323. Mars seated with a shield. A statue. (F.) 

THIRD HALL (of Atlas.) 
On the left, 

6324. Bacchus. A Term. (Stabiae). 

6325. Satyr as Bacchus with a panther. A statue. (P.) 

6326. A smiling Faun, full of expression. (Pompeii). 
6327 Bacchus holding grapes. A statue. (Pompeii), 

6328. A laughing Faun. A bust. (Pompeii.) 

6329. Pan teaching Olympus, to play panpipes. (F.) 

6330. A smiling Faun. A bust. (Pompeii) 
6331-2. Satyr holding grapes. A small statue. (F.) 
6333. A satyr crowned with ivy. (Farnese.) 

In front of the window, 

6334 to 6349. Sixteen statuettes for fountains. (P.) 

6350. A Satyr crowned with ivy. (Farnese.) 

6351. Ganymede and the eagle. A group. (Farnese.} 

6352. Bacchus hermaphroditus. (Pompeii.) 

6353. Cupid. Like the Cupid of the Vatican. (Farnese.) 

6354. Bacchus hermaphroditus wearing a transparent 
tunic. (Farnese.) 

6355. Ganymede and the eagle. A fine group. (F.) 
6356-7. Ariadne. A Term. (Stabiae.) 

6358. Paris with a dog. (Farnese.) 

6359. ^Esculapius? bust. (- arnese.) 

6360. ^Esculapius. A colossal statue. (Farnese.) 

6361. Venus. A head. (Farnese.) 

6362. Fortune with a cornucopia. Colossal. (P.) 
6363-4. Colossal busts, open-mouthed. (Farnese.) 
6365. A Naiad seated. From a fountain. (Pompeii.) 
6366-7. Colossal busts open-mouthed. (Fnrnese.) 
6368. Ceres, in variegated marble. A statue. (Naples). 
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6369. Venus or ideal head. (See hall of masterpieces) H. 
109621. Unknown fomale bust with remarkable head- 
dress. (Pompeii.) 

6370. Isis. A statue in grey marble. She holds the 
sistrum. (Farnese.) 

6371. Cybele on her throne. At the sides two lions (F.) 

6372. Isis in grey marble, holding a bronze sistrum. 
(Farnese.) 

6373. Indian Bacchus. A Term. (Farnese.) 

In the centre. 

6374. Atlas. He kneels under the globe, upon which 
forty-two out of the forty-seven constellations known to 
the Romans are symbolised. A particulary fine Roman 
work. (Farnese.) 

*6375. Cupid and the Dolphin. A Roman group in 
Greek style. (Capua.) 

FOURTH HALL (of the Muses.) 

On the left, 

/ *6376. Urania (Astronomy) holding the globe. (H.) 
... Unknown. A small statue without head. (Pompeii.) 
114597. Unknown female. Small draped statue. (P.) 

6377. Calliope. A statue holding a papyrus. (F.) 

6378. Mnemosyne. The mother of the Muses. (H.) 

6379. A young Hercules. A colossal head. (Farnese.) 
6380-1. Unknown. (Pompeii.) 

6382. Hercules. (Brindisi.) 

6383-4. Hercules. (Farnese.) 

6385. Meleager, in rosso antico. A small statue. (F.) 

6386 to 89. Unknown. (F. H. and P.) 

6390. Ajax. A bust with helmet. (Farnese.) 

6391. Niobe's daughter. A draped statue. (H.) 

6392. Hercules. A Term. (Farnese.) 
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6393. Term of a woman. Without head. (Farnese.) 

6394. Clio. A statue. The head is modern. (H.) 
6395-6-7-8. Euterpe. A statue with a flute. (H.) 

6399. Thalia. A statue. The Muse of comedy. (F.) 

6400. Melpomene (Tragedy), with a mask. (II.) 

6401. Clio, the Muse of History. (Herculaneum). 

6402. Erato. A statue. The Muse of amorous poetry. H. 

6403. Callyope. The Muse of heroic poetry, seated. H. 

6404. Polhymnia. A statue. The Muse of rhetoric. (II.) 

6405. Mounted Amazon. (In the centre) An expres- 
sive statue. (Farnese). 

6406. Hercules and Omphale. An allegory of strength 
conquered by love. (Farnese). 

6407. Mounted Warrior. (In the centre) parrying 
the blows of his enemy. (Farnese). 

FIFTH HALL (of the Great Mosaic). 

On the left, 

6408. A Gladiator. A statue. (Farnese). 

6409. Flora Farnese. Colossal, attributed to Praxi- 
teles, and one of the most interesting of ancient sta- 
tues. The head, the left arm, and the feet are modern. 
(Baths of Caracalla, Rome). 

6410. A Gladiator. A statue. (Farnese). 

6411. Protesilaus. Wounded in the thigh, (a.) 

6412. Doryphorus of Polycletus. A Term. (P.) 
64.13. Homer. Term. (Farnese) 

6414. Euripides, Term. (Farnese). 

6415. Socrates. Term, full of expression. The Greek 
motto beneath adds much to its interest: € Not only 
now, but always, it has been my habit to follow only 
the dictates of my judgement. Mature reflection I find, 
after strict examination, to be the best of all things*. F. 

6416. The Farnese Gladiator. A Greek statue. He 
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has received his death- wound in the heart, and staggers 

under it. The head, arms, and hands are an undesirable 

restoration of a statue that must have been of the first 

rank. (Farnese). 

In the centre. 

*]0020. The great mosaic representing the battle of Is- 

sus (b. c. 333) between the Greeks and Persians. There 

are twenty-six combatants and 16 horses. One of the chief 

figures is Alexander, on horseback bareheaded, transfixing 

an enemy with his lance. On the right Darius, king of 

* Persia; flying in his chariot. (H. of the Faun % Pompei). 

BAS-RELIEFS 

SIXTH HALL (of the Gaeta Vase). 
On the left upon the walls, 

From 6550 to 9553. Reversible medallions (interco- 
Ivmnia) with figures carved in relief. (Pompeii and H.) 

6556. A man with his dog. An Archaic sculpture 
from Asia Minor. (Farnese). 

6605. A sarcophagus. On the chief surface are the 
portraits of a man and his wife. (Farnese). 

110565. Ancient galleys. (1858, Cuma). 

Beyond the doorway. 

111070. Sarcophagus representing Diana and Endy- 
mion found in a house at Sant y Antimo, near Naples, 
where it was used as a water-trough. Roman sculpture. 

Upon the walls, 

From 6608 to 6660. Masks used as water-spouts. 
Reversible discs or medallions which were suspended by 
chains between the columns of the Pompeian houses. 

Glass wall-case. 

Various effigies of Indian Bacchus and Fauns, of 
lively expression. These heads were commonly placed 
on marble pedestals to point out land-marks. (P. and H.) 
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110602. Venus at her toilet. Sh« wears gold bracelets 
and armlets as well as a gold necklace. (1886, P.) 

6542. A very pretty girl's head, known as the « In- 
cognita » {Pompeii. 

111389. Seneca, or Calpurnius Piso. A copy of the 
bronze head. {Pompeii). 

111390. Demosthenes. {Pompeii). 
111392. Zeno of Sidon. {Pompeii). 

In the centre. 

Nearest the great mosaic, 

6670. APuteal with reliefs of Jupiter, Mars, Apollo 
^Escnlapius, Bacchus, Hercules and Mercury. {F.) 

5571. A Puteal with vine garland. {P.) 

6672. Trapezophora representing a Centaur carrying 
Cupid and playing pan-pipe, and Scylla with the re- 
mains of a human victim entwined in her tail. {Villa 
Madama, Roma). 

*6673. The « Gaeta Vase » a first- rate work, executed 
according to its inscription by Salpion of Athens, an ar- 
tist of whom nothing is known. The bas-relief on it 
represents Mercury giving the infant Bacchus to the 
nymph Nysa, who stretches out her arms to receive him. 
These figures are followed by Fauns and Bacchantes 
playing on the flageolet and cymbals. {Gaeta). 

6675. A Puteal representing a bearded Silenus pre- 
siding over the vintage performed by satyrs, one of 
whom is putting grapes into the winepress, other are 
working the lever and carrying grapes in baskets. {Fran- 
cavilla's garden). 

6676. A Puteal with garlands and bucrania. {F.) 

SEVENTH HALL {of Bas-reliefs). 

On the left, against the first wall, 

6677. Small pediment of a sarcophagus of a Child, 
"two Cupids holding a garland. {Farn°se). 
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6678. A sacrifice to Hercules. According to the inscrip- 
tion, it was a votive offering for the safety and victory 
of Marcus Aurelius. {Borgia Collection). 

6679. (Edipus and Antigone offering a sacrifice at the 
groves of the Eumenides. On the right a bearded priest 
pouring a libation upon the sacred fire. (Far.) 

6680. Young Hercules. (Herculaneum). 

6681. Diana with a dog. {Pompeii). 
*6682. The Persuasion of Helen. The figures are all 

named, and the work is considered of great merit. (Noja 
Collection). 

6683. Hercules and Omphale. The labours of Her- 
cules in the margin. The inscription states that it was 
a vow to Hercules by Cassia Priscilla. (Borgia Coll.) 

6684. Bacchus drunk, supported by a Faun, Bacchantes 
and other figures. (Farnese). 

6685. Silenus drunk on an ass, which is about to lie 
down with him. He is resting his arms on the necks of 
two Fauns. Pan leads the animal. A grotesque bas-relief, 
but very well executed. (Pompeii). 

6686. Perseus and Andromeda. (Farnese). 

6687. Comic scene. From an ancient play. The stage 
and scenery are interesting. (Pompeii). 

6688. Apollo and the Three Graces. (Alto rilievo), 
This sculpture is a gem. (Found at Ischia). 

6689. Orestes seeking refuge in Apollo's temple after 
having murdered his mother. Apollo's statue, the tripod, 
the corpse of Clytemnestra and the serpent Python are 
visible. (Herculaneum). 

6690. A woman feeding a parrot. (P.) 

6691. Tiberius and tiis mistress on horseback. A \j 
slave leads them towards a statue. (Capri). 

6692. A negro driving a chariot. A warrior is stopping 
the horses. (Herculaneum). 



/ 
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6693. Sarcophagus. The finding of Ariadne. The 
youthful Bacchus standing on a chariot drawn by 
Centaurs'and Silenus lying drunk on a four-wheeled car 
drawn by asses, which have fallen. The usual Bacchic 
retinue make up the group. At the end of the Sarco- 
phagus Ariadne asleep. Very highly esteemed. (Farnese.) 

Second wall, under the first window, 

6694. Jupiter seated. A small bas-relief. (Pompeii.) 

6695. Vintage scene. (Pompeii.) 

6696. Cupid (drawing the bow) and Venus. (Pompeii.) 

6697. Socrates (?) seated and wrapped in a mantle.( P.) 
6701. A sarcophagus. Bacchus seated on a Centaur.(jP.) 

6704. A large pediment of a sarcophagus, representing 
in bas-relief and in three, series, the life and exploits 
of a gladiator. Very interesting. (Pompeii.) 

6705. A sarcophagus representing Prometheus, having 
created a man, in the presence of Jupiter, Juno, Mercury, 
and Neptune, with their attributes (Pozzuoli.) 
Under the second window, 

*6771. A very interesting sarcophagus , showing the 
race of Pelops and CEnomaus. (1857, Pozzuoli.) 

Third wall, 

6712. A pediment of a sarcophagus of a child, repre- 
V senting four chariots racing , driven by children. The 

boy weeping is remarkably fine. (Farnese.) 

6713. Icarius's feast. A very fine sculpture. (Capri.) 
6715. Pedestal representing three Caryatids. At the 

foot of a tree is seated a woman clad in the Dorian 
fashion, leaning on her right arm, and in evident grief. 
On each side is a Caryatid wearing a tunic. (Avellino.) 

Over the door, 

6718. Medallion representing a Consul. Half-figure 
life-size. (Farnese.) 
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6723. Vow to Mithras, Sacrifice of a bull. {Capri.) 

6724. A Bacchante struggling with a Faun. {Here.) 
6726. Seven girls hand-in-hand in bas-relief. (Names 

in Greek.) (Herculaneum.) 

6726. Bacchus with a Faun going before him, and 
playing on the double tibia, while a Bacchante dances 
to the music of a tambourine which she holds aloft. (F.) 

6727. Orpheus, Eurydice, and Mercury (Names in 
Greek.) The expression of Eurydice is charming. {Noja 
Collection.) 

*6728. Bacchus seated. The panther at his feet. {Here.) 
6729. A Consul. Half-figure, life size. (Farnese.) 

Fourth wall, 

6738-9. Two trophies, one of armour, lance and flag; 
the other of a tunic with a dragon. (Farnese.) 

6747. Punishment of Marsyas. The unfortunate Satyr 
tied to a tree, and beside him the executioner. (Capua.) 

6753-57-63. Three pedestals representing conquered 
Provinces, in Phrygian costume. {Farnese.) 

6776. Sarcophagus. Triumph of Bacchus. 

In the centre. 

6778. Marble vase with spiral handles representing 
the return of Proserpine from Hades, with Bacchus, 
Mercury and Ceres. (Farnese.) 

6779. A fine vase representing a Bacchanal. {Stabiae). 

6780. A pedestal in honour of Tiberius erected by 
the fourteen town of Asia Minor, which he had rebuilt 
after an earthquake, (a. d. 17.) Tac. A 2-47. The towns 
are personified with their names written below the fi- 
gures—Philadelphia. Imolus, Cibyra, Myrina, Ephesos, 
&c. (Pozzuoli.) 

*6781-2. Large marble candelabra with triangular 
bases supported on chimseras. {Farnese.) 
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EIGHTH HALL. 
On the left, 

From 6788 to 6791. Ornament of the door of the 
Exchange at Pompeii, — arabesques; birds, insects, and 
different reptiles admirably designed. (Pompeii.) 

Round the hall, 

Legs for tables, lustral basins, and sundry columns 
in oriental alabaster and in verde antico. (Pompeii.) 

LARGE BRONZES. 

It will be noticed that bronzes from Pompeii are very 
much discoloured in green, while those from Herculane- 
um are uninjured. 

Pliny tells us that the ancients put gold and silver 
into their bronze, the base of it being copper and tin, 
The metal when cast and tempered was put to a great 
variety of uses. We see in this wonderful Museum spe- 
cimens of it for household and urban ornament of every 
kind. It was also used for bracelets, rings, seals and 
tools. There is no other collection such as that now 
before us, and we shall be able to realise to a small 
extent what the glories of the great period of art must 
have been, if second-rate provincial cities could, in an 
age of decadence, contain such marvels of artistic ex- 
cellence. 

FIRST HALL. 

In the centre. 

4904. One of the four horses of Nero's quadriga found 
in 1739 near the Theatre of Herculaneum. The horse 
is considered of great merit. (Height 15 hands). 
On the left, 
*4886 and 4888. Two elegant gazelles. (1715, H.) 
*4887. Colossal head of a horse. A most beautiful 
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Greek casting, presented to the Museum in 1809 by the 
Santangelo family. It is probable that it was cast as it 
is, and never formed part of a complete horse. Temple 
of Neptune^ in Naples. 

On each side there is a horse's head. That on the 
right is from Herculaneum. That on the left seems to 
be of fifteenth century work. 

4989. Unknown. A bust with enamel eyes. (P.) 

FOR FOUNTAINS 

4890. A bull. (Pompeii). 
4991. A crow. (Stabice). 

4892. A seated Mercury. (Stabice). 

4893. A pig. (1766, Herculaneum). 

.... Two small statues of Cupids for fountains one 
carrying a charming dolphin, and the other clasping a 
goose. (Pompeii). 

1 10663. On a pedestal , as found). Lucius (Lecilius 
Jucundus. A bronze head with a Latin inscription : 
€ Felix Libertus to the genius of our Lucius* (1875, P.) 

This portrait represents a man of about fifty years of age, 
who is evidently pleased with himself, and views life 
from a contented standpoint. 

Many deal tablets found in his house show that ho was a 
usurer who lent money at " per cent, per month, which 
fell due a month after the date of the transactions. 

4895. Diana. A half-figure with glass eyes. (P.) 

It is said that the ancients used it for oracles, speaking 
through the hole in the back of the head. 

Glass-case. 

4905 to 4988. Sundry animals, some of which ex-voto 
Note especially a small bull, — a pig with inscription,— a 
monkey-etc. Two wings of Victory. 

112841. Two triangular penthouses, supposed to have 
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been mounted on staves as military standards and, 7417 
(jellow no:) a fine bronze arm clad in the coestus. 

The coestus in the Roman times was made of strips of hide 
wound tightly round hand and fore-arm. 
Last wall, 

4797. Sappho. A bust of rare perfection. (H.) 

(On a pillar). 5584. Unknown. A bust with hollow 
eyes. (Pompeii). 

4897 to 4902. A boar attacked by dogs — A serpent — A 
lion and stag. A group for a fountain. (House of the 
Citharista, Pompeii.) 

4903. A he-goat. (1841, Nocera.) 

4990. Agrippina. A bust. (Pompeii.) 

SECOND HALL. 

In the four corners oF the room. 

Beginning on the left. 

4991. C. Norbanus Sorex. A head with hollow eyes. 
On the ancient plinth is inscribed « Cajus Norbanus 
Sorex second magistrate of the suburb Augustus Felix 
to whom the place has been assigned by decree of the 
Decurions. > (Temple of Isis, Pompeii.) 

4992. Brutus (On a column). A bust much oxi- 
dised. (Pompeii.) 

f4885. Doryphorus of Polycletus. ( On a column. ) 
This bust is sometimes known as Augustus. Inscribed 

« AIIOAA&S102 APXIOV A&HXA102 EJIOHSE > Apol- 

lonius, son of Archios the Athenian. The only signed 
bronze of antiquity. (1753, Herculaneum). 

4889. Amazon, once called Li via. (On a column?) 
A bust notable for the wig. (1753, Herculaneum.) 

m 

In the centre (On two columns, near the window) 

5608. An archaic Apollo. This bust was once called 
Speusippe. (Herculaneum.) 
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5633. An ideal head with curly hair, formerly called 

Apollo. (Pompeii). 

Glass case (In the centre.) 
4894. A Horse. The bridle inlaid with silver. (1761, H.) 
*4993. A Cupid holding a lamp like a comic mask 

and a lamp-hook. Beside, on a bronze column, another 

lamp in the shape of a human head ; the flame issued 

from the mouth. (Pompeii.) 
*4994. An angler. Small statue for a fountain. (P.) 
*4996. Alexander. A small equestrian statue. (IT.) 
*4997. Victory. Poised on a globe with two large 

wings. On the left arm is a gold bracelet. (Pompeii.) 
4998. Venus at her toilet. A charming statuette. 

(Nocera.) 
*4999. Amazon. Mounted and hurling a lance. (Here.) 
*5010. Fortune on a globe. (Herculaneum.) 

5024. Djana drawing her bow. (Pompeii.) 

5025. A man in Dacian costume lying on his back. 

5026. A man setting his foot on a rock. (Pompeii.) 
5132. Venus leaving the bath. (Herculaneum.) 
J5133. Venus Anadyomene with gold bracelets and 

anklets. The base inlaid with silver. Much admired. (P.) 
5292. A dancing Faun with thyrsus. (Here.) 
5296. A Faun with tail playing the double tibia. 

Observe the movement of his lips. (Herculaneum.) 
*5313. Abundance with rudder and cornucopia. The 

base is inlaid with silver. (Herculaneum.) 

113257. AroLLO with silver fillet, and silver strings 

to his lyre. Very fine. (1882, Pompeii.) 

(On a column in giallo antico, from Pompeii). 
*4995. Bacchus and Ampelus. Group. An archaic 

sculpture. (House of the JEdile Pansa, Pompeii.) 
Glass case (In the window.) 
5008. Genius with a flower in his hand, which may 

have served as a lamp. (P.) 



^ 
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5014. Caligula? A small statue. Nice armour inlaid 
with silver and a sword. (Pompeii,) 

5015. Silexus astride on a wineskin, which formed 
a fountain. (P.) 

5017. A Cupid in the act of running. Observe the 
pig-tail which adorns its head. (Pompeii) 
> y. 110127. In the centre of the glass case is a silver 
bust of the emperor Galba much injured, from Hercu- 
laneum, and on either side are two Camilli, or assistants 
of the sacrificer, with rhyton, or libation cup, and small 
pails in their hands celebrating the deities. Small sta- 
tues much oxidised. (Pompeii.) 

.... Ten statuettes of boys for fountains. Some of 
them carry amphorae, others cornucopiae, from which 
the water flowed. (//.) 
Lower row^ 

Side glass case, (On the left). 

The contents of this case are very interesting. They 
show some of the very earliest attempts of the ancient 
Etruscans at casting the human figure in bronze. 

5534. An Idol in bronze, of primitive style. (Elba). 

5557 to 5571. Paterae and mirrors, of primitive style. 

72981. Vase handle with winged genii in bas-relief 
having their heads pillowed on their entwined arms 
and on the sides two tritons with cuirasses in a striking 
attitude. In Etruscan style. Duplicate in the British 
Museum. (Borgia collection). 

Side glass case (On the right). 

5465-7-7-8. Epicurus, Hermarcus, Demosthenes, Zeno 
(Named in Greek). (Herculaneum). 

6*449-70- 7 1 . Demosthenes , Epicurus , Metrodorus , 
(1758, Pompeii). 

5472-3-4. Tiberius, Augustus, Agrippina. (Pompeii). 
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5503. A sitting dwarf very well executed. 

5506. A votive hand. Inscribed. {Borgia collection). 

Glass case {Facing the window), 

LARES AND PENATES 

A large number of statuettes of Jupiter, Minerva y 
Apollo, Hercules, Bacchus, and other divinities, repre- 
sented with their attributes. 

These were the household gods of the Romans, appointed to 
watch over the building. They were frequently placed in 
a shrine, and on the coming of age of the Roman boys 
at the age of seventeen, the Bulla (a trinket worn in 
boyhood) was deposited with the Penates, to whom sac- 
rifices were made, on important family occasions. 

.... Terms with double heads. These are of very 
fine execution, and were ornamental boundaries placed 
at the corners of flower beds. Similar landmarks on 
a larger scale, were used for estates, and in very early 
times the festival called " Terminalia „ in honour of the 
god of Boundaries, was established at Rome. 

5588. Unknown. Bust on a pillar. (P.) 

5589. Viciria Archas. Mother of Balbus. Statue. (P.) 

5590. Ptolemy Soter the First. A statue. (1755, H.) 
*5591. Mammius Maximius. A statue. (1743, H.) 

|5592. Berenice? An admirable bust. (H.) S 

5593. Tiberius Claudius Drusus. A colossal statue. (H.) * 

5594. Ptolemy Philadelphia A bust. (1759, jH.) 

5595. Augustus deified. A colossal statue. (H.) 
559tf. Ptolemy Alexander. A bust (1759, H.) 
*5597. Marcus Calatorius. A Roman magistrate. (IT.) 

5598. Aulus Gabinius, formerly called Ptolemy Apion. 
(See « La Villa Ercolanese by de Petra). Bust. (House 
of the Papyri, Herculaneum). 

5599. Unknown. A colossal statue. (Herculaneum.) 
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5600. Ptolemy Lathyrus. Bust. (1517, Here.) 

5601. Unknown. An admirable head. (Farnese). 

5602. Democritus. (500 b. c.) Bust, (fferculaneum). 
*5603 to 5605. Actresses. Their eyes are enamelled. H. 
5606. Unknown. A head. (Farnese).. 

*6607. Archytas. Bust. The head adorned with the 
turban, peculiar to great philosophers. 1753, Here.) 
\-» 5609. Antonia, wife of Drusus. A statue. (1741, //.) 

5610. An ideal head. Bust. (Pompeii). See hall of arms. 

5611. A Camillus, or acolyte. A statue. (Naples). 

5612. Faustina. Covered by a mantle. A statue. II. 
*5613. Apollo. The eyes are in silver. A small statue. 

5614. Ephebus. An ideal head. (1754, fferculaneum). 

5615. Nero Drusus, as a priest. A statue. (1754, H.) 
*5616. Calpurnius Piso Cesoninus , usually called 

Seneca. A head of great artistic merit. (Herculaneum). 

5617. Tiberius. A bust. (Farnese). 

*56 1 8. Dyonysils, usually called Plato. This magni- 
ficent sculpture is reputed the finest bronze extant. He 
looks down as if in meditation and every detail has 
been most elaborately worked out. (fferculaneum). 

5619 to 21 Three Actresses, (fferculaneum.) 

5622. Unknown. A bust. (Farnese.) 

5623. Heraclitus. A bust. His aspect is gloomy. He 
pretended to universal knowledge. (Herculaneum.) • 

In the centre. 

The centre of this hall is occupied by the finest 
bronze works of antiquity. 

*5624. The sleeping Faun. The figure is seated and 
the general expression is of a deep and peaceful sleep. (II.) 

*5625. Mercury in repose. The most celebrated 
bronze of antiquity. He is seated and clearly reposing 
after a rapid flight. The left hand holds a small piece 
of bronze rod which perhaps formed part of a caduceus. 
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The detail of the muscles and every line of the com- 
position is exquisite. It is worthy of note that the 
buckle of the sandals of the figure are placed by the ar- 
tist directly beneath the instep, so that walking is ren- 
dered absolutely impossible. This shows that he intended 
to represent a figure, which could only touch the ground 
on tiptoe, as Mercury isalways represented both in ancient 
and mediaeval art. (1858, Herculaneum.) 

*5626-7. The Discoboli. Two nudo youths. {Here.) 

*5628. The Drunken Faun. Life size. He is extended 
on a half-empty wine-skin, which yields to his weight* 
He snaps the Angers of his right hand and has a merry 
look which shows his state of inebriety. (Herculaneum-) 

*5629. Apollo hermaphroditus represented as drawing 
the bow. A statue. {Pompeii.) 

50^0. Apollo with the plectrum. A very interesting 
archaic statue. (House of the Cttharista, Pompeii,) 

LAST HALL. 

In the centre. 

5635. Nero or perhaps Caligula. An equestrian statue 
found on the top of a triumphal arch in the Forum of 
Pompeii. It was in eighty pieces, and has been restored. 

FOUR MASTERPIECES (In the window) 

On columns in giallo antico from Pompeii. 

*5001. Silenus crowned with ivy and girt with a 
cloth. The base is adorned with vines and inlaid with 
silver. (Height 21 in.) {May 1864, Pompeii). 

5002. A dancing faun. This muscular figure is a 
very beau-ideal of athletic grace , though the general 
expression is of inebriety. (Height 32 inc.) {House of 
the Faun, Pompeii.) 

*5003. Narcissus. Wears sandals and a roe-skin, 
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and with his right hand raised and head gently inclined 
seems absorbed in the subdued whisperings of the nymph 
Echo, who for love of him wasted away and filled hill 
and dale with her amorous lamentations. The eyes are 
hollow, but were once of silver. (Height 25 inc.) (P.) 
*1 11495. A drunken faun for a fountain. He is 
staggering. In his left arm he holds a wine-skin, from 
which the water flowed. (Ht: 22 inc.) (1880, Pompeii.) 

GRECIAN ARMOUR 
Large Wall-case. 

Cuirasess. — Helmets. — Greaves. — Frontlets. — Spear- 
heads; of the Greek period. (1805, Poestum and Ruvo.) 

ROMaN armour for gladiators. 

Wall-case. 

Opposite window, 

5641. Helmet with traces of gilding. (Pompeii.) 
5673. Helmet (galea) with bas-relief representing the 
last night of Troy. (Herculaneum). 
5665 to 5668. Greaves (ocreae) with ornaments. (P.) 

ITALIAN and ROMAN ARMOUR. 

Last wall-case. 

Lances. — Daggers. — and helmets. 

5746. A flag-staff with a cock on the top, used as 
a military standard. (Pietrabbondante) 

In the centre of this case are three trumpets found 
in a wine-shop in Pompeii in 1884. The wood is a 
restoration. These trumpets were for use in the gla- 
diatorial processions. 
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In glass-cases {Under the window.) 

5776. Fragmentary armour of ivory. 

5777 et seq. Fragments of bronze armour. (P.) 

5811 et seq. Axes. Bronze clasps for sword-belts , 
lances and daggers. (Pietrabbondante). 

5844 et seq. Leaden sling-bolts (glandes missiles) 
with inscription; from the battle-fleld of Cannae. 

Between the glass-cases; 

5585. Sylla.? Bust. (Herculaneum). 
5587. Unknown. Bust. (Herculaneum). 

In the corner of the room: 

5634. Publius Cornelius Scipio, Africanus. A perfect 
bust, with two scars on the head. (Herculaneum). 
5610. An ideal head. Bust. (Pompei). 

5631. Unknown. Bust. (Herculaneum). 

5632. Unknown. Bust. (Pompeii). 
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THE ENTRESOL— East. 

FIRST ROOM. 

In the centre. 

A large glass-case containing a number of terra-cotta 
lamps, some of them with bas-reliefs; others enamelled — 
Many beautiful cups, and two trays in terra-cotta. 

Masks, used as water-spouts. (1887, Pompeii.) 

LATEST POMPEIAN FRESCOES. 

The frescoes are not numbered consecut yely. 
On the left, 

111209. Wine-party, prettily painted. (1879, P.) 

111210. The death of Laocodn. (1875, Pompeii.) 

111211. Polyphemus and Ulysses. (Pompeii.) 

111212. Danae with her infant Perseus driven out 
to sea by her father Acrisius. fl879, Pompeii.) 

111213. Bacchus and Silenus. (1879, Pompeii.) 

111214. Venus and Mars. (1879, Pompeii.) 

111436. Jason and Peli as. Jason appearing before the 
temple at Iolchos, to the consternation of Pelias. (P.) 

111437. Venus adorned with bracelets, seated, near 
Adonis; holding a nest, which contains Castor and Pol- 
lux, just hatched from the egg of Leda. (1863, Pompeii.) 

til 1439. Iphigenia as priestess of Diana at Tauris. (P.) 

111440. A warrior drawing his sword. (1878, P.) 

111441. Orion, with the help of Cupid, wooing Diana. 
(Pompeii.) 

111442. Neptune and a Nereid. (1878, Pompeii.) 
111471. A picture, much defaced. The composition 

consists of five figures, but the subject is not yet ascer- 
tained. (Pompeii.) 
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111472. Scene in camp. Much defaced. 1863, House 
of the Citharistdy Pompeii. 

111473. Pan and the Nymphs. Admirably executed 
and generally considered the finest specimen of this 
gallery. {Pompeii). 

111474. Hercules delivering Dejanira. (1877, P.) 

111475. Europa and the bull. (1877, Pompeii). 

111476. Cassandra predicting the fall of Troy. J( P.) 

111477. Medea boiling a ram in a caldron, from 
which a lamb jumps out, to persuade the daughters of 
Pelias that she would rejuvenate their father. (1874 P.) 

111478. A sea-shore, with ten very small figures. P. 

111479. Spirited hunting picture. (1872, Pompeii). 

111480. The subject is uncertain. (187J t Pompeii). 

111481. Bacchus and Ariadne. (1871, Pompeii). 

111482. A fresco in four divisions representing sce- 
nes in tavern life. One player is made to exclaim 
« Six > The other « No > it is three and tooo >. (P.) 

112221. Garlands and arabesques. (Pompeii). 

111483. Thisbe killing herself on finding the body of 
Pyramus beneath the mulberry-tree. (1881, Pompeii). 

111484. Bacchus finding Ariadne. (1863, Pompeii). 

112222. Amphitheatre of Pompeii on the occasion of 
the fight between the Nucerines and Pompeians, which 
caused Nero to stop all theatrical performances at Pom- 
peii for ten years. (Tac. Ann. XIV^ 1 7). This inter- 
dict expired only eight years before the destruction of 
the cities. (Pompeii). 

112282. Mars and Venus. A large picture. (1863, P.) 

112283. Bacchante asleep. (Pompeii). 

112285. A grotesque picture, intended as a warning 
to passers-by. Inscribed «cacator cave malu.» (198ft P.) r 

112286. An allegory of Bacchus! Professor Palmieri, 
the Director of the Observatory on Vesuvius writes on 
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this picture: « In the years 79 Monte Somma fell in to 
«c about two thirds of its depth and an eruption followed 
<c which in course of time made the present Vesuvius. » 

The Pompeian painter has represented the mountain 
as it was in 79, with trees growing up to the top, and 
he has typified the fertility of the soil by covering his 
Bacchus with grapes, and placing the goddess Abundance 
in the picture. (1879, Pompeii). 

113195. Grotesque Egyptian landscape. (Pompeii). 

113197. The Judgment of Solomon (?) The subject is 
disputed. If its origin is Biblical, it is the only trace of 
Holy Writ as yet discovered in Pompeii. 

The picture represents a woman imploring three 
judges (one of whom holds a sceptre) to save the life 
of her child, which a soldier is about to cleave in two 
with a chopper. A second woman is holding down the 
infant. A guard of soldiers and a few spectators make 
up the picture which was doubtless intended as a ca- 
ricature of the incident. (June 1882. (Pompeii). 

"Then spake the woman whose the living child was unto 
the King, for her bowels yearned upon her son, and she said: 
my Lord; give her the living child and in no wise slay it. 
But the other said u Let it be neither mine ner thine, but 
divide it„ (1 Kings in, 26). 

114320. Helen and Paris with Cupid. (Pompeii). 

114321. Medea meditating the murder of her chil- 
dren. (Pompeii). 

115322. Phaedra persuaded by her nurse. (Pompeii), 

115396. Theseus abandoning Ariadne. (1880, P.) 

115397. Hercules and Auge. fl886, Pompeii). 

115398. Carita Romana. Cimon nourished in prison by 
his daughter Perone. (Pompeii). 
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115399. Bellerophon presenting forged credentials to 
king Iobates who is seated before him. (1866, Pompeii.) 

116085. Achilles detected by Ulysses. Beautiful pain- 
ting. (Pompeii.) 

116086. A Warrior fully armed. (Pompeii.) 

119689. Circe and Ulysses. (Pompeii.) 

119690. The departure of Chriseis. (Pompeii.) 

119691. The Judgment of Paris. (Pompeii.) 

SECOND ROOM. 

120029-30-31. Sympjsium. These three important 
paintings were all found in one room a id represent three 
scenes of a Roman banquet, perhaps the beginning, 
middle, and end of the feast. We notice the guests, 
one of whom, being the master of the feast, has a red 
garland round his shoulder. In the foreground is a table 
covered with wine glasses, a slave with two cups, in the 
left corner two tibicines, or flageolet players, piping to 
a nude woman who is dancing in the foreground. The 
master of the feast is clapping his hands. 

The second picture shows the proposing of the toasts. 
Facitis vobis suaviter « Good luck to you > ego canto 
« / sing ». Est it a vale as , « So be it and may you 
prosper. > 

The third picture represents the breaking up of the 
party. One of the guests is having his shoes put on, 
while another on the right has taken so much wine that 
he is being led away supported by his slave. (Pompeii.) 

. . . The trojan horse. The wooden horse is being 
drawn through the city walls. In the background Helen 
is seen on a hill waving a torch which was her signal 
to the Greeks. (Pompeii.) 

. . Diana and Acfaeon. Landscape near a river. (P.) 

120033. The Judgment of Paris. (House of the &•* 
tharista, Pompeii.) 
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120034. Leda and the Swan. (H. of the Citharista^ P.) 

120085. Achilles and Penthesilea. The Amazon who 
is mounted is being attacked by Achilles. The walls of 
Troy are in the background. (H. of the Citharista, P.) 

120086. Some critics think the picture may represent 
the purification of Orestes. (Pompeii.) 

120615. Two medallions representing two crowned 
poets. Inscribed HOXMItoS and rno. (Pompeii 1891.) 

THIRD ROOM. 
This room is reserved for the latest frescoes. 
THE COLLECTION OF TERRA-COTTA 

Nota — This collection is not numbered consecutively, hence 
we describe the specimens and do not give the numbers. 

The art of making pottery is probably the most an- 
cient, as well as the most universal in the world, and 
the potter's wheel is one of the earliest of the mechanic 
cal inventions. The earliest pottery was no doubt made 
of sun-dried clay, unglazed; but even savages rapidly im- 
prove upon this primitive method , and turn out pots 
and cups, which show that they have left the rudimen- 
tary stage of the art far behind them. In Greek and 
Roman times terra-cotta was extensively used for va- 
rious purposes. Very large amphorae were made to con- 
tain wine and oil, corn, fruits, salt and similar wares. 
Most of the specimens in this collection are of Roman 
manufacture , and probably not earlier than the time 
of Our Lord. Many of them bear traces of colour and 
gilding, and were perhaps used for sacrificial purposes. 
There are also in this collection some remarkable lamps 
which seem to have been dipped into molten glass, thus 
acquiring a rich appearance. 
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FIRST ROOM, 

In the doorway leading to the first room is: 

A collection of potter's marks. 

In the centre 

Terra-cotta statuette of a bearded man seated holding 
a papyrus. (1873, Pompeii). 

In the glass-table. 

A collection of potter's marks. 
Outside the wall-cases, near the window, 

Five large vases a mascheroni from Canosa. Large 
amphoroe with pointed ends. These were fixed into the 
ground and filled with wine. Several may be seen in 
their original places in the cellar of the house of Dio- 
mede. (Pompeii). 

A masked actor and actress. Two terra-cotta sta- 
tues. {Pompeii). 

In the wall cases. 

Many vases of painted clay, stills, pans, plates, jars, 
pipkins containing carbonised barley, beans and eggs, 

SECOND ROOM. 
In the centre. 

Large table-case containing terra-cotta fragments not 
exhibited to the public. 
Wall-case on the left, 

Money-boxes in terra-cotta. The bronze money found 
in them lies beside them. 
Outside the wall-cases, 

Gutter pipes — Potter' s marks and inkstands — Gar- 
goyles. Three earthenware tubs perforated whith holes 
and having ledges running round them inside. It has 
been thought that they were used for fattening dormice* 
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Four covers of Etruscan Sarcophagi representing re- 
cumbent female figures. (Vulci, near Florence). 
On the wall) 

Sixteen small frames containing the fragments of 
the celebrated Volscian bas-relief representing a general 
after a victory pursuing Volscian knights, and the 
Senate decreeing him a victory. Found in the church 
of Santa Maria Mggiore at Velletri. (See Museo Bor- 
bonico, Vol. VIII.) 

. . . Six large statues (some them life size). Between 
them is a wall-case containing votive offerings, precisely 
similar to the wax offerings constantly to be seen on the 
walls of the Naples churches. 

A remarkable specimen on the second shelf, shows the 
face of a man suffering from confluent small-pox. (P.) 

A tile with the impress of the maker's left hand. 
The extreme accuracy with which the grain of the flesh 
is reproduced is very remarkable. 

Third and Fourth wall-cases 

.... A large number of common lamps. Between 
them are fine statues of Jove and Juno from Pompeii. 

The last wall-case. 

Terra-cotta models of animals. Most of these crea- 
tures were toys, which prove how similar the tastes 
of our children are to those of Roman children. 

. . . Many architectural ornaments. 

LAST ROOM. 

In the wall-cases. 

The case which runs the whole length of the room 
contains a large number of small statuettes in terra- 
cotta, two remarkable dolls hanging from 6ne of the 
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shelves, a great variety of children's toys and some 
interesting large heads on the upper shelf. 

Moulds for statuettes. — Many architectural ornaments 
in bas-relief — Fruits copiel in earthenware and a group 
of the « Caritd Romano, » in terra-cotta vitrified. 

Cups and lamps in the same ware, and several lamps 
of grotesque shapes, and in the case near the window 
interesting cinerary urn of a remote period , decorated 
with portraits of the deceased; found in an Etruscan tomb 
at Perugia. 

In the window. 

An interesting statuette of Ceres? standing on a ped- 
estal from which two horses issue. (Canosa). 

4841. Pavement of an oven. The two segments when 
joined form a semicircle. (Pompeii). 

Returnm j to the staircase and crossing it we come to 

THE ENTEESOL— West. 

THE CUM/EAN COLLECTION. 

("Presented to the Museum by Principe Carignano in 1861) 

FIRST ROOM. 

In the centre. 

Marble bust of Principe di Carignano by Angelini. 
55873. A Campana. A Symposium. Decadence period. 

In the window. 

75885. Dressing-case with cover, ornamented with 
bas-relief in ivory, with lock and small key. It contains 
a round metal mirror, an ivory pomatum pot, a bone 
comb, a ring, a pair of gold earrings , and some bob- 
bins. The wood work has been restored after the re- 
mains of the old wood. 
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In the wall-cases. 

Italo-Greek vases of plain black without figures. Terra- 
cotta vases of better period. — Lamps. — Italo-Greek 
vases — Small amphorae. 

Large vases of good period with gilt ornaments. The 
one on the right has twisted handles which are very 
unusual. On the bottom shelf are specimens of the Ar- 
chaic period and some grotesque figures. 

SECOND ROOM. 

In the centre. 

Wax mask with glass eyes, found in 1853 with four 
headless skeletons in a tomb at Cumae. Supposed to be 
bodies of Christians decapitated in the persecutions. 

The face is that of a man, and a slight distorsion of the 
nose and lips proves that the mould was taken from the 
face during life. (King.) 

In the window. 

Two flat glass-cases, containing silver and a few gold 
trinkets, and beautiful specimens in coloured glass. 
On a column. 

*86496. A superb Italo-Greek balsamarium of the 
Grand Epoch, representing a battle between Greeks and 
Trojans with names in Greek. 

Wall-cases. 

Praefericula and tazzas of a late period. 

Large vases with red figures on black. 

Fine vases with red figures on a black ground, and 
excellent vases of several periods, some being black and 
red, others black on white and many bearing inscriptions. 

The middle shelf contains: specimens in bronze, glass 
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and bone, including strigils, bowls, paterae, mirrors, 
bracelets, «lacrymatoria, dice and coins. 

Above the wall-cases are bronze bowls, cinerary urns 
and vases; the large bronze jars opposite the window 
being of the greatest interest. 

THIRD ROOM. 

In the window. 

A skull and right fore-arm so small that they seem 
to have belonged to a young girl, who was probably 
a member of the family of Diomede at Pompeii. One 
of her teeth will be observed in perfect preservation. 
The various blocks of ashes collected in this case had 
surrounded the body, and still show the imprint of 
the breast, of the hands and fingers, as well as of 
the feet. 

MODEL OF A POMPEIAN HOUSE. 

fA model of the House of the Tragic Poet at Pom- 
peii on the scale of 50 to 100. When the two sections 
are united, it is surprising to observe how small an 
amount of light could penetrate into the house. 

SPECIMENS OF MEDIEVAL ART. 

On the lefty 

10529. (On a pede&al). Bronze head of Antinous? 
10813. (On the wall). Marble slab representing children 
playing with a goat. 

First wall-case. 

Bronze statuettes. Observe: 

10538. Alexander Farnese. Small equestrian statuette. 
10568. A bronze model of the Farnese Hercules. 
18528. (On a pedestal). Bronze Cupid, very graceful. 
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Second wall-case 

Sundry slabs of black stone. 

On the top of the wall-case, 

11195. Clock in ebony case made in Rome in 1662. 
On the face is Alexander Faruese on horseback. 

On the wall, 

10816. A very fine alabaster relief of the Passion 
from the Church of S. Giovanni a Carbonara in Naples. 
This renaissance specimen belonged toKingLadislausand 
decorated the handsome tomb now in the same church. 

10793. Bronze medallion representing Christianity. 

10794. Bronze plaque representing Romulus and Re- 
mus and other personages. 

10795. Six Cupids at the shrine of Priapus. Medallion 
on paragone. 

On pedestals, 

10522. Cain and Abel. Bronze. 

10523. Bronze model of the Farnese Bull. 
10527. Ferdinand I of Aragon. A bronze bust. 

Third wall-case 

Stalactite and bronze busts, and various objects of less 
importance. 

10515. {On a pedestal). Caracalla. Bronze bust. xv. c. 

Fourth wall-case 

Marble busts of Emperors and bronze statuettes. 

10807. Hermaphroditus from the original in the Villa 
Borghese in Rome. Marble. 

10809. Recumbent marble figure of a woman with 
half her body dissected. 

10926. A relic. Supposed foot-print of Christ 

10826. {On a column), Dante. Marble bust. 
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On the wall, 

10815. « Night by ThorwalJsen. A round marble 
plaque. Inscribed c thorwaldsen ». 

Near the window, 

10817. Turkey and pig. Marble. 

10818. Sappho. Seated marble statue. 

10827. Sleeping Cupid. Marble. 

10828. Marble figure of man for a fountain, 

FOURTH ROOM. 

CORK MODELS OF TEMPLES OF PJESTUM. 

Cork models of the temples at Paestum; also of three 
columns which remain of the Temple of Constantino in 
the Campo Vaccino in Rome; of the Roman Coliseum 
and of the Amphitheatre of Pozzuoli. 

MODELS OF ITAL0-GREEK TOMBS. 

These are models of Greek tombs, found, the one on 
the right, at Paestum , and the other at S. Agata dei 
Goti. The skeletons are of terra-cotta and of excellent 
workmanship. One of the deceased is buried in his ar- 
mour with his spear at his side, and a duel with dart 
and javelin is painted on the wall of the tomb inside. 
Observe the money, or Obolus Acherontis in the mouth 
for the passage of the Styx. 

In a flat glass-case. 

Medallions of bronze and lead, probably sketches for 
more important works. 

On the wall, 

Copies of Pompeian frescoes. 
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In a large cabinet 
THE ENGRAVINGS. 

The engravings in the large press, bound in 225 large 
volumes, number 19328. This is called the Firmian 
Collection, because it belonged to Count Charles Firmian 
Governor of Lombardy at the time of the Austrian do- 
minion. 

After his death it became the property of the Bourbons 
who had it placed in the Royal Palace of Naples. In 1804, 
it was given to the Museum by King Victor Emmanuel. 

In the. same press are three splendid silver plates with 
engravings, belonging to the Farnese Family. The 
first (416), is square and represents a bacchanal with 
rich decorations. On the lower part, « Painted by Annibal 
Carracci, and engraved by Francesco Willamena, a pupil 
of Carracci. » 

The second (415) is circular and is a copy of the pre- 
ceding by Francesco Villamena. 

The third (417) is square and represents a Descent 
from the Cross. Signed « Annibal Carracci. > 



-r 



COLLECTION OF COINS 79 

UPPER FLOOR — West 

COLLECTION OF COINS (Medagliere). 

Herodotus ascribes the first coining of money to the 
Lydians, but they divide the honour with Pheidon, king 
of Argos, who coined drachmae with a tortoise upon 
them. Homer speaks of the < talent, » but does not 
state whether it bore a stamp, and it is probable that 
it was long after his day that the Greeks accepted the 
talent as their unit, and originated their monetary 
system, which was partly decimal and partly duodeci- 
mal. The Greek system, which commenced about 770 
u. c, spread to Sicily and Southern Italy, and there 
probably became blended with the purely duodecimal 
systeme of the Etruscans. 

The important evidence that coins have given us as 
to the dates of the different eras of art in all periods 
of history need hardly be .mentioned; and besides this, 
we have learnt from them the identity of many statues 
and the use of many relics of antiquity. 

This collection comprises the Farnese, Poli, ArditL, 
Genova, and De Tuzii collections, as well as coins found 
in Pompeii and other excavations. It includes also some 
rare Arabic, Cuphic, Indian, and Persians coins, and 
numbers 39,760 specimens arranged in glazed cases, 
each case having a catalogue above it. Besides these 
there is a vast number of coins not yet exhibited, be- 
cause they are not classified. 

FIRST ROOM (Greek coins). . 

The first room is devoted to Greek coins, numbering 
10452. Note especially (in the window) the silver coins 
in perfect preservation from Syracuse and Sicily. 
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SECOND ROOM (Pompeian coins). 

The second room contains the Pompeian and Roman 
coins numbering 16185. Obeserve in the sixtieth division, 
on the left, the gold coin of Augustus (no. 3692) about 
the size of a florin, the most perfect coin yet found at 
Pompeii. 

THIRD ROOM (Roman coins). 

On the right will observe the coloured copy of 
Peutingbr's celebrated map of the world , the 
manuscript of which is in the Hofbibliothek at Vienna, 
It was executed by an unknown author in the 13th 
century, and is known to have been in Peutinger's 
possession in the 16th. Eleven segments of the twelve 
which composed it remain to us, and the character of 
the writing gives us a tolerable certainty as to its date. 
The Ocean is represented as running completely round 
the world, which comprises Western Asia, Northern 
Africa and the Eastern part of the British Isles, the 
remainder of which, with Spain, were probably repre- 
sented on the missing shoet. 

FOURTH and FIFTH ROOM. 

Mediaeval and modern coins, numbering 13173. 

LAST ROOM. 

This room contains the dies of the old Mint of Naples 
and a numismatic library. The pavement shows a geo- 
metrical pattern and the design of it is unique. 
Opposite toe enter the: 
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ANCIENT GLASS. 

An improbable classical tradition is recorded by Pliny 
(B. N. xxxvi. 65) that glass was first discovered by 
some Phoenician merchants, who were wrecked on the 
Syrian coast at the mouth of the river Belus, and being 
unable to find stones upon which to boil their cooking- 
pot, used for the purpose some of the lumps of nitre 
with which their ship was laden. These being fused 
by the heat of the fire, became mixed with the sand 
upon which they rested and formed a stream of vi- 
treous matter which led to the discovery of glass. 

From Phoenicia the art came to Egypt , and from 
Egypt to Greece and to Rome. We have beautiful speci- 
mens of Greek coloured glass found in tombs in va- 
rious parts of South Italy, and belonging to the period 
when that country was a Greek colony. These speci- 
mens show that the Greeks understood glass-work at 
least as well as we do, although of course their ap- 
pliances were infinitely inferior to those of our day. 

In the main, the glass before us is of the. Roman 
period, and the purposes for which it was used are 
sufficiently evident from the forms of the various speci- 
mens. These differ but little from our own, less still 
from those now made in South Italy, and in daily use 
among the Neapolitan population. The prismatic colours 
and bright, iridescence of the specimens are due to cen- 
turies of burial and not to the action of fire. 

Cicero mentions the importation of glass from Egypt, 
but Pliny tells us that in his time manufactories existed 
in Italy, Spain, and Gaul; and he adds the information 
that quite clear glass was the most difficult to obtain, 
and was the most highly valued. 

6 
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In the window. 

*18521. Cinerary amphora on a modern silver stand, 
found full of human asches in 1837 in one of the buil- 
dings near the street of tombs at Pompeii. It is of blue 
glass covered with a bas-relief of opaque white glass 
figures, and foliage. 

The design represents vines loaded with grapes, twining 
gracefully round the body of the vase. Among them 
are several Cupids , three of whom are playing upon 
musical instruments, while the others are engaged in 
the various operations of the vintage. There is besides, 
a great variety of scroll-work, birds, flowers, fruits, 
acorns and other beautiful decorations. At the base are 
two fauns'heads, and in the lower band animals of 
various kinds pasturing beneath some trees. Nothing 
can exceed the grace and beauty of the composition and 
excution of this design. 

The vase is in the same material as the Portland 
Vase, which may be seen in the Gem Room of the 
British Museum. 

In the centre, rectangular glass-case. 

A large square glass case in which both Greek and 
Roman glass has been collected for exhibition. The 
blue glass on the upper shelf is mainly from Hercula- 
neum, some is from Pompeii. The variegated glass (much 
of which is made to imitate marble) is of Greek 
manufacture and of a very fine period. 

The following are the most notable: 

13522. Glass plate chequered with lapislazuli, and 
gold-coloured fragments. This is Greek work dating 
probably 300 b. c. (Ruvo). 

13593. A small cup containing the skeleton of the 
head of a fowl. 
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13688. Blue patera with handle ending in a ram's 
head. The bowl is decorated with a mask of a Silenus 
-encircled by a garland of vines in bas-relief made of 
opaque white glass. (House of the Tragic Poet, Pompeii). 

.... Cup with two handles adorned with foliage. 
Latest excavations. (Santa Maria di Capua). 

124700. Crater with two volute handles gracefully 
twined over the lips of the vase. The foot is missing. 
{Santa Maria di Capua). 

On the left of the entrance, 

PLATES. 

Wall-case I. 

114914 et seq. Plates and dishes. (Pompeii). 
11575. A glass hand-bowl believed to be unique. (P.) 

DRINKING VESSELS. 

Wall-case II. 

Observe No. 111414. A small tumbler decorated with 
birds and vine leaves. In this case are many beautiful 
drinking vessels, and mortar-shaped globlets. (P. and H.) 

MILK-JUGS, BOWLS etc 

Wall-case III. 

12008-18. Remarkably elegant jugs shaped like the 
breast of a duck, and several charming bowls in the 
-shape of modern finger-glasses. 

110488-9. Two saucepans. (P. and H.) 

WINE-BOTTLES. 

Wall-case IV and V. 

12158 et seq. A number of wine and scent bottles. 
The coarser of these are precisely similar to those 
now used in Naples for the sale of common wine. 
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TEAR-BOTTLES etc. 
Wall-case VI. 

Glass Lachrymatories, or tear-bottles, used by mour- 
ners at funerals and deposited in the ancient tombs. 

CINERARY URNS 

Wall-case VII. 

12969. Cinerary urns many of which contain ashes 
of the dead. 
Wall-cases VIII and IX, 

Several pots (unguentarium) and Chemist's bottles. 
Below the Wall-case VIII, 

*12895. An oil cruet in a leaden stand. (Pompeii). 

Last case (Beloto). 

Window panes from the house of Diomede at Pom- 
peii and sheets of talc. 

Next door: 

RESERVED GABINET (Oggetti osceni). 
(Gentlemen only are admitted). 

In the centre. 

27709. Marble satyr and goat of fine execution. (II.) 

27710. Sarcophagus with Bacchanalian bas-relief. (F.) 
27729. Bronze statuette of an emaciated man upon a 

term. (Pompeii). 

27874. Tripod, supported by young Satyr of surpri- 
sing expression. (House of Julia Felix % Pompeii). 

Glass-case. 

Grotesque figures of dancing dwarfs, sundry bells-, 
terms, lamps, and amulets, bronze mirrors. (P. and H.) 
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FRESCOES (middle wall). 

On the walls, from the left of the door, 

27683. Victory crowning an ass, who has conquered 

a lion. (Pompeii). 

27687. Galatea and Polyphemus with a ram. (P.) 
27690. Painting with inscription. (Pompeii). 
27692. Bacchus and Ariadne. (Pompeii). 
27695. Leda and the swan. (Herculaneum). 

27700. Satyr, flying from an hermaphrodite. (H.) 

27701. Pan and Olympus. (Herculaneum.) 
27741. Sign of a house in stone, bearing the inscrip- 
tion « Hie habitat felicitas » found on the door of a 
baker's shop. (Pompeii). 

MARBLES and MOSAICS. 

On the right wall, 

27707. Mosaics: two seated figures. 

27708. Satyr advancing towards a nymph, who is 
changed into a tree. Mosaic. (Noia collection). 

27711. Comic marble bas-relief. (Pompeii). 

27712. Pan on a mule. Marble bas-relief. (Pompeii). 

27713. Bas-reliefs representing cocks. Marble, 

27714. Two figures with traces of gilding. Marble. P. 

LAST FRESCOES. 

Wall on the right of the door, 

27875. Satyr discovering an hermaphrodite. (P.) 
27705. Two figures in capital preservation. (P.) 
113196. Symposium on the banks of the Nile. (P.) 

N0TA— The description of the picture gallery is at the and 
off the book. 
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In the fourt hall of the picture gallery. 

MEDIEVAL COLLECTION. 

LARGE CABINET. 

This fine cabinet originally surrounded the sacristy 
of the church of SanfAgostino degli ScalzL It is of 
walnut, and was superbly carved in the 15th century 
by a lay-brother of the order, with reliefs representing 
the life of St. Augustine. 

When the monastery was suppressed, the carving 
was taken down; and the two sides, placed back to- 
back, were erected as they now are, and filled with 
priceless mediaeval specimens from the collection of the 
Farnese Family. 

COMPARTMENT I. 

10027. Cylindrical bas-reliefs in ivory of a cavalry 
battle between Spaniards and Austrians, and two otherc 
similar in shape. 

10030 et seq. Four statuettes and three crucifixes in 
ivory. 

10031. The Magdalen. Circular ivory. 

tl0036. Magnificent ivory bas-relief of children 
hand in hand, one playing the drum. 

COMPARTMENT II. 

10038. The Nativity. Ivory bas-relief of ten figures. 

COMPARTMENT III. 

10071. A man holding two women by the hand. Ivory* 
tl0072. The martyrdom of Saint Sebastian. Very 

fine. Ivory. 

Sundry ornaments of rock-crystal which adorned the 

altar of the Farnese Pope Paul III. 

COMPARTMENT IV. 

10108. The Virgin and St. Jean. Ivory triptych. 

10109. Ebony casket mounted in oriental agate. 
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10110. Paper-weight in the shape of a frog. 

COMPARTMENT V. 

fl0l33. Nbptunb angry. Ivory. 

. . . Diana with the Genius of the Chase on a stag. 
A silver gilt toy moved by clock-work. (Farnese.) 

10283. Handsome crystal dish mounted in gilt bronze. 

COMPARTMENT VI. 

10534. Mercury? A small bronze statue attributed to 
Pollaiolo. 
10185. Ebony casket. 

10187. The sword of Alexander Farnese. The handle 
is of jasper set with rubies and turquoises , the scab- 
bard with silver and precious stones. 

10188. Dagger, hilt in agate, blade damascened with 
gold. Inscribed « Duce fidus Achates ». 

10203. Two pictures in pietra dura in Florentine slyle. 

COMPARTMENT VII. 

10204. Amber casket adorned with statuettes. The 
drawer contains chessmen and draughts. 

COMPARTMENT VIII. 

10205. Charles III in solid silver. 

10210 et seq. Cup of jade , "supposed to detect poi- 
soned liquors; oval dish and knife of oriental agate; 
cup of jasper; sundry pieces of rock-crystal; two min- 
iatures; snuff-box of petrified wood: two heads in wood. 

10218. Pr^efericulum of oriental sardonyx set with 
rubies and other jewels. A siren in enamel forms the 
handle. 

11229. Another prasfericulum of agate. 
10226. Handsome crystal bowl, beautifully cut. 

COMPARTMENT IX. 

10239. Jesus bound to the pillar, attributed to the 
school of Michael-Angelo. Ivory. 
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10278-9. Two Florentine mosaics representing birds, 
and beautiful engravings of rock-crystal. 

COMPARTMENT X. 

10281. Europa and the bull. Ivory rectangular plaque. 

10284. Five splendid engravings of the Evangelists 
and the temple of glory in rock-crystal, by Giovanni 
di Bernardi. 
COMPARTMENT XL 

Carta Gloria , an interesting triptych headed with 
three pictures in enamel by the celebrated Leonard de 
Limousin , representing the Nativity , the Crucifixion , 
and Christ appearing to Mary Magdalen. 

The panels exibit the Creed and Gloria. 

The initials and arms show that it belonged to Char- 
les de Lorraine-Guise when Archbishop of Rheims and 
before he became Cardinal in July 1547. It was pro- 
bably given him to celebrate his appointment to the 
bishopric in 1545 by his niece Madelaine de Bourbon, 
who has recorded her name by the cypher « M. de B. f. » 
{Madelaine de Bourbon fecit.) She was a nun of Fon- 
tebrault, of which convent Luise de Bourbon was abbess. 

After the French revolution it became the property 
of Cardinal Borgia from whom it passed to this Museum. 

COMPARTMENT XII. 

. . . The Good Shepherd; ivory. Very quaint. 

10345. Head of Our Lord in wood, of fine esecution. 

10346. Amber cup with cover. 
10351-2. Two wooden cups, with foliage. 

10395. Elegant jug in stag horn, with ivory handle 
carved with dogs and a wild boar, etc. 

10423. Spherical bronze censer, 11 th century. (Limoges.) 

COMPARTMENT XIII. 

10396. Ivory dish carved with scenes from the Me- 
tamorphoses of Ovid, and two beautiful ivory Chinese fans. 
Bronze crucifixes, 12th century. (Limoges.) 
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ANOTHER CABINET. 

The cabinet was the doorway of the sacristy of Sari" 
f Agostino degli Scalzi, and contains a beautiful ser- 
vice of Italian faience with the Farnese fleur-de-lys in 
blue and gold, which belonged to Cardinal Borgia; also 
some fine Urbino majolica ware. The dish representing 
the Massacre of the Innocents is especially noter worthy. 

Necklaces of precious stones and amber — Sundry 
ivory statuettes. 

THE FARNESE CASKET (In the windows). 

19507. The Farnese casket (Height 0,25, length 0.50, 
breadth 0,32) is in silver gilt, attributed to Benvenuto 
Cellini (b. 1500, d. 1571). This magniflceent work is in 
the form of a temple, at the angles of which are sta- 
tuettes of Minerve, Mars, Diana and Bacchus. 

The two principal faces are divided by a cariatid with 
the Farnese arms on her breast; the sections between are 
decorated, with six engravings on rock-crystal, executed 
by the famous Bolognese Joannes de Bernard i, whose 
name, in Latin in on each plate. 

These represent : The battle of Greeks and Amazons. 
The Contest of the Centaures and Lapithae, Meleagers 
Hunt. The Triumph of Bacchus; Games of the Circus, 
and the Battle of Megalae. On the cover, in high relief 
Hercules strangling the Serpents, and the Apotheosis of 
Hercules, surmounted by a seated statue of Hercules 
holding his club and the Hesperidian apples. Inside the 
cover the Rape of Proserpine. In the interior is a bas- 
relief representing Alexander the Great and his captains. 
A slave offers him a casket. The inside is in Doric and 
the outside is in the Ionic style. 

*10516. Dante. Bronze head of magnificent execution. 
Inscr. *Dantes* Believed to have been made from a cast 
taken off the poet's face after his death. 

10782. Mercury, from the original statue of Giam- 
bologna at Florence. 



90 UPPKR-FLOOB— WE8T 

SMALL BRONZES. 

This collection of small bronzes numbering some 
thirteen thousand specimens, nearly all found in Pompeii 
and Herculaneum, is the unique feature of the Naples 
Museum. 

This department never fails to interest the passing 
visitor, while it is a mine of wealth to the antiquary* 
as it contains many perfect specimens of the every-day 
articles of personal use and ornament which eighteen 
centuries ago were connected with the public and pri- 
vate life of the Roman citizens. 

All these articles from the elaborate Curule chair to 
the most common kitchen utensil, are designed and 
executed with an artistic grace which reaches the acme 
of perfection and elegance. Their number alone is suf- 
ficient to stock several museums, and such is the ele- 
gance of their form and the perfection of their execu- 
tion that they are no doubt correctly attributed to Greek 
artists, who alone would be likely to carry their taste 
for ornament into such minute details. 

The difference between the work of these Pompeian 
artists and that of the artificiers of our utilitarian age 
is especially noticeable in these rooms. Everything in a 
Roman house displayed the master-hand of the artist in 
an unaffected, but quite unmistakable manner; whereas 
our household chattels, being made to a pattern and in 
vast numbers, though they answer their porpose admi- 
rably, may justly be treated as being the production of 
a mechanical age, testifying rather to the skill of the 
artisan than to the tast of the artist. 

The paintings on the walls are of no artistic merit The 
Judgement of Solomon, and some of the exploits of the 
Farnese family, are the most remarkable. 
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The asterisk (*) denotes the specimens illustrated in 8i- 
gnor Monaco's large work, and the dagger (f) other 
noteworthy objects. 

The reader is particularly requested to follow the direc- 
tion contained in the book to avoid confusion in this 
department. 

FIRST ROOM. 

In the centre 

*72983. (On an antique marble table). Economic 
Kitchener or Brazier, in the shape of a rectangular 
fortress, with towers at the angles. The embers were 
laid in the centre, and the fire was surrounded by a 
jacket of water contained in the conduit beneath the 
battlements. The water could be drawn off by a tap in 
one of the sides. (Herculaneum). 

78673. Two-handled ewer of very remarkable con- 
struction supported on three Sphinxes with lions' claws 
and intended for heating water. (Pompeii). 

72991. Brazier. The obverse and reverse are ador- 
ned with Genii, head of Medusa, and two lion's masks. P. 

73146. (On a column). A very fine bronze vase, the 
handles of which represent a combat of gladiators. H. 

73018. Cylindrical stove (calidarium), of exqui- 
site beauty. It stands on three lions' feet and has four 
handles, of which two are fastened to the sides by mo- 
dels of human hands. On the upper part are two 
handles, each of them formed by two spirited wrestlers. 
(1863, Pompeii). 
This stove stand on % 

A round marble table which served as the base of 
a fountain. The water flowed away through the lions' 
mask on the edge. (Herculaneum). 

109697. (On a column). Bronze vase on a quadrangular 
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base. This vase is one of the finest in the collection, 
and especially, remarkable for its handles. (Pompeii). 

72984. A rectangular brazier, with four castors. (P.) 

. . . Rectangular and circular braziers. (Pompeii). 

68854. (On a column). Paiis( ffi/dria). A vase richly 
inlaid with arabesques and animals in silver and copper. 
On the handle inscribed ^Cornelia S. Chelidonis».(Herc.) 

73145. (On a column). Splendid vase with four handles 
decorated with female bust and richly inlaid with silver. 
(Herculaneum). 

*72980. (Upon a modern table). Economic Kitchener 
consisting of a covered cylindrical boiler, comunicating 
with a hollow semicircle, provided with a tap. The fire 
within the semicircle heated the boiler, and the three 
swans upon it are constructed to carry a saucepan. (Stabice). 

111047. Folding table in bronze, with « semisanto » 
marble top. The edge of this table is inlaid with silver. (P.) 

72993. Small tripod on lions' claws for sacrifices. (H.) 
*72988. Bisellium with ornamentation in copper. (P.) 
72989. Brazier damascened in copper. (Pompeii). 
*72992. Bisellium adorned with the heads of asses. (P.) 

72994. Folding Table. These legs have achanthus 
leaves on the upper parts, from which young satyrs 
are emerging, each one holding a rabbit under his 
arm. (Pompeii). 

78613. A small round bronze table. The three legs 
represent greyhounds jumping up. (Pompeii). 

*73020-l-2. (In the centre). Three safes farcae) 
all found empty. The centre one, which is of iron, is 
the finest. Its obverse is adorned with bronze nails 
and two busts of Diana in relief. Between them, the 
head of a wild boar. Beneath, two busts of genii of 
Bacchus, and the mask of a Bacchante. (Pompeii). 
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Under glass, on a Pompeian mosaic table, 

*72995. Sacrificial tripod, of exquisite execution ad- 
orned with beautiful arabesques and small bearded 
heads of Jupiter Ammon. The legs are braced toge- 
ther by elegant sprays of lotus-flowers. The basin is 
adorned with festoons and the skulls of bulls. (H.) 

73115. (On a column) A bronze ewer, the handle of 
which represents a winged figure standing on a Cupid 
who clasps a swan. Very fine. {Pompeii). 

. . . Two circular braziers, and throe portable altars 
on three legs supporting a disc which received the 
blood of victims. {Pompeii). 

... A very small iron safe. {Pompeii). 

72987. Bronze pedestal of a table formed of a rectan- 
gular column, surmounted by a bearded head of Bacchus 
bearing a cup. In front of the column a charming 
€ Victory », holding a martial trophy in her right 
hand, rests her feet upon a globe. {Pompeii). 

73144. A very fine ewer found in a Greek tomb. {Locri). 

111050. Small chair with back: the only specimen of 
its kind. The woodwork is modern. (1876, Pompeii). 
Under glass, on a Pompeian mosaic table, 

*73000. Candelabrum formed of a decorated Corin- 
thian column. Four branches issue from the top of the 
column, from which double-wick lamps hang by four- 
stranded chains. Upon the left angle of the base which 
is inlaid in silver, we observe a fine group of Acratus 

* » 

(a Genius of a Bacchus) mounted on a panther, the 
rhyton in his hand, opposite to him a small altar, upon 
which burns the sacred fire. (House of Diomede, P.) 

*73003. Two baths, the only bronze ones yet disco- 
vered. {Pompeii). 

f73005. Great Brazier found in the Tepidarium of 
the baths near the Temple of Fortune at Pompeii. 
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73017. Behind the brazier, four-legged bench from 
the public baths. (Pompeii). 

73016. Iron stove covered with lapilli. It has places 
for two saucepans, and the bottom is of fire-brick. (P.) 

In the window. 

Two table-cases and three other objects are placed in 
a row before the wall-cases on the South side of the 

room. They may be described as follows. 

Table-ca.se XXVIII. 

Collection of handles of bronze vases which have the 
appearance of door-knockers. The designs on some of 
them are particularly fine. Observe; 

72582-3. Two serpentine handles; each serpent holding 
a cockchafer in his mouth. (Pompeii). 

t72592. Very fine handle, representing a Phrygian with 
a pair of shoes on, and his feet crossed. (Pompeii.) 

J72600. Superb handle , the gem of the collection , 
adorned with arabesques and inlaid in silver, with head 
of Medusa. (Herculaneum.) 

72637. Handle. Apollo holding the lyre and theplec- 
trum. Below, a swan with spreading wings. (Pompeii.) 

The specimens between the two table-cases are two 
Curule Chairs and the Laver for lustral water. 

The former were the emblems of the supreme power 
and were placed in the principal seat on important occa- 
sions to represent the Emperor. It was only in later times 
that the use of them was accorded to Provincial towns. 
They were originally made of ivory, a survival of which 
ancient use will be noticed in their supports which are 
made to represents elephants tusks, the lower end being 
cast so as to caricature the head of an elephant. (P.) 
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•72990. The central specimen is an elegant laver, 
inlaid with silver and mastic in beautiful designs, and 
served to contain the lustral water with which the 
initial purifications were performed by worshippers in 
the Temple of Isis at Pompeii. (Pompeii.) 

Table-case XXX. 

The specimens here are ornaments for door. Among 
them the Medusa heads are especially admirable, and 

No. 118192 a symbolical head of Africa wearing an 
elephant's trunk on her head. 

Wall-case No I. (To the left on entering). 

68763 et seq. Baskets of very elegant form with two 
movable handles. (Pompeii.) 

Wall-case No. II. 

68808 et seq. Garden stools. (P. and H.) 
68823 et seq. Small pans with spouts and nozzles. (P.) 
68843 to 68846. Four flattened globular Vater-bottles 
of the same shape as European soldiers use now. (P.) 

Wall-case No. III. 

68866 et seq. Pails (Hydria). These water-buckets 
are richly inlaid with arabesques and animals in silver 
and copper. (Herculaneum.) 

Wall-case No. IV. 

68927 et seq. Jugs similar to those now used foi 
oil. (P. and H.) 

Wall-case No. V. 

A large number of jugs, with three lips, and one 
handle, of highly artistic form. Observe nos. 69044 
to 69049. These jugs were for table use. (P. and H.) 

Twelve praefericula^ with single lip and handle. ( P.) 
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*69087. Libation cup, of very beautiful execution. The 
edge is surmounted by an eagle with its wings spreal 
out. The handle is formed by a swan. (Nocera.) 
Outside, on a column, under glass, 

+69089. Libation cup of oblong shape. This is quiet T 
a unique specimen of the Greek period. (Ruvo.) 

Wall-case No. VI. 

Several jugs with one handle. Observe specially: 
*69167. Jug probably used for milk. On the upper part 
of it two small goats are lying on the rim, f Pompeii.) 
f69174. Libation cup (rhyton), representing the head 
of a stag with silver eyes. The mouth, being partly open, 
allowed the liquid to flow out. Examples of the use of 
this vessel may be seen in the frescoes downstairs. (H.) 

Wall-case No. VII. 

69318. A jug, ornamented with two griffins resting 
their claws upon an urn. (Pompeii.) 

Observe Nos. 69315-69317-113848. (P. and. H.) 
Wall-case Nos. VIII to XI. (Second corner of the room) 

Larger number of vases, which, to judge by the orn- 
aments on their handles , were used for household 
purposes , the handles are specially beaut iful , and an 
endless variety of elegant form is displayed in their 
construction. Observe nos. 69452 and 69491 (P. and. H.) 

Wall-case XII to XIV. 

Two-handled ewers for household purposes. (P. and J5T.) 
69728 and 69729. Cinerary urns, made of lead. (P.) 

FOUNTAIN-JETS and BATHING REQUISITES. 

Wall-cases XV and XVI. (Third corner of the room) 
♦Strigils (strigilis) used by the ancients after gym- 
nastic exercises and vapour baths to scrape off the 
perspiration and the ointments. (P. and H.) 
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Observe: 

69962-3. Two strigils, the best in the collection, strung 
on an antique ring, the handles representing bust of Diana 
and Hercules. (Pompeii.) 

♦Sundry small pots (guttus , or unguentarium) in 
bronze, and paterae for containing perfumed ointments. 
(P. and H.) 

69762 et seq. Ten tiger heads for fountains. (Here.) 

69774 to 89. A peacock with spreading tail; a column 
capped with three dolphins; a pine-cone; a serpent; a 
cylindrical and a conical vase with jets, all forming a 
group for a fountain. These specimens are set up on wood 
to show their exact position as found. (1853, Pompeii.) 

LOCKS and KEYS. 
Wall-case XVIII to XX. 

70991 et seq. long borders inlaid with silver, serving 
as horizontals for bedsteads. Handles for vases. (P.) 

*71232 et seq. Locks in bronze and iron. Some have 
keys. (Pompeii and Herculaneum). 

Sundry keys of all sizes, some of which are very com- 
plicated. (Pompeii and Herculaneum). 

71283. Padlock, very curious. (Pompeii). 

*71392 et seq. Bolts of locks. Sundry hinges. (P.andZT.) 

*71401. Iron key, carefuly made and inlaid with 
silver. It was found upon one of the skeletons of the 
family of Diomede, in the cellar of his house at Pompeii. 
Below: 

"71629 and 71630. Two large hinges from one of the 
city gates of Pompeii. 

. . . Bronze letters from inscriptions. (Herculanenm). 

IRON TOOLS. 
Wall-case XXI, (Last corner of the room). 

♦71700 et seq. Scythes, sickles, bill-hooks, knives, 
rakes and forks, four ploughshares, spades as used in 

7 
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Naples now, and trowels for gardening. (P. and H.) 
71746. Small pocket-knife with bone handle. (P.) 

Wall-cask XXII. 

71789 to 91 et seq. Carding combs, long shovel, large 
spring shears; shears of this form still used in silk facto- 
ries. Sundry smaller shears , blacksmith's cutters and 
pincers, axes, hatchets, soldering iron, claws for drawing 
nails, pickaxes, wedges, and hammers for chipping 
pavements. (Pompeii and Herculaneum). 

Wall-cask XXIII. 

f71875 et seq. Key for raising heavy blocks of stone 
(as used now). ^Hammers for carpenters and masons. 
Compasses, callipers, masons, trowels turnery tools, 

centrebits, scalpels, planes, saws, anvils, a large whet- 
stone. (Pompeii). 

LAMPS and LANTERNS 
Wall-cask XXIV. 

*72180. Treble-wick lamp, fitted with three exquisite 
double-stranded chains, a fourth chain holds the lid of 
the reservoir. This lamp is adorned with four heads 
issuing from garlands. (Herculaneum). 

f72181. Large treble-wick lamp. Instead of a cover 
it has a handsome urn over the reservoir. This lamp 
is adorned with festoons and three masks. (Pompeii). 

...Single lamp. The original wick is visible. (P.) 
Below. 

*72067. Lantern glazed with talc, bearing on the top 
the words « Tiburti Catus S. » (Herculaneum). 

Wall-case XXV. 

7226. Candelabrum in the form of the trunk of a 
tree, the boughs supporting three lamps of which two 
are in the shape of snails. (Pompeii). 

72195. Candelabrum formed of a fluted column capped 



SMALL BBONZES 99 

by a small vase, from which issue three branches, the 
boughs supporting three lamps. (Herculaneum). 

72192-3. Small candelabra, like modern candlesticks 
the top representing a lotus-flpwer. (Pompeii). 

72209. Lamp-stand. Silenus with a basket on his head, 
Behind him, a stump bearing a cup to carry a lamp. P. 

72246 and 72250. Treble-wick lamps hanging by a 
well-wrought chain, and decorated with a nude dan- 
cer. (Pompeii). 

72280. Double-wick lamp (dimyxos) beautifully ador- 
ned with acanthus Jqaves. The lid bears a Silenus standing 
upright. (Pompeii). 

72331. Double-wicklamp.A bat upon the handle. (P.) 

72279. Double-wick lamp. The handle is ornamented 
with an acanthus. The lid representing a satyr seated 
on a stump holding a pan-pipe in the left hand. (1868 P.) 

f72291. Handsome small candelabrum. It represents 
Cupid astride on a dolphin , which is about to devour 
a polypus issuing from a shell. A wonderful work of 
art. (House of Marcus Lucretius, Pompeii). 

Wall-case XXVI. 

62191. Candelabrum formed of a fluted column, with 
four boughs to carry hanging lamps. (Herculaneum). 

72231. Candelabrum in the form of a tree, the boughs 
supporting five double-wick lamps. (Herculaneum). 

72202-3. Phrygian figure on one knee. Behind him, 
the stump of a tree with a lamp upon it. (Pompeii): 

72199. Silbnu8. His movement and the gestures of 
his hands lead us to infer that he proposes to dance. 
Behind him a parrot on a bough which carries two 
lamps. (Pompeii). 

f72206. Lamp-stand. Silenus, seated, pouring wine 
from a wineskin. Behind him, a stump to carry two 
lamps. (Pompeii). 
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110674. Single lamp, representing a goose. (P.) 
72292. Small silenus holding a bowl which could be 

used as a lamp. The pose of this figure is admirable, F. 
72998. Night-light in a saucer. The lid is perforated 

to subdue the light. (Stabiae). 

Wall-case XXVII. 

72265 et seq. Portable lamps with one_wick and a 
horse's head upon the handle. 

SECOND ROOM. 
CORK MODEL OF POMPEII 

In the centre of this room is a cork model of the 
excavation of Pompeii, on the scale of 1 to 100. It is 
extremely accurate, and well worthy of attention. 

The wooden balustrade represents the outline of the 
ancient ramparts, while the part painted green shows 
what yet remains to be excavated. 

The Amphitheatre, which was capable of holding 
12,800 peuple, was situated at the extremity of the town 
as shown on the model. 

The extent of the city is estimated at about one hun- 
dred and forty acres , and the part excavated may be 
taken at about fifty acres, leaving ninety acres still 
buried beneath a mass of volcanic ash about twenty feet 
deep, which has been cultivated and even built upon 
for centuries. The length of the excavated portion is 
about six hundred yards and the circuit of the city two 
miles. 

The House of Diomede and the Street of the Tombs 
being outside the walls, are not represented on the model. 

Against the balustrade of the models 

Six circular leaden tanks for the impluvia of houses, 
found in the courtyards. {Pompeii,) 
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* *72998. Stocks found in the barracks at Pompeii. 
Four skeletons were found in this terrible instrument* 
the suddenness of the calamity not permitting of their 
release. These stocks would secure twenty prisoners, and 
the extremity of the sliding bar was fastened with a lock. 

. 78580. Large fire-plug, found in the island of Ponza. 
The rust of ages has sealed it hermetically. This spe- 
cimen once had water in it, which one could hear by 
shaking it. It has now completely evaporated* * 

Table-case LXIII. 

TOYS, DICE, and TICKETS FOR THEATRES. 

*76950 et seq. Knucklebones and dice; some construc- 
ted that they might be loaded. {Pompeii). 

*77087 et seq. Sundry checks, tesserae, made of ivory 
hitherto always called tickets for theatres, but now 
shown to be counters for a game like lotto. Observe 
the small numbered birds made of terra-cotta.(P. and H.) 

*109880. Six numbered death's-heads (use unknown.) 
(Pompeii.) 

Table-case LXIII (bis). 

TOILET REQUISITES. 

77147 et seq. Bronze clasps (fibulae.) (P. and H.) 

77170. Fibula in the form of a horse. 

*77213 et seq* Five perfect metal mirrors. One in 
a modern frame was found in the house of the Faun. (P.) 

77355 et seq. Ivory and bronze comb. Observe espec- 
ially; No. 118729. Ivory comb recently found in Pom- 
peii. On the top will be seen an Ibis and a basket full 
of fruits. 

*77363. Bronze thimble. (Pompeii.) 

77386 et seq. Hairpins in bone and bronze, adorned 
with statuettes and busts. 

77364. Tooth-picks and ear-pickers. (P. and H.) 
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77318 et seq] Bone buttons and bronze studs. (P.) 

*77570. Pot of rock-crystal , still containing rouge t 
and small flagons in alabaster and ivory, for perfu- 
mes. (Pompeii). 

77174 et seq. Bronze bracelets, in the form of a ser- 
pent, one with a silver medallion. (1863, Pompeii.) 

114430. Iron ring with the finger- bone of its owner. 

*77522. Spindle fitted with a bronze hook. (P.) 

77262 et seq. Bronze rings fitted with a small key 
for jewel-cases. (Pompeii.) 

77291 et seq. These specimens have long been sup- 
posed to be perforated boxes for perfumes, made on the 
principle ot the modern « vinaigrette » : but , in fact , 
they are cases for seals to be attached to parchments. 
The box contained the seal, and two or more threads 
of silk attached to the wax passed from the parchment 
through the holes. One of them may be seen repre- 
sented upon the large fresco from the house of Diomede 
attached to the papyrus. (See No. 8598, Anc. frescoes.) 

Wall-case xxxii. 
SAUCEPANS. 

Saucepans, of which many are lined with silver: some 
bear ther maker's name. 

73231. A saucepan as found at Herculaneum, com- 
pletely full of lava and encrusted with ash. 

Wall-case xxxiii. 

Pastry moulds in the shape of shells. (P. and H.) 
*76352 et seq< Four shapes representing a hare , a 

pig, a ham and half a fowl. (Pompeii.) 
Bronze Knives. — Spoons. — Implements of making 

pastry. — Pastry cutters. — Cheese-graters. (P. and H.) 

Wall-case XXXIV. 
*76542-3. Large egg frame , capable of cooking 
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twenty nine eggs at once, and a small egg frame for 
cooking four eggs. (Pompeii.) 

70540. Two very handsome andirons and five spits. 

Tongs, — Artistic shovels, — gridirons,— iron trivets. % 

Wall-case XXXV to XXXXII. 

Sacrificial paterae and Bowls not requiring minute 
description. (P. and H.) 

Wall-case xxxxiii. 

73798 et seq. Ladles used for dipping into vases. (P.) 

73879-81-82. Three round stoves. (Pompeii.) 

*73880. Urn (auihepsa) with two handles &nd lions' 
feet. This beautiful urn is decorated with designs, and 
is similar to the Russian samovar and the old-fashioned 
English tea-urn. (Herculaneum). 

111048. Another elegant urn on three lions* feet and 
ornamented with three female masks. The top repre- 
sents Cupid astride on a dolphin. (1876, Pompeii.) 
Wall-case XXXXIV and XXXXV. 

Sundry kitchen pots and saucepans. (P. and H.) 
ARTICLES USED IN SACRIFICES. 
Wall-case XXXXVL 

73945 et seq. Four portable altars on three legs, sup- 
porting a disc which received the libations. (Pompei). 

73983 et seq. Censers (thuribula), with chains and 
spoon for incense. (Pompeii and Herculaneum). 

Below, 

74003 et seq. Mensae for the Augurs, (haruspices). 
They are in the shape of a stool. Upon them lie the 
instruments used for purposes of pretended prophecy. P. 

f74021-2-3. Flesh-hooks (harpago) for taking boiled 
meat out of the caldron. They were fitted with wooden 
handles. There are four similar specimens in the British 
Museum. (Canino). 

. . . Three large caldrons. (Pompeii). 
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BEDS. 

*78614. Three beds. Two have heads to them. The 
wooden part painted red is a restoration the original 
*wood was walnut. {House of Vibius, Pompeii). 

72985. Long bench on five feet> and two benches 
{pulvinaria) used by the ancients for the Penates and 
the sacred vessels at the lectisternia, important festivals 
when the gods were placed on a table as if they partook 
of the sacrifice. {Pompeii). 

Wall-case XXXXVII. 

WEIGHTS and MEASURES. 

Eighteen steelyards and scales, complete. 

74039. The sixth scale from the visitor* s left bears 
the inscription (in dotted lines); c ti. claud. c^es. je \ \ \ \ 
vitel. in. cos. exacta. 1 1 1 tic: cura aedil » , meaning 
that this balance was stamped at the Capitol in the reign 
of the Emperor Claudius. {Pompeii). 

Wall-case XXXXVII! and IL. 

*t74056. Under the hook from which this specimen 
hangs we read the inscription, « imp. vesp. aug. iix. t. 
imp. aug. f. vi. cos. exacta in capito {lio); that is to 
say, that it was .stamped in the Capitol under the eighth 
consulate of the Emperor Vespasian, and under the sixth 
of Titus, which corresponds to a. d. 77, two years only 
before the destruction of Pompeii. {Stabiae). 

*74165. Ingenious machine for weighing liquids. It 
is in the form of a saucepan, and was suspended by the 
hook and chain. {Pompeii). 

74578. A wire rope. Formed of fifteen strands layed 
up like modern wire rope. Unique specimen. 

Lower division (left) y 

Sundry round weights in black basalt (nefritica), 
marked in Roman figures. 
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74280 to 74290. Eleven round weights in. bronze, 
marked with silver numerals, X, V, III, II, I, S or c Se- 
mis > (half) for the pounds, and :: «: :. S. for fractions 
of pounds. 

74308 to 74313. Six bronze weights, in the shape of 
goats. These are marked P. X, P. V, P. Ill, P. II, P. I. 

*74390 to 74393. Four large weights, — a pig, bearing 
initials P. C. (one hundred pounds); a cheese, and two 

KNUCKXE-BONES. (Pompeii). 

♦Leaden weights , bearing the word « eme » on one 
side and « habebis > on the other — Buy , and you 
shall have. {Pompeii). 

74582 et seq. Measures for oil. {Pompeii). 

74599. Measure for liquids, bearing an inscription 
indicating that it is a measure of the weight of ten 
pounds. {Borgia Collection). 

*74600-l. Dry measures. Their capacity was settled 
by the triangular crosspieces. Inscr. « d. d. p. p. herc. » 
Decreto Decurionum Pondera Publica Herculanenses. 
{Pompeii). 

Outside the wall-case, 
74602. Dry measure. (The wood is a restoration). (P.) 

Wall-case LI. 
FISHING TACKLE 
•76840 et seq. Netting needles quadruple fish-hook 
weighted. — Four hundred fish-hooks. {Pompeii). 

109703. A rudder, belonging probably to a bronze 
statue of c Abundance ». {Pompeii). 
112845. Small iron anchor; the only one yet found. P. 

MATHEMATICAL INSTRUMENTS. 

♦76657 to 76667. Plummets. {Pompeii and Here.) 
*76670 et seq. Sundry pairs of compasses. {P. and H.) 
•76684. Reducing compass. {Pompeii). 
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•115630. Callipers. This handsome specimens is 
exactly like the instrument used by modern sculptors. 
(1887, Pompeii) 

•66890. Square. {Pompeii). 

♦76690 et seq. Linear measures corresponding to 0,29 
of our metre. {Pompeii). 

Table-case LXVI bis. 

SURGICAL INSTRUMENTS (Chirurgia) 

Most of these instruments were found in the u House of 
the Surgeon „ at Pompeii, and differ but little from those 
in use at the present day. 

Bistouries (surgical knives), spatulae, soundr, and 
tweezers, some of which last belonged to lamps. 

77982. Curved dentated forceps, for removing foreign 
substances from cavities. 

•77986 et seq. Fourteen bronze cupping vessels of 
modern shape, such as are now made of glass. 

78090-1. Spoons with head of a ram and of a woman. 

♦77003. Lancet for bleeding. {Borgia collection). 

78004. Silver spoon with elegant handle. 

78005. Scissors with a spring. Like shears. 
78007. Fleam for bleeding horses. 

♦78008. Trochar for tapping for dropsy. A hole in 
the end gives en exit to the water. 

78012. An elevator (or instrument for raising de- 
pressed portions of the skull) made of bronze. 

78026. A male cathbrer {aenea fistula). 

♦78027. A female catheter, (3 l / t inches in length). 

♦78029. Pompeian forceps, formed of two branches 
crossing, and working on a pivot It was used for crushing 
small calculi. (Length 8 inches). 

♦78030. Speculum uteri. It is a tri-valvular dilator; 
the three valves, standing at rigth angles to the rest 
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of the instrument, are jointly dependent on each other 
in the expansion transmitted only to one of them. When 
the three valves are in contact, the instrument for 
insertion is about an inch in circumference. By turning 
the screw, one valve is drawn nearer to the operator, 
and this forces the other two to open in a sidelong di- 
rection, producing thus a slow, regular, progressive, 
dilation, as extensive as may be required. The instru- 
ment can be held by the two curved handles in the left, 
while the right hand turns the screw. These movable 
handles are simular to those fitted to modern specula. 
(Length 8% inches; widest expansion 1 */, inc.) 

113264. Speculum uteri. A quadrivalvular dilator of 
beautiful workmanship and Very scientific construction. 
(1882, Pompeii). 

*78031. Speculum ani. A bi- valvular dilator, probably 
used also for the uterus before the other one was known. 

*78032. Dentated forceps of elegant construction. 

78121. Sound with flattened extremity, bifurcated for 
cutting the frenum of the tongue: as used in modern 
surgery. 

78034 et seq. Actual cauteries. 

♦78071. Surgical needle. 

78137. Probes found in the cases to the left of them. 

78195-6. Stones for sharpening instruments. (Stabiae). 

♦78235. An injection probe for females with eight 
small holes arranged like wreaths. 

Table-case LXVI. 

♦Pills, sulphur, and other medicaments. (Stabiae). 
116438. Chemist's scale — Bistouries. 
116460. Earthenware gallipot containing drugs, the 
nature of which is unknown. 
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Wall-case LXIV, (in front of the window). 

COLANDERS. 

Colanders perforated in graceful designs. (P. and H.) 
Second row> on the left, 

77609. In the centre of this specimen is a bas-relief of 
Venus with silver bracelets, holding out her hand to 
d small Cupid. (Herculaneum). 

Wall-case LIV and LV. 

• Collection of Bronze bracelets, (Armillae) and mir- 
rors. (Pompei). 

WRITING MATERIALS. 

■a 

Inkstands, pens, metal mirrors, serpentine bracelets. P. 

75080. Inkstand still containing ink, atr amentum. P. 

*t 75091. Octagonal inkstand of bronze, (found in a 
tomb at Terlizzi) decorated in silver, with the seven 
divinities who presided over the seven days of the 
week, — namely, Apollo, Diana, Mars, Mercury, Jupiter, 
Venus and Saturn. 

Martorelli; the archaelogist (who wrote two volumes 
about this inkstand) thinks that it belonged to some 
astronomer of the time of Trajan. 

*1 10672 Bronze pen, nibbed like a modern one. (P.) 

In a tube of modern glass, 

•75095. Pen of reed, found in a papyrus. (H.) 
75099. Slabs of stone, which were covered with 

wax for writing upon with the « stylus >. 

75113. Two bone « styli ». Pointed at one end and 
flat at the other, to rub out what one had written. (P.) 

80111. Bracelet on the bone of a right arm. (P.) 

75114. Bronze squares from the front of a strong box. 
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Table-case LXH. 

MUSICAL INSRUMENTS. 

111055. A bronze Syrinx. It was fitted with a chain, 
apparently to be carried round the neck. (Pompeii). 

*76890. Bagpipes found in the barracks. The « dul- 
cimer > of Dan. iii. 5. Nero was fond of this instrument, 
and is said to have played it in public. It is the favourite 
instrument of the S. Italian peasantry. (Pompeii). 

*76942. Cymbals of two kinds. (Psalm, cl. 5.) (P.) 

*76945 et seq. Sistra — jingling bronze rattles used 
in the worship of Isis. (Pompeii). 

Trble-case LXVIII (In the window) 

IVORY ARTICLES. 

- 78403. Ivory handles for knives, and bone spoons. (P.) 

78426. Ivory fragments from dressing-cases. These 
have been dove-tailed. (Pompeii). 

78437 et seq. Scoops for taking ointment out of narrow- 
necked bottles. (Pompeii). 

110924. Statuette of Venus with dolphin. (Pompeii). 

78279. Statuette of boy wearing the abulia patricia*. 
{Pompeii). 

78306. Fragments from the Curule chair. (P.)) 

109905 and-5 (bis). Two ivory panels (frame modern) 
carved on both sides, used as ornaments for furniture. 

The one (No. 109905) represents, on the side that one 
cannot see, a wounded hero carried by two attendants. 
The exposed side is a continuation of the episode: the same 
hero is seated near a tree; a woman kneeling by him 
is dressing his wound; behind him stands an attendant. 

The other panel (No. 109905 bis), which no doubt 
belonged to the same article of furniture, represents 
Pluto capturing Proserpine in a quadriga on the one 
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side, and on the other Minerva, Diana, and Ceres. (April 
1873, Pompeii). 

78289. Pine ivory death'e-bead. 

78288. Small bronze skeleton. (Pompeii). 

Wall-case LVII, (next the door) 
CATTLE-BELLS and SADDLERY. 

*Cattle-bblls, harness & c. Large number of bells 
for cattle. By pulling a wire in the side of this case, 
one of these bells is made to ring. (P. and Here.) 

74578. Small model of a biga. of very great interest 
at showing us the form of Pompeian vehicles. (P). 

"Harness for horses, consisting of scrolls, sprays, 
hits, nosebands, pole*heads, «urb~ehains, spurs, a stir- 
Vup (?), buckles, and other objects which can be rea- 
dily identified. 

75537. A fragment representing a blacksmith in the 
act of paring a hoof. 

WALL-CASES LVIII to LX. 

A large number of candelabra or lamp-stands of great 
interest the decorative work upon them is of surpassing, 
merit. 

Hanging up against the wall near the door, 

78622. A bronze bull, shaped like a gong. It has a 
beautiful tone, which may be heard by swinging the 
clapper which hangs before it. 
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THE COLLECTION OF GEMS. 

(Oggetti preziosi) 

This collection, numbering 5651 specimens, has recently 
been scientifically arranged, and is divided into four 
principal sections, namely, Gold Ornaments, Silver Plate, 
Engraved Gems, and Cameos 

The gold ornament are very varied, and many of 
them are of extremely beautiful design. Some of them 
were found in Greek tombs in the South Italian provinces, 
but the majority are of the Roman period , and were 
discovered in the excavations at Pompeii. 

The collection of Silver Plate is perhaps the most 
important extant, and shows a wonderful excellence of 
execution. The bulk of it came from one house at Hercu- 
laneum. 

Finger rings, though in very common use among the 
Romans, were probably not used among the Greeks till 
a late period. The Greeks, like the Eastern nations, 
wore their signet upon the wrist secured by a cord; and 
it is remarkable that in the catalogue of the treasures 
of the Acropolis engraved on marble, b. c. 431, no mention 
is made of finger rings although two glass signets of 
different colours, having gold chains attached to them, 
are carefully enumerated. 

Hardly any branch of art lacks representation in the 
gems of the ancients, and the gem-cutters of antiquity 
undoubtedly rivalled the best artists in bronze and marble. 

The collection before us contains some of the finest 
gems of antiquity, and a very large number of cameos, 
some of which bear the well-known name of Lorenzo 
dei Medici^ to whom we are indebted for the preservation 
of so much ancient glyptic art, as well as for the 
foundation of a modern school, whose work was so per- 
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feet that it has puzzled connoisseurs to decide positively as 
to. the period of some of the best stones that remain to us. 
The intaglios of antiquity were mainly intended for 
seals in the days when all business transaction were 
ratified by this means. Hence we rarely find any duplicates 
of ancient stones; indeed, there was a law in Athens 
expressly forbidding the manufacture of duplicate intaglios. 

TAZZA FARNESE. 

In the window. 

*27611. Cup of oriental sardonyx (diam. 234 mill.) 
of inestimable merit and value, found either in the Castle of 
SanfAngelo at Rome, or in Hadrian's villa at Tivoli. 
It came into the possession of Duke Charles of Bourbon 
when he was besieging Rome, and was already disfigured 
by a hole in the centre, which had been bored through 
it with the view, no doubt, of fixing it on a stand. 

It is the only known cameo of its size which has a 
composition in relief on both sides of it. On the outer 
side is a magnificent Medusa, and on the inner eight 
figures in relief representing Ptolemy Philadelphns 
consecrating the harvest festival instituted by Alexander* 
the-Great after the foundation of Alexandria. 

Egypt is represented by the Sphinx, at whose right 
sits Isis holding an ear of corn. The old .man in the 
upper section with his back against a fig-tree is the 
Nile; he holds a cornucopia, the symbol of great rivers; 
ihe two flying youths personify the Etesian winds, whose 
breath fertilises Egypt, and the two nymphs on the right 
holding an empty horn and a cup are nymphs of the Nile* 
The male figure in the centre is Ptolemy Philadelphus. 
with the attributes of Horus Apollo, holding a gauge 
for measuring the inundation of the Nile, and a dagger. 
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GOLD ORNAMENTS. 

(Greek and Etruscan). 
First division 

t25235. A pair of very large earrings of pyramidal 
shape, decorated in filagree, and bearing a head of 
Medusa. — A ring (the setting modern), with an agate 
intaglio representing an Amazon. — A gold coin of Syracuse 
representing Hercules. {Gift of Baron d'ArbouCastillon, 
1864, found in a tomb at Taranto). 

24720. Necklace consisting of seven gold parallelograms 
set with garnets. 

24726. An earring in the shape of a butterfly. 

Among fifteen rings, observe: 

25157. A ring set with an emerald plasma which is 
thought to have contained poison. (Ruvo). 

24826. Kid in massive gold, of very fine execution. 
Found at Edessa in Mesopotamia. (Borgia collection). 

24844. Fillet, with a head of Medusa, in relief. (Toro). 

24852. Massive gold bull with Phoenician and Greek 
inscription. (Syracuse). 

24854-5. Three specimens of beautiful workmanship 
representing cornucopise with lions'heads. These are 
thought to have been earrings. (Capua). 

♦24858. Necklace of lace- work, with elegantly woven 
pendents of oblong shape. 

24862. Light necklace with blue beads threaded upon 
it, to which are attached nineteen gold masks of Jove, 
Medusa, and Silenus. (Chiusi). 

♦24865 and seq. Nine brooches (fibulae), artistically 
wrought in filagree, ending in the head of a ram in 
Etruscan style. 

24876-8. Two perfume vases in blue glass mounted 

8 
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on gold stands with wide border, upon which are some 
tragic masks in bas-relief. (Venosa). 

*24883. Splendid necklace formed of twenty-one 
Silenus masks and fifty-eight acorns and fleurs-de- 
lys. (Armento). 

24887. Necklace of a gold chain with garnets. In the 
centre a small octagonal column of garnet. (Sant'Agata 
dei Goti). 
Between the necklaces, 

24893. Gold Tiara formed of a curved spray with 
leaves and flowers set with garnets, and small gold 
butterflies. (Fasano, the ancient Gnatiae). 

25194. Ring in carnelian, upon which is a centaur and 
on the reverse a scarab. (Ruvo). 

(Roman period) 

25000. Large gold lamp, weighing nearly two pounds, 
and having its handle formed of a leaf. It is the only 
gold lamp yet found in Pompeii. It was found in the 
street near a shrine dedicated to Minerva, which has 
given rise to the improbable assumption that it was a 
votive offering to this goddess. (1863, Pompeii). 

EARRINGS. 
Second wall — second and third division, 

*24840 and seqJTwo hundred and fifty-two gold earrings 
of which a hundred-and-two are in the shape of a 
segment of an apple, and many are drops with a pearl 
as a pendent; seventeen represent genii, two are of the 
shape of almonds, and others are set with emeralds; 
(Pompeii and Herculaneum). 

RINGS. 

Three-hundred-and-twenty-six gold rings, most of 
them set with fine stones. 
The first five rows consist of rings from Pompeii, 
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and the last two rows of rings from Herculaneum. Among 
these are several serpentine rings, double rings bearing 
an anchor and a palm, which are thought to have been 
wedding rings. 

fin the second row no: 25181 is a ring bearing a 
mask engraved on niccolo, which was found at Pompeii 
by king Charles III, who wore it for many years. 
When this King inherited the throne of Spain, he 
handed over the ring to the Museum. 

J25136. Garnet ring, upon which a very small figure 
and the inscription « Cassia > are engraved. This ring 
was found with the massive gold bracelets mentioned 
below, upon a skeleton in this house of the Faun. 

25218. Large ring in onyx, with Hercules, and the 
inscription Coa&XOC. 

Large ring in niccolo, with discobulus. 

24732-3-4. Three rings with the finger-bones of their 
owners. {Pompeii). 

t25106. Ring with amber beazil found encased in iron 
oxide, which gives an impression of it. 

The provenance of the rings in the next compartment 
is unknown, with a few unimportant exceptions which 
came from the campanian province. 

Among them (in the third and fifth row) will be found: 

A very large ring of unusual shape, with fragment of 
glazing. Thought to have been a perfume ring. (H.) 

25085. Very large head of Brutus engraved on gold, 
gram. 350. Inscr. AS ASIA AS EttOlEI « Anaosilaz fecit ». 
(S. Maria di Capua). 

24902. Gold ring. Man and woman shaking hands. 
Probably an engagement ring. (Ponza). 

The last row consists of rings of the fifteenth century. 
Note (25183) high-relief of woman in onyx. 
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NECKLACES. 

Fourth division, 

Thirty-two necklaces-Note especially : 

24833. Necklaces of chain ; in the centre a rosette 
from which hang two small chains, ending in vine- 
leaves. {Pompeii), 

fll 1114. Two vine-leaf necklaces one of forty-eight 
and the other of forty-six leaves. {Pompeii). 

1113576. Remarkable necklace of ribbon wire set 
with eight large pearls and nine emeralds. At one end 
of it is a gold disc set with an emerald, at the other 
end is a hook. This is one of the richest necklaces of 
antiquity. (Length, 14 in. (Found near Pompeii, 1884), 

24650. Bullae Patricide. These trinkets were worn 
round the necks of patrician boys in Roman times, and 
were dedicated to the gods when the boys arrived at 
man's estate. They were called « bullae » bubbles (from 
their shape) and are represented on the statuettes of 
hoys of noble birth. {Herculaneum). 

25260. Long gold chain , beautifully worked. Thi& 
chain was found in 1874, together with several of the 
gold ornaments (see nos. 25257-8) on the first floor of 
a house at Pompeii where eleven persons (whose skeletons r 
were foundj had taken refuge. (Length, 1 */, yards). 

24845-6, Two handsome brooches, to which two gold 
pomegranates have been suspended. 

24857. Lion and Sphinx brooch. {Herculaneum). 

In the flat case are sundry necklaces and two buttons. 

25222-3. Seated female figures in red enamel. (P.) 

BRACELETS. 

Fifth division, 

Eighty-one bracelets of various kinds. Note : 
*24824. Two large serpentine bracelets, weighing two- 
pounds (the largest yet found). House of the Faun, P.) 






BOCK-CRYSTAL AMBEK 117 

109587. Bracelet of gold wire twisted into figures 
of 8. Small heads in relief on the clasp. Unique. (1873, 
Pompeii), 

*24842. Bracelet of two corriucopiae with lions'heads. 
(Herculaneum). 

The flat portion of this case contains some gold leaf 
(24905), a purse made of gold network, (110834) lady's 
hair-net of gold wire in perfect preservation; fillets in 
gold braid, and sundry small gold specimens of the 
fifteenth century. 

ROCK-CRYSTAL, AMBER. 

Sixth division, 

Many fragments of rock-crystal representing insects, 
cups, a spoon, & c. Several agate scent bottles. (P.) 

t27613. A circular piece of glas«, usually called a 
magnifying lens. This unique specimen has given rise 
to much discussion. (Pompeii). 

25813. Several fragments of amber, among them a 
small statuette of a man wearing a wig, and wrapped 
in a mantle. (Pompeii). 

The rest of the amber was found at Ruvo. 

25809-10. A cock and a parrot in mother-of-pearl. 

OBJECTS IN SILVER. 

Left wall-case, near the window, 

A box containing fragments of silver from furniture 
decorations; much oxydised and mingled with lapilli. (P.) 

Silver crescent, tweezers and clasps. Bracelets, broo- 
ches, rings, necklace and two strigils hung on a ring. (P.) 
Right wall-case near the window, 

Mirrors, — and many cups. (P. and If.) 

25695. Rectangular silver trays. (H.) 
Wall-case beyond the door (hanging from top shelf), 

25494. Bronze sun-dial faced with silver, in the shape 
of a ham. The hours are indicated by radiating lines, 
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across which run irregular horizontal lines. Below these 
are the names of the months. The tail served as gnomon, 
and a ring through the knuckle allowed of the instrument 
being suspended, perhaps from the belt of the wearer. It 
appears to have been set for the meridian of Rome. (IT.) 
Beneath the dial two delicate silver colanders (116353 
and 25496) are suspended. (Herculaneum). 

SILVER CUPS. 

■ 

Twenty-eight cups, among which, two chased cups. 

Pastry-mould in the shape of a shell and spoons of 
various shapes. (Pompeii and Herculaneum). 

Small spoons with pointed ends, which are thought 
to have served as forks. ( Pompeii and Herculaneum). 

Sixteen saucepans, the handles engraved with designs. 
One of them bears the maker's name. (P. and 27.) 

Sauce-ladles. (Pompeii and Herculaneum). 

Next wall-case (top shelf), 

Several cups adorned with exquisite foliage. 

♦25287. A very handsome cup adorned with foliage. R. 

*25300. Mortar-shaped cup, adorned whih beautiful 
leaves and sprays. (Herculaneum). 

J25378-9. Two Bacchic cups, worked in bas-relief of 
ivy, and lined to prevent sediment from accumulating 
in the concavities of the bas-reliefs. 

25382. Statuette of Abundance, with cornucopia and 
rudder. (Stabiae). 

25383. Statuette of a Camillus. (Pompeii). 

25384. Juno. A fine head. 

25460. Harpaerat. Beautiful statuette. (P.) 
25481-2. Two well-modelled arms belonging probably 
to a statuette of Hercules. 

25489. Abundance. Circular plaque of perfect pre- 
servation. (Pompeii). 
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t25490. The death op Cleopatra. A very fine bas- 
relief on the reverse of a circular mirror. The queen 
is seated, having already been bitten by the asp, and 
her head is supported by an attendant. Below her chair 
is the basket of figs in which her attendants, Charmion 
and Eiras, concealed the asp. {Herculaneum). 

25492-3. Diana and Apollo. Two medallions in high 
relief. 

Second shelf \ 

25495. Satyr seated on a rock playing the lyre before 
a term. {Herculaneum). 

25497-8. Two hairpins, one representing Venus and 
Cupid, the other Venus and Adonis. {Pompeii). 

25699. A man and woman conversing, Silver inlaid 
in copper. 

109331. Male figure seated beneath a tree. {Here.) 

109688. Diminutive skeleton very well executed. 

Third shelf, 

116328 et seq. Four cups with saucers, in very good 
preservation. {Pompeii). 

OTHER SILVER OBJECTS. 

In the centre {in an upright glass-case). 

CUPS and VASES. 

Top shelf, 

f25283. Silver pail with bronze handle. Round it, 
in bas-relief a nude lady seated, and being attended 
after her bath by female slaves. {Herculaneum). 

25'<284-5-8. Three bowls on stands of Renaissance style. 
The stands are of bronze, and modern. {Rome). 

25301. Mortar representing the apotheosis of Homer. 
One of the most famous specimens of ancient silver work. 
In the centre is the poet draped and veiled, borne 
heavenwards by an eagle. On the right a female figure 
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representing the Odyssey, her head resting on her right 
hand. (Herculaneum). 

25343. Censer, with cover and chains. 

25367. Cup representing in bas-relief Minerva in a 
c hariot drawn by two horses. (Pompeii). 

t25376-77-80-81. The four famous Centaur cups, 
executed in magnificent high-relief representing Cen- 
taurs and genii. (Pompeii). 

25565. Fragment of cup representing a chariot race 
driven by Cupids. (Herculaneum). 

25681. Cup adorned with Bacchic figures. (Pompeii). 

25691 et seq. Six small jugs. 

25797 and 110841. Two bottles, one with chains. 

111149. Mortar adorned with bas-relief representing 
Theseus fighting against one of theAmazones on horseback. 

111768-9. Two large pitchers, with two handles. 
Each weighs about 10 lbs. (Pompeii). 

1 1 1770 and 95722. Two Sistra. Musical instruments. P. 

CAMEOS and INTAGLIOS. 

This collection consists of about a thousand specimens, 
many of which bear the name of Lorenzo dei Medici, 
and came frome the Parnese collection. The ancient 
specimens are marked "Ant„ (Antique) and the mediaeval 
one " xv. „ ( fifteenth century). We have taken the 
information as to the epoch of the gems from the M. S. S. 
catalogue of Museum. 

first table. — first compartment (nex window). 
First row, 

1. Onyx. The education of Bacchus. The infant god, 
mounted on a lion led by a nymph, is held up by one 
of the Nysiades; behind, Nysa seated. Ant.— 2. Onyx 
Meleager seated caressing his dog; two women in con- 
versation, a male figure in the back-ground. Ant. — 
3. Onyx. A Nereid on a Triton, playing cymbals. Ant. — 
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4. Sardonyx. Venus surprised at her bath. Ant — 5. Onyx 
Neptune and Pallas disputing about the name to be given 
to a rising city. Inscribed Jiy. — probably meaning 
Pyrgotele. Ant.— *6.0nyx. Daedalus displaying the winged 
Icarus. Two females admiring his achievment, probably 
Pasiphae and Diana Dictyna — personifying the Cretan 
City. xv. — 7. Onyx. Venus on a lion led by Cupid. Ant. — 
8. Oriental Onyx. Triumph of Bacchus and Silenus. The 
car is drawn by two Psyches, the reins held by Cupid, 
while another pushes the car. Ant — 9. Onyx. Bear-hunt. 
Inscribed rXAlOV. 
Second row, 

10. Onyx. Two female heads. Ant — 11. Onyx. Cupid, 
Faun and Bacchante. Ant — 12. Onyx. Chariot driven 
by Victory. Legend, X02TPATOV. Ant— 13. Agate. Helle 
on a ram, and Cupid, xv. — 14. Oriental Onyx. Male and 
female Centaur. Ant — 16. Onyx. Jupiter overwhelming 
the Titans. Legend, A®HXIQN. Ant. — 17. Onyx. Cock- 
fight, in presence of two Cupids, one lamenting his defeat 
the other victorious. — 18. Onyx. Hercules and Omphale. 
Ant. — 19. Sardonyx. Head of Omphale. Ant.— 20. Onyx. 
Bacchus finding Ariadne. Ant. — 21. Oriental Onyx. 
Cupid at work. Ant. — 22. Onyx. Faun and Bacchante. 
Third rote, 

23. Agate. Ulysses at rest. xv. — 24. Sardonyx. A 
Roman lady ; portrait. Ant. — 25. Sardonyx. Homer; 
name on the shoulder. Ant— 26. Onyx. Nymph sporting 
with Cupids on a three. Ant — 27. Agate. A Nereid on 
the hippocampus. Ant.— 28. Agate. Aurora in a biga. 
Ant — 29. Onyx. Omphale with the club of Her- 
cules. Ant — *3U. Agate. Jupiter Serapis, in high- 
relief. Ant — 31. Onyx. Hercules bearing Cupid. Ant — 
32. Agate. Head of Medusa. Ant. — 33. Satyr kneeling. 
A fragment. Ant— 34. Agate. Two combatants. Ant. — 
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35. Onyx. Bacchante playing the tibia, fyat. — 36. Agate. 
Head of Hercules, with a fillet. Ant. — 37. Onyx. Sa- 
tyr and Bacchante, xv. 
Fourth row, 

38. Onyx. Othryades dying. Ant. — 39. Sardonyx 
on glass. Head of Medusa. Ant. — 40. Sardonyx. Male 
head, crowned. Ant. f41. Sardonyx. Faun dancing. 
A fragment. Ant. — 42. Agate. Minerva with helmet 
and quiver. Ant — 43. Sardonyx.He&d of Minerva. Ant. — 
f44. Sardonyx. Augustus. Attributed to Dioscorides. — 
45. Qlass. Head of Mercury, xv. — Onyx. 46. Genius 
running with a palm branch. Ant — |47. Onyx. Au- 
rora in her chariot Ant. — *48. Oriental Onyx. A 
Faun carrying the infant Bacchus. Ant. — 49. Agate. 
Female head. xv. — 59. Agate. Genius of Bacehus on 
a goat. xv. 

Fifth rot€i 

51. Onyx. Satyr and Faun. A fragment Ant. — 52. 
Onyx. A fine head, perhaps Cicero. Ant. — 53. Onyx. 
Victory, on a biga. xv. — 54. Onyx. Three Cupids 
playing with a goat. xv. — 55. Oriental Onyx. Venus 
and Cupid. — 56. Onyx. Faun and Bacchante. Ant. — 
|57. Sardonyx. Centaur. Ant — 58. Sardonyx. Belle- 
rophon killing a lion. — 59. Sardonyx. Venus sitting 
with Cupid on her knees, xv. — 60. Oriental Onyx. 
Sculptor chiselling a vase. — 61. Oriental Onyx. Nereid 
on hippocampus. Ant 62. — Agate. Bust of a woman. 
xv. — 63. Oriental Onyx. Silenus on a fawn's skin. Ant. 

Sixth rou>i 

64. Agate. Two Egyptian birds.— *65. Agate. Dirce's 
punishment. Fragment. — 66. White and red onyx. A 
bird. Ant. 
Seventh row, 

1857. Onyx enamelled. Male head. Ant 
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SECOND COMPABTMENT. 
First roWy 

67. Onyx. Silenus near an altar. Ant. — 68. Sardo- 
nyx. A man's head, perhaps Maecenas. Ant. — 69. Agate. 
Ariobarzanes III, King of Cappadocia. (?). Ant. — 
70. Onyx. A female head. xv. — 71. Onyx. Faun with 
cantharus. Ant. — 72. Onyx. Chariot xv. — 73. Onyx. 
Ceres. Ant. — 74. Onyx. Mounted hunter pursuing a 
wild boar. Agate, xv. — 75. Priest of Bacchus. Ant. — 
76. Sardonyx. Bacchante, xv. — 77. Sardonyx. Domitian 
laurel-crowned. — 78. Agate. Faustina the younger (?). 
Ant. 79. Sardonyx. Cupid and Psyche. Ant. — 80. Onyx. 
Seated nymph and satyr. Ant. — 81. Onyx. Dancing 
girl. xv. — 82. Carnelian. (doubtful). Sleeping nymph 
and a faun holding Pan by his left leg. xv. — 83. Onyx. 
Minerva, xv. — 84. Agate. A child's head. Ant. — 85. 
Sardonyx. Bust of Minerva. Ant. — 86. Onyx. Hercules 
strangling the serpents. Ant. — 87. Agate. Artemisia at 
the tomb of Mausolus. xv. 

Second row, 

88. Oriental Onyx. Centaur playing the tibia. Ant. — 
89. Agate, on sardonyx. A lyre. Ant. — 90. Sapphire. 
Veiled head of Livia. xv. — 91. Cat's eye. A horse, xv. — 
92. Onyx. A male head xv. — 93. Emerald. Lotus 
crowned head of Isis. Ant. — 94. Onyx. Young man sa- 
crificing to Ceres. Ant. — 95. Onyx. Head of a young 
man. xv. — 96. Sardonyx on onyx. Dramatic figure, 
xv. — 97. Agate. Ajax dragging Cassandra from the 
Palladium. Ant. — 98. Agate on onyx. A biga. xv. — 

99. Lapis-lazuli. Tiberius crowned with laurel, xv. — 

100. Agate. Victory on a biga. Ant. — 101. Agate on 
onyx. A Bacchante. Ant. — 102. Oriental onyx. A term. 
Ant. — 103. Onyx. Mask of Silenus. Ant. — 104. Sardonyx 
on onyx. Dramatic figure, xv. — 105. Emerald. Bust 
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of Jupiter Serapis. Ant. — 106. Onyx. Head of a child. 
Ant.— 107. Onyx. Three Cupids. Ant.— 108. Chrysolite. 
Harpocrates. xv.— 109. Agate on onyx. A swan. Ant. — 
110. Agate on onyx. A man on a car drwan by lions. 
xv. — 111. Sardonyx. A lion. Ant. 

Third row, 

112. Sardonyx. Silenus with a snake round his 
arm. xv. — 113. Sardonyx. Head of a ram. Ant. — 
114. Amethyst. A child's head. Ant. —115. Onyat. xv. — 
116. Sardonyx. Head of a man. xv. — 117. Agate on 
onyx. Bust of Bacchante, xv. — 118 and 119. Agate on 
onyx. Egyptian birds, xv. — 120. Sardonyx. Bust of 
a philosopher, xv. — 131. Agate. Alexander-the-Great 
Ant. — 122. Agate. Hercules, Omphale and two Cupids. 
Ant.— 123. Jacinth. Cleopatra, xv.— 124. Onyx. Marsyas 
bound and Mercury Ant. — 125. Agate. Crowned, 
head. xv. — 126. Sardonyx. Bust of a philosopher. 
Ant.— 127, Agate. Egyptian bird. Ant. — 128. Sardonyx. 
Cupid. Ant. — 129. Chrysoprase. A mask. Ant. — 
130. Agate. Juba II king of Mauritania. Ant. — 131. Jade. 
Bust ot a child. Ant. — Ant. 132. Jacinth. Cupid. High- 
relief, xv. — 133. Agate, (modern). Head of Nero. xv. — 
134. Onyx. Leda and the swan. Ant. — 135. Agate. 
Head of Nero. xv. — 136. Sardonyx. A lion. Ant — 
137. Agate on onyx. Female head. Ant. 
Fourth row, 

138. Onyx. Sacrifice to Priapus. Ant. — 139. Agate. 
Cupids with lyre and pan-pipe. Ant. — 140. Onyx. Genius 
driving a biga. Ant. — 141. Sardonyx. A hermaphro- 
dite, xv. — 142. Onyx. A head. xv. — 143. Oriental 
Onyx. Cupid. Ant. — 144. Onyx. Bacchante. Half-figure. 
Ant. — 145. Onyx. Mounted hunter and wild boar. xv. — 
\46.Sardonyx.Nereid on a sea-horse.xv. — 147. Sardonyx 
Hercules and the lion. xv. — 148. Agate. Female head. 
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Ant. — 149. Onyx. Man playing the lyre. Ant — 
150. Onyx.Ke&d. of Medusa. Ant. — 151. Agate. Bacchante. 
Ant. — 152. Onyx. Cupid on a car drawn by goats. 
Ant. — 153. Onyx. Head of Medusa. Ant. — 154. Onyx. 
Ganymede and the Eagle, xv. — 155. Agate. — Alexander 
the-Great xv — 156. Onyx. Hercules, xv. — 157. Agate. 
Venus and Cupid. Ant 
Fifth row, 

158. Agate. Three Cupids forging darts. Ant. — 
159. Agate. Head of Com modus? xv.— 160. Onyx. Venus 
and Mars. Ant. — '161. Oriental Onyx. Livia as Juno. 
Ant. — 162. Agate. Female bust. xv. — 163. Agate. 
Female head. xv. — 164. Onyx. Cupid leaning on his 
torch. Ant. — 164. bis. Onyx. Bacchus and Ariadne* 
Ant. — 165. Carnelian. Head. xv. — 166. Onyx. Bacchus, 
Minerva, a woman and Cupid. Ant — 167. Carnelian. 
Samson , with legend, xv. — 168. Agate. Nymph with 
lyre , and dancing faun. xv. — 169. Emerald plasma. 
Male head. Ant. — 170. Agate. Hercules strangling the 
lion. xv. — 171. Agate. Domitian. xv. — 172. Agate. 
Head of Julia Maesa. Ant — 173. Agate. Woman playing 
the double tibia xv.— 174. Onyx. Egyptian bird xv. — 
175. Onyx. Bust of Aquilia Severa (?). — 176. Agate. 
Bust of Julia Scemis (?). Ant — 177. Agate on onyx. 
Female bust Ant — 178. Onyx. Crocodile. Ant. — 
179. Agate. Old man kneeling, xv. — 180. Oarnet. — 
Female head. xv. — 181. Agate. Head of Medusa, xv. — 
182. Onyx! Female head. xv. — 183. Onyx. Woman and 
a Term. Ant — 184. Sardonyx. Female bust. Ant. 
Sixth row, 

185. Onyx. Erato playing the lyre. Ant. — 186. Onyx. 
Female head. xv. — 187. Agate. Female bust. xv. — 
188. Sardonyx. Aurora on a quadriga. Ant. 

The artist adapted the different strata of the stone to give 
each horse a distinct colour. According to Winckelmann, 
their colours indicate dawn, day, twilight, and night. 
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189. Onyx. Male head. Ant. — 190.- Onyx. Erato 
playing the lyre. Ant. — 191. Agate on onyx. Dog. 
Ant. — 192. Onyx. Rabbit issuing from a snail-shell. 
Ant. — 193. Onyx. Cupid; legend, &IAO « / love ». 
Ant. — 194 Onyx. Cupid playing the lyre. Ant. — 
195. Onyx. A bird. Ant. — 196. Jacinth Chrysoprase 
Caesar, xv. — 197. Onyx. Hand pulling an ear. Inscr. 
mnhmonhye « Remember ». Ant. — 198. Onyx. Hand- 
in-hand. Inscr. omonoia « Concord ». Ant. — 199. Onyx. 
Cupid leaning on his torch. Ant. — 200. Amethyst. 
Cupid, xv. 
Seventh row, 

201. Onyx. Ganymede borne by an eagle. Ant. — 
202. Agate. Faun and bacchante. Ant — 203. Agate. 
Thetis on a dolphin, with Triton and Zephyr. Ant. — 
204. Garnet. Female head; fragment. — 418. (red no:). 
Blue paste. Medusa. — 206. Glass, (red. no): Tibe- 
rius. (Pompeii). — 207. (red no:) Stone in three layers. 
Female head. — 211. (red no:) Agate. Female head. 

INTAGLIOS. 

SECOND TABLE — FIRST COMPARTMENT. 

First row, 

205. Amethyst.Old man, with cloak. Ant. — 206. Garnet. 
Vestal. Ant. — 207. Sardonyx. The Heraclidae drawing 
lots. Ant. — 208. Onyx on sardonyx. Three. persons 
before a temple, xv. 209. Carnelian. Ajax and Cassandra 
at the Palladium. Ant. — 210. Calcedony. Head of infant 
Hereules. xv. — 211. Agate. Bearded old man. Bust. xv. — 
212. Emerald Plasma. Orpheus playing the lyre. Ant. — 
2L3. Carnelian. Apollo, and Marsyas bound. Ant. — 
214. Chrysolite. Pallas, xv. — 215. Chalcedony. Antoninus 
Pius (?). xv. — 216. Sardonyx. Bust of Julia, xv. — 
217. Carnelian. The three Graces, xv. — 218. Black 
paste. Head of an old man. xv. — 219. Carnelian. Perseus 
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with the head of Medusa. Legend, " Dioscorides ". Ant. — 

220. Carnelian. Head crowned with laurel, xv. — 

221. Carnelian. Solon. Legend. 20A&SOC. Ant. — 

222. Carnelian. Head of a young man. Ant.— 223. Sar- 
donyx. Man with a pileus. Ant. — 224. Sardonyx. Saturn 
with attributes.Ant.— 22o.Emerald Plasma. Half bust.xv, 
Second row, 

226. Carnelian. Silenus with faun and Bacchante. 
Ant. — 227. Green plasma. Cupid drawn by butterflies. 
Ant. — 228. Amethyst. Iole; a fine head. xv. — 229. Car- 
nelian. Thetis and a Triton. Ant. — 230. Sapphire. Fine 
bust of Juno. Ant. — 231. Carnelian. Head of Marcus 
Aurelius. Ant. — 232, Amethyst. Diana, with the name 
AIJOAAOSIOS inscribed in Greek. A gem of great cele- 
brity. Ant. — 233. Carnelian. Head of philosopher. Ant. — 
234. Chalcedony. Actor with a mask.xv — 235. Carnelian. 
Two figures shaking hands, xv. — 236. Agate. Sabina. xv. 
237. Agate on Sardonyx. A pig. Ant. — 238. Carnelian. 
Head of Antinous. Ant. 239. Etner aid plasma. Shepherd 
and flock xv. — 240. Cypriot jasper. ^Esculapius. Head. xv. 
241. Sardonyx. Man sitting on a tree, xv.— 242. Car- 
nelian. Head of a young man. xv. — 243. Agate. Head 
of philosopher, xv. 
Third row y 

244. Beryl, Head of Sergius Galba. xv. —245. Amethyst. 
Female seated. Ant. — 246. Beryl. Head of old man. Ant. 
247. Amethyst. Two soldiers fighting. Ant — 248. Car- 
nelian. The car of the Sun. Ant. — 249. Calcedony. 
Profile of three busts, xv. — 250. Amethyst. Antoninus. 
Pius. Ant. — 251. Sardonyx. Trajan and his wife Plotina, 
Marciana his sister, and his niece Matidia. Group. Ant. — 
252. Calcedony. Head of a man. xv. — 253. Amethyst. 
Thetis on two sea-horses. Ant. — 254. Carnelian. Perseus 
with Medusa's head. Inscribed " Dioscordes „ Ant. — 
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255. Agate on sardonyx. Hercules, xv.— 256. Carnelian* 
Hadrian crowned. Ant. — 257. Plasma. Two heads of 
old men. xv.— 258. Carnelian. Woman crowning seated 
soldier, xv. — 259. Cypriot red jasper. The Car of the 
Sun, a genius and another figure. Ant. — 260. Carnelian* 
Head of Ptolemy Philadelphus. Ant. 
Fourth row, 

261. Agate. Head of Diana. Ant. —262. Jacinth. A 
fly. Ant. — 263. Carnelian. Eagle, xv. — 264. Head of 
Minerva, xv.— 265. Agate. Victory. — 266. Carnelian. 
Theseus and the Minotaur. Ant.— 267. Sardonyx, (four 
layers). Sacrifice of a stag, xv.— 268. Carnelian. Fine 
head of Plato, xv.— 269. Onyx. Bacchante, xv. — 270. Car- 
nelian. Crowned head. xv. — 271. Agate. Man's head. 
Reverse, female head. xv. — 272. Carnelian. Female, 
half-bust. — 273. Sardonyx. Iole holding the attributes 
of Hercules, xv. — 274. Carnelian. Kneeiing soldiers, xv. 
275. Agate. Female playing the lyre. Ant. — 276. Car- 
nelian. Julius Caesar, xv.* — 277. Agate. Fortune on the 
globe, xv. — 278. Carnelian. Medea, a Victory and ano- 
ther, xv. — 279. Garnet. Harpocrates. Ant. — 280. Sard. 
Twosoldiers. xv.— 281. Black jasper.M&sk of Silenus. A. 
Fifth row, 

282. Onyr. Head of young man. xv. — 283. Red 
Cypriot jasper. Three Cupids fighting. Ant.— 284. Sar- 
donyx. Horse. Ant. — 285. Sardonyx. Soldier near 
an idol. — 286. Carnelian. Bearded head. xv. — 
287. Garnet. Bust of Cleopatra, xv. — 288. Carnelian* 
Crowned head and seated figure xv. — 289. Sar- 
donyx. Hand holding a shield on which is a horse- 
man. Ins. apotic. Ant. — 290. Carnelian. A man with 
a horse. Ant —291. Sardonyx. Iole standing up. xv.— 
292. Amethyst. Male bust xv. — 293. Carnelian* 
Warrior. Ant. 294. Agate. Victory and an eagle. Ant. — 
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295. Plasma. Bacchus, xv. 296. Carnelian. Crowned 
bead. xv. — 297. Sardonyx. Marsyas tied to a tree. xv. — 
298. Carnelian. A crow. Ins. cizzi. xv. — 299. Sardonyx. 
Ajax seizing Cassandra, xv. — 300. Topaz. A bird. xv. — 
301. Sardonyx. Helmet with plume. xv.—Sft'l. Carnelian. 
Woman on Triton, xv. — 303. Sardonyx. A vase. — 
304. Carnelian. A patera with inscription, xv. — 305. Onyx. 
Cupid playing the tibia. Inscription. Reverse: Horseman 
and swan. xv. — 306. Onyx. Man with chlamys. xv. 

Sixth row, 

(No number) Carnelian. Fine bust of Juno. (Pompeii). 
307. Onyx. Soldier with helmet, xv. — 308. Onyx. Female 
supported by a man. xv. — 309. Carnelian. Mercury, xv. 
310. Onyx. Cupid, xv. — 311. Carnelian. Seated figure. 
xv. — 312. Onyx. Standing figure. Ant — 313 Carnelian. 
Minerva, xv. — 314. Carnelian. Two men with a lance. 
xv. — 315. Sardonyx. Venus supporting Cupid, xv. — 
316. Carnelian. A fly. xv. — 317. Onyx. Armed soldier. 
Ant. — 318. Carnelian. Minerva. Ant. — 319. Onyx. Stan- 
ding figure, xv. — 320. Onyx. Bacchante. . Ant. 
Seventh row^ 

321. Carnelian.Ch&viot drawn by two cocks, and driven 
by a hare. xv. — 322. Agate on onyx. Cow and calf. Ant. 

323. Onyx. Seated Egyptian woman. Hieroglyphics, xv. 

324. Carnelian. Man driving a biga. xv. — 325. Cyprian 
jasper. Man in bed: two others holding hands, xv. — 
326. Agate. Bust of young man. xv. — 327. Onyx. Soldier 
driving biga, on which is the Roman eagle. Ant. — 

328. Agate on sardonyx. A bust with chlamys. xv. — 

329. Sardonyx. Mars crowned by Victory. Ant. — 

330. Agate (three layers). Half bust of Sineea? xv. — 

331. Agate. Bacchanal of four Cupids. Ins. * SilyuT. 
xv. — 332. Onyx Young man standing, xv. — 333. Car- 

9 
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nelian. Cupid on a sea-horse, xv — 334. Carnelian. Two 

cocks. — 335. Agate. Man standing, xv.— 336. Onyx. Lion 

with inscription, xv. — 337. Cam. Victory on a bull. xv. 

Eighth row, 
338. Onyx. Victory, xv. — 339. Sardonyx. Nude 

man on a column. — 340. Carnelian. Armed warrior. — 
341. Onyx. Minerva holding a Victory, xv. — 342. Car- 
nelian. Two soldiers, xv. — 343. Onyx. Three soldiers 
in a trireme, xv. — 344. Carnelian. Priapus. xv. — 
345. Carnelian. Man with two spears, xv. — 346. Sar- 
donyx. Winged sea-horse, xv. — 347. Carnelian. Man 
with helmet, xv. — 348. Onyx. Soldier holding a head, 
xv. — 349. Carnelian. Man lifting a Cupid. Ant. — 350. A- 
gate. A man. xv. — 351. Sardonyx on onyx. Sea-horse 
with inscription, xv. 

Ninth row % 
352. Carnelian on onyx. Two heads in profile, xv. 

353. Agate on sardonyx. Female bust. xv. — 354. Car- 
nelian. Bust of a young man. xv. — 355. Agate. Youth 
abducting a maiden, xv. — 356. Carnelian. Victory, xv. 
357. Emerald plasma. Male head. xv. — 358. Carnelian. 
Seated warrior. Ant. — 359. Emerald plasma. Bust of 
young man. xv. — 360. Emerald plasma. Bust of 
Commodus. xv. — 361. Carnelian. Victory, xv. — 

362. Carnelian. Minerva supporting a Victory, xv. — 

363. Emerald plasma. Aged man. Bust. xv. — 

364. Carnelian. Faun playing a lyre. Ant. — 365. Bohe- 
mian emerald jasper. Hercules, xv. — 366. Carnelian. 
Woman's head with inscription, xv. — 367. Agate on 
sardonyx. Soldier, xv. — 368. Carnelian. Victory, xv. 

369. Emerald plasma. Head of Marcus Aurelius. Ant. — 

370. Carnelian. Silenus and woman before an altar, xv. 

SECOND COMPARTMENT 
First rote, 

371. Carnelian. Cupid crowning two persons, xv. — 
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372. Heliotrope jasper. Head of an old man. xv. — 
-373. Agate on sardonyx. Bust with chlamys. xv. — 
•374. Agate. Four soldiers, one kneeling, xv. — 375. Car- 
nelian. Head of Jupiter, xv. — 376. Agate on Sardonyx. 
Back view of Venus, xv. — 377. Carnelian. Woman 
.holding a child, xv. — 378. Jasper. Bust crowned with 
laurel, xv. — 379. Agate. Bust crowned with laurel, 
xv. — 380. Heliotrope jasper. Bust with chlamys. xv. — 
381. Agate. Woman supporting a figure, xv. — 382. Car- 
nelian. Bust of Faustina senior, xv. — 383. Amethyst. 
Head of Bacchante, xv. — 384. Agate. Man with chlamys. 
xv.— 385. Agate. Aged man. xv. — 386. Sardonyx. Two 
iigures; one seated, xv. — 387. Saxony topaz. Bust of war- 
rior with helmet, on which a maske is engraved, xv. — 
388. Heliotrope jasper. Man on horseback, xv. — 389. 
Carnelian. Bust crowned with laurel, xv. — 
Second row, 

390. Carnelian. Sacrifice tb Ceres in a temple. Elabo- 
rate composition of eighteen figures, xv. — 391. Agate. 
Head, crowned with laurel, xv. — - 392. Carnelian. 
Eack view of woman on a couch, xv. — 393. Agate. 
TVoman's head, xv.— 394. Agate on Sardonyx. Female 
fcust xv. — 395. Carnelian. Judith with head of Ho- 
lophernes. xv. = 396. . Heliotrop jasper. Venus and 
Cupid, xv. — 397. Heliotrope jasper. Head crowned 
*with laurel, xv. — 398. Agate on sardonyx. .Head 
crowned with laurel, xv.— 399. Sardonyx. Satyr and 
goat. xv. — 400. Onyx. Minerva, xv. — 401. Agate. 
Two fauns, xv. — 402. Agate on sardonyx. Man and 
woman, xv. — 403. Agate on sardonyx. Diomede seated 
-with the Palladium, xv. — 404. Heliotrope jasper. 
^Esculapius. xv. — 405. Agate. Female bust. xv. — 
406. Agate sardonyx. Woman sacrificing to Priapus 
xv. — 407. Emerald plasma. Woman seated before an 
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altar, xv. — 408. Carnelian. Silenus on an ass. .Group* 
of seven figures, xv. 

Third row, 

409. Carnelian. Bust of woman, xv. — 410. Agate 
on sardonyx. Bust of old man. xv. — 411. Agate on 
sardonyx. Crowned head. xv. — 412. Carnelian. 
Wrestlers, xv. — 413. Carnelian. Pescennius. Ins. 
« Pescennio » xv. — 414. Carnelian. Seated Apollo. 
Minerva beside him. xv. — 415. Heliotrope jasper.. 
Cupid and tibia player, xv. — 416. Agate. Woman with, 
serpents on her arm. xv. — 417. Red jasper. Sacrifice. 
Group of seven figures, xv. — 418. Agate on sardonyx.. 
Apollo, Marsyas, and Cupid, xv. — 419. Carnelian. 
Livia and Tiberius. Two heads, xv. — 420. Carnelian.* 
A lady seated, xv. — 421. Emerald jasper. Venus 
preceded by Cupid, xv. — 422. Blue Agate. Hercules, 
and Cerberus, xv. — 423. Agate. Female bust. xv. — 
424. Bohemian emerald jasper. Venus xv. — 425. Agate. 
Half-bust crowned. xv». 

Fourth row, 

426. Agate. St. Jerome kneeling, xv. — 427. Sar- 
donyx. Head crowned with laurel, xv. — 428. Car- 
nelian. Julia wife of Titus, xv. — 429. Carnelian. 
Head crowned with military insignia, xv. — 430. Car- 
nelian. Female bust. xv. — 431. lapis -lazuli. Mars 
standing, xv. — 432. Lapis-lazuli. Armed warrior, xv. 
433. Agate. Cyclops and Cupid, xv. — 434. Agate on. 
sardonyx. Crowned head. xv. — 435. Agate. Two figures 
with clasped hands, xv. — 436. Agate on Sardonyx.. 
A figure and two Cupids, xv. — 437. Heliotrope emerald, 
jasper. Crowned head. xv. — 438. Carnelian. Vulcan. 
Jupiter, Venus, and Cupid, xv. — 439. Carnelian. Strength 
conquered by beauty. A woman seated on a lion with 
two Cupids. Ins. AAESAS « Alexander* xv. — 440. Agate- 
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•on sardonyx. Female bust. xv. — 441. Agate on sar- 
donyx. Venus and Cupid, xv. — 442. Carnelian. Apollo, 
-and Marsyas. xv. — 443. Sardonyx. Head crowned with 
laurel, xv. — 444. Agate. Head crowned with laurel. 
Fifth row, 

445. Emerald jasper. Bacchante. Ant. — 446. Carnelian. 
•Cupid drawing water, xv. — 447. Carnelian. Lady pou- 
ring a libation, xv. — 448. Carnelian. Male bust. xv. — 
449. Carnelian. Bacchante, xv. — 450. Sardonyx. Head 
•crowned with laurel, xv. — 451. Emerald plasma. Jupiter, 
Juno, and Minerva. Ant. — 452. Agate. Hercules and the 
lion. xv. — 453. Carnelian. Half bust of an old man. xv. 
— 454. Agate. Cupid xv. — 455. Sardonyx. Cupid 
^vowing one of his wings to the sun. xv. — 456. Carnelian. 
Bust of old man. xv. — 457. Agate. Seated figure and 
Cupid, xv. — 458. Agate on sardonyx. Standing figure. 
xv. — 459. Carnelian. The Genius of the chase, xv. — 

460. Carnelian. Soldier holding a severed head. xv. — 

461. Emerald paste. Bust crowned with laurel, xv. 
Sixth row, 

462. Sardonyx. Woman holding a severed head. xv. — 
463. Cornelian. Bust of a woman, xv. — 464. Lapis- 
Lazuli. Woman and Cupid, xv.— 465. Carnelian. Head 
crowned with laurel. xv.-— 466. Agate. Group of three 
women, xv. — 467. Carnelian. Figure before acolumn. xv. 
468. Agate. Female bust. xv. — 469. Agate. Head of 
Iole. xv. — 470. Jasper. Head crowned with laurel, xv. 
471. Agate. Crowned bust. xv. — 472. Sardonyx. 
Orowned head. xv. — 473. Chalcedony. Africa personified. 
Insc. Ant. — 474. Agate. Galba crowned, xv. — 475. Agate. 
Old man's head. xv. — 476. Carnelian. Two heads. Insc. 
JIOS. xv.— 477. Sardonyx. Two heads, xv. — 478. Sar- 
donyx. Venus, xv. — 479. Emerald jasper. Crowned 
bead. xv. — 480. Carnelian. Crowned head. xv. — 481. A- 
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gate. Crowned head. xv. — 482. Agate. Shepherd and 
goat. xv. - - 483. Carnelian. Head with mask. Ant. — 
484. Sardonyx. Man with lyre. xv. 
Seventh row, 

485. Cyprian jasper Heart in flames. Ins. xv. — 486* 
Lapis-lazuli. Cupid, xv. — 487. Sardonyx. Old man's- 
head. xv. — 488. Agate. Woman's head. Ant. — 489. Agate. 
Woman's head. Ant. — 490. Chalcedony. Victory. Ant. — 
491. Sardonyx. Female holding hehnet. xv. 492. Emerald 
plasma. Cupid and bow. xv. — 493. Carnelian. A young 
man. xv. — 494. Sard. Dramatic mask. Ant. — 495. Car- 
nelian. Minerva, xv. — 496. Agate. Aratus, stargazing- 
xv. — 497. Carnelian. Female bust. Ant. — 498. Sard. 
Mercnry. xv. — 499. Carnelian. Laurel-crowned head- 
xv. — 500. Jacynth chrysoprase. Female bust. xv. — 
501. Agate. Female bust. xv. — 502. Carnelian. A man. 
seated, with animals, xv. — 503. Agate. A dolphin, xv. — 
504. Carnelian. Mercury, xv. — 505. Carnelian. Mercury. 
xv. — 506. Sard. Bust of Isis. xv. — 507. Carnelian. A. 
stag. xv. — 508. Carnelian. Figure with altar and tripod- 
xv. — 509. Agate. Female figure, xv. — 510. Carnelian* 
Seated figure, xv. — 511. Red jasper of Cyprus. Abun- 
dance, xv. 
Eighth row y 

512. Carnelian Woman seated, xv. — 513. Agate- 
Crowned head. xv. — 514. Lapis-lazuli. Crowned head- 
xv. — 515. Green jasper. Cyclops making a helmet 
xv. — 516. Carnelian. A water bird. xv. — 517. Lapis- 
lazuli. Seated man xv. — 518. Yelloco agate. Venus- 
plucking an apple with Cupid, xv. — 519. Agate. A 
woman; reverse, a fowl, xv.— 520. Carnelian Kneeling, 
figure, xv. — 521. Topaz. A sea-horse. — 522. Topaz. 
Crowned head. xv. — 523. Topaz. Head of a young man. 
xv. — 524. Jade. Female head. Ant. — 525. Jade. Male- 
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head. xv. — 526. Amethyst. Female bust. xv. — 527. Sard. 
Pegasus, xv. — 528. Carnelian. Figure with torch, xy.— 
529. Agate. A figure, back view. xv. — 530. Carnelian. 
Seated warrior, xv.— 531. Lapis-lazuli. Galerus Maxi- 
minus. xv.— 532. Lapis-lazuli. A horse, xv.— 533. Agate 
Man near a tree. xv. — 534. Lapis-lazuli. Female 
head. xv. — 535. Yellow Agate. ^Bearded head. xv. — 
536. Carnelian. Figure squatting, xv. 537. Sard. Fi- 
gure with head in his hand. xv. 
Ninth row, 

538. Lapis-lazuli. A quadruped, xv. — 539. Lapis- 
lazuli. A dog. xv. — 540. Carnelian. A head. xv. — 
541. Yellow agate. A Bacchante, xv. — 542. Amethyst. 
Plant in a pot. xv. — 543. Lapis-lazuli. Crowned head. 
xv. — 544. Lapis-lazuli. Abundance, xv. — 545. Agate. 
A dog. xv. — 546. Sard. Bearded man xv. — 547. Car- 
nelian. Pomegranate, xv. — 548. Plasma. Cupid, xv. — 
549. Lapis-lazuli. Crowned head. xv. — 550. Sardonyx 
Bust of a warrior, xv. 

The next two table cases contain gems of minor impor- 
tance belonging mostly to the middle ages. The following 
selection includes the most interesting of them. 

ENGRAVED STONES. 

THIBD TABLE — FIRST COMPARTMENT. 

573. Carnelian. Cybele. A bust. — 584. Calcedony. 
Jupiter enthroned. — 589. Carnelian. Vulcan forging 
thunderbolts. — 591. Carnelian. Figure seated before an 
altar. — 592. Carnelian. Mars armed. — 595. Carnelian 
Silenus and Bacchante.— 607. Carnelian. Seated figure. 
617. Carnelian. Protesilaus, and Laodamia. — 620. Sar- 
donyx. Victory in a chariot. — 641. Plasma. Three di- 
vinities in a temple. — 644. Green-jasper. Jupiter-Se- 
rapis, and Juno. Heads. — 651. Carnelian. Eagle holding 
a garland. — 659. Carnelian. Soldier adjusting his cui- 
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rass.— 679. Sardonyx. Cupid and Priapus. — 691. Car- 
nelian. Furtune. — 695. Carnelian. Minerva. — 726. Car- 
nelian. Pegasus. — 779. Carneltan. Minerva crowned. 

CAMEOS. 

SECOND COMPARTMENT 

908. White stone. The raising of Lazarus. Very cu- 
rious. — 931. Agate. Minerva with helmet. — 933. Tur- 
quoise paste. Sabina. Bust with Medusa head. — 940. A- 
gate on onyx. Ethiopian head. 946. Agate. Portrait 
of a woman. — 960. Lapis-lazuli. Head of a child. — 
961. Agate. Minerva armed. Bust. — 967. Onyx. Aurora 
in her chariot. — 969. Paste. Bust of Commodus. — 
975. Chrysoprase. Female head. — 991. Onyx. Trajan 
crowned. Bust.— 992. Onyx. Orpheus. — 1003. Onyx. Mi- 
nerva. — 1021. Lapis-lazuli. Minerva armed. — 1023. Red 
jasper. Galba. — 1024. Onyx. Alexander-the-Great. 
(Fine). 1044. Onyx. Maecenas. — 1046. Agate. Socrates. 
1077. Plasma. A rabbit. — 1119. Onyx. Ethiopian head. 
FOURTH TABLE — FIBST and SECOND COMPARTMENT. 

1127. Glass paste. Hermaphrodite reclining. — 1132. 
Agate. Leda and the Swan — 1162. Agate. Cicero 
KI-KE-RO. A roll of papyrus in his hand. 

Sundry scarabs and a necklace. 

1277. Amethyst. Mercury. — 1297. Agate. Female head. 

*1298. Carnelian. Apollo and the signs of the Zodiac. 

1452. Carnelian. Bulla with male and female head. 

FIFTH TABLE 

Sundry portrait gems, and necklace, of Middle Ages. 

1529. Sardonyx. Eagle. — 1520. Sardonyx. Jupiter. 
Bust. — 1540. Shell. Cupid drawing water. 

1701 to 1703. Agates. Perfume jars. 

Two large silver gilt rings which belonged to the 
Farnese Cardinal. 
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POMPEIAN CAMEOS. — last table 

27615. Carnelian. Diana seated. 

27616. Agate. Bust. Very fine. 

27617. Carnelian. Diana with quiver. 

27631. White stone. Woman's head. 

27632. Carnelian. Male bust. 

27634. Carnelian. A scarab. 

27635. Carnelian. A figure. 

27636. Glass paste. A bird. 

27637. Calcareous stone. Woman's head. 

27638. Carnelian. Figure standing. 

27639. Carnelian. Eagle. 

27640. Carnelian. Standing figure. 

27641. Carnelian. A figure. 

27642. Glass paste. A figure. 
27649. Carnelian. Small figure. 

27651. Carnelian. Male head. 

27652. Yellow stone. A horse. 

27653. Amethyst. Apollo and Cupid. 

27655. Agate. Female head. 

27656. Topaz. A child. 

27657. Jasper. A lion. 

27658. Jasper. Man on horseback. 
27660. Nine emeralds for a necklace. 

27665. Carnelian. Woman . kneeling before a term 
with four others. 

27667. Carnelian. Genius rind trophy. 

27668. Carnelian. A figure. 

109576. Onyx. Bacchante. (1873, P,) 

109577. Agate. Horse. (Pompeii.) 
109579. Glass paste. (Minerva. (1873, P.) 

109581. Glass paste. Man's head. (1873, P.) 

109582. Glars paste. Running figure. (1874. P.) 
109584. Glass paste for a necklace. (1873, P.) 
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109591. Carnelian. Seated figure. (1873, P.) 

109592. Carnelian. Figure standing. (1873, P.) 

109593. Carnelian. Figure. (1873, P.) 

109594. Carnelian. A scorpion. (1873, P.) 

109595. Carnelian. Woman's head. (1873, P.) 

109596. Glass paste. Cupid. (1873, P.) 

109597. Glass paste. Figure. (1873, P.) 

109662. Carnelian. Man holding a sword. (1873, P.) 
110821. Onyx. Warriors. (1976, P.) 

110823. Emerald. Child driving a quadriga. (1873, P.} 

110824. Amethyst. A bird. (1873, P.) 

110826. Carnelian. A scarab. (1876, P.) 

110827. G/oss .paste. Venus. (1876, P.) 
111276. Carnelian. Figure standing. 

111783. Emerald. Victory driving two horses. (1879,P.) 
111789. Rock-crystal. Victory. (P.) 
111997. Agate. Winged figure. (P.) 

113740. Carnelian. Winged genius. (1882, P.) 

113741. Jasper. A Faun. (1882, P.) 

113742. Carnelian. Diana with bow. (1884, P.) 

113743. Elliptical glass. (1882, P.) 
113864. Carnelian. Eagle. (Paestum.) 
114254. Glass paste. Victory on biga. (P.) 
114292. Violet quartz. Sphinx. (1881, P.) 

114427. Topaz. Fortune. (1881, P.) 

114428. Carnelian. Dolphin. (1881, P.). 

114429. Carnelian. Warrior with lance. (1881, P.) 
114473. Carnelian. Minerva. (1886, P.) 

114562. Sardonyx. Dancing girl. (P.) 

114563. Carnelian. Warrior bearing aVictory.(1881 P.) 

114564. Oa*wftan.Diomede seated on an altar.(1881,P.) 

114565. Carnelian. Bearded head. (1881, P.) 

114566. Carnelian. Bearded head. (1881, P.) 

114567. Carnelian Warrior. (P.) 

114568. Carnelian. Victory. (P.) 



POMPEIAN CAMEOS 139 

114570. Carnelian. Victory, and Minerva. (1881, P.) 

114571. Carnelian. Jupiter enthroned. (1881, P.) 

114572. Carnelian. Altar and thunderbolts.(1881, P.) 

114573. Jasper. Caius. (1881, Pompeii). 

114574. Jasper. Female bust. (1881, P.) 

114575. Emerald. Victory. (1881, P.) 

114576. Emerald. A woman. (1881, P.) 

114577. Emerald. 

114578. Onyx. Victory crowning a warrior. (1881, P.) 

114579. A figure. (1881, P.) 

114580. Onyx. An owl. (1881, Pompeii). 

114581. Onyx. Hermes and Bacchus. (1881, P.) 

114582. Agate. Old man. (1881, Pompeii). 

114983. Amethyst Mercury. (1881, Pompeii). 

114984. Amethyst. Bearcfed head. (1881, P. 

114985. Purpurine. Victory. (1881 P.) 

114586. Purpurine. Diana. (1881, P.) 

114587. Garnet. Mercury. (1881, P.) 
114592. Agate. A chip. (1881, P.) 

115332. Jasper. Minerva and Victory. (1881, P.) 

115333. Carnelian. Mercury. (1881, P.) 

115334. Emerald. Warrior. (1881, P.) 

115335. Emerald. Venus. (1881, P.) 
115468. Carnelian. Crowned bust. (1881, P.) 

115470. Carnelian. Biga. (1881. P.) 

115471. ^ate. Minerva. (1886, P.). 
115372. Carnelian. Male head. (1881, P.) 

115474. Amethyst. A lion. (1881, P.) 

115475. Emerald. Emperor crowned. (1881, P.) 

115476. Carnelian. Victory. (1881, P.) 

115477. JPAite sfcwe. Small head. 1881, P.) 

115479. 0/om paste. Victory. (1886, P.) 

115480. Glass paste. Three figures in relief. (1886, P.) 

115482. G/ass paste. Woman's head. (1881, P.) 

115483. Carnelian. Victory. 1881, P.) 
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ITALO GREEK-VASES. 

The collection of vases, has been lately classified by the ar- 
cheologist signor Patrone, Inspector of the Naples Museum. 
His profound studies on the subject, mainly conducted 
in Athens, have enabled him to assign the correct relative 
place to each vase, having regard to style, painting and date. 

This collection includes about four thousand vases 
found in Greek tombs, where they were originally de- 
posited with the perfume vessels, armour and jewellry 
which the deceased had most prized in his life-time ; 
for the Greeks buried with their dead the chattels most 
associated with their habits , in the belief that they 
would use them in the other world. 

The first discovery of them in modern times, seems 
to have been in the last century, and since then great 
numbers have been brought to light, and it is quite certain 
that Italy and Greece contain as many more if we 
only knew where to dig for them. The Greeks when 
they colonised Italy imported vast numbers of vases, 
and also established factories, notably at Tarentum, 
Ruvo and Nola, at which latter place the finest vases 
were made about B. C. 400. The distinguishing features 
of ancient painted vases are their form, colour, mate- 
rial, varnish, weight, design and inscription. 

From one or other of these signs we are able to 
determine their authenticity, and to judge of their date 
which ranges from about B. C. 700 to B. C. 200. 

All the painted vases in this collection range between 
these dates, but there are a few specimens of Etruscan 
bucchero ware which are probably anterior to them. 

The black-figured vases, manufactured at Athens after 
the unification of styles in the sixth century B. C. are the 
earliest. In this ware the natural colour of the clay forms 
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a back-ground on which the figures are painted in black; 
purple and white being used to pick out the design 
and the details drawn in incised lines. 

At the close of the sixth century a revolution took 
place in the art of vase painting, the black varnish for- 
merly used for the figures extending itself to form the 
background, while the figures are left in the natural 
colour of the clay. The early painters of red-figured 
vases in the fifth century produced many of the finest 
specimens of the art which we possess. Among them the 
vase no: 2360 representing the « Sack of Troy » This 
treatment of mythological subjects is of the highest interest. 

A strain of severity lingers in their work which 
disappears it the later fine Attic vases. The influence of 
painting proper begins to show itself in the arrangement 
of the figures in tiers, and attempts at perspective. 

Gradually the subjects represented grow less interesting 
and many of the vases of the fourth century are devoted 
to toilet scenes, whose value lies chiefly in the drawing. 
In the third century the principal fabric of vases was 
in Southern Italy, probably at Tarentum, as has been 
infered from the inscriptions, although many of the 
finest specimens have been found at Ruvo, Canosa and 
other places. 

Vases of great size were manufactured there with 
decoration extending to three tiers of figures, my- 
thological scenes are again frequently represented, and 
the influence of dramatic performances, especially that 
of the tragedies of Euripides is often traceable in the 
choice of subjects. The decoration is of a florid type, 
and in the shapes of the vases we miss the delicate 
curves of the best Attic period; Gradually decadence sets 
in, the execution becomes slovenly and the drawing 
coarse. It is uncertain when the manufacture ceased, 
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but 200 B. C. may be put rougly as the lower limit of 
the art of vase painting. 

An interesting class of vases is that of the «Panathenaic» 
amphorae. These were given as prizes to the victors 
in the Panathenaic games and were executed from the 
middle of the sixth to the end of the fourth century. B. C. 

Opinions differ widely as to the use to which the 
ancients put these vases. No, doubt they were in many 
cases intended for ornament alone: in most cases they 
were constructed to stand where only one side could 
ordinarily be seen, as the reverse of the best of them 
is very inferior to the obverse. No doubt too the larger 
vases, if they were used at all, must have been prac- 
tically, fixtures, as unless they were empty, it is clear 
they could not readily have bsen moved. 

LIST SHOWING THE PLACE IN WHICH THE VASES STAND 

The reader will possibly find great difficulty in iden- 
tifying the vases of this collection, because they are 
not placed in order of numerical sequence. To obviate 
this difficulty as far as possible, we publish the following 
index of the specimens in their numerical sequence, 
showing, the number of the vase (very small white 
numbers which alone are consecutive) the room in which 
it stands , whether in a wall-case, or on a column, 
and the page on which it is described in the handbook. 
We much regret that this is the best we can do for 
our readers. 

6 — in room — wall-case xxi . 
575 — v room — wall -case xxxvm 

814 — v room — on a column . 

815 — vi room — wall-case lx. . 

816 — v room — on a column 

817 — vi room — wall-case jlv 

818 — vi room — wall-case xxxix 



page 


156 


« 


164 


« 


160 


€ 


166 


« 


160 


« 


166 


« 


164 



906 

915 

944 

947- 

984 

1065 

1077 

1078 

1113 

1144 

1145 

1203 

1204 

1205 

1206 

1207 

1208 

1209 

1210 

1011 - 
1212- 
1213- 
1214- 
1221- 
1332- 
1342- 
1353- 
1354- 
1355- 
1362- 
1363- 
1365- 
1375- 
1477- 



- vi room 

- vi room 

- vn room 
-vii room 

- vi room 

- vn room 

- vn room - 

- vn room - 

- vi room 
-vn room 
-vn room 

- iv room 

- ii room 

- ii room ■ 

- vn room 

- vn room 

- vn room 

- vi room 

- vn room 

- vn room • 
vi room - 

■ vn room - 
vn room - 

■ in room - 

- vi room - 
• vn room - 

vn room - 
vn room - 

- vn room - 
vii room - 
vn room - 
vn room - 
vn room - 
in room - 
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-wall -case xli . 

- wall-case xli . 
-wall-case xlvii 

- wall-case xlvii 

- wall-case xli . 

- wall-case xlvii 

- wall-case xlvii 
wall-case xlvii . 

- wall-case xlii 

- wall-case xux 
-wall-case xlix 

- wall-case xxvn 

- on a tripod 
• on a tripod 

- on a column . 

- on a column . 
-on a column . 

- glass-case . . 

- wall-case xlvii 

- wall-case li . 
wall-case liv . 
wall-case li . 
wall-case li . 

-wall-case xix . 
■ wall-case liv . 
wall-case liii . 
wall- case liii . 
wall-case liii . 
wall-case lii . 
wall-case lii . 
wall-case liii . 
wall-case lii • 
wall-case liii . 
on a tripod 
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page 164 

« 155 

« 168 

« 168 

« 165 

c 167 

« 167 

« 167 

€ 165 

« 168 

« 168 

« 159 

€ 151 

« 151 

« 167 

« 167 

« 167 

« 162 

€ 168 

« 168 

€ 165 

< 168 

« 169 

« 156 

« 165 

« 169 

« 169 

€ 166 

« 169 

€ 169 

* 169 

c 169 

€ 169 

€ 154 



144 


UPPEB-FLOOR — WEST 






1478 — in 


room — on a tripod. . . . . 


. page 


150 


1479 — iv 


room — wall-case xxix. . . . 


« 


160 


1480 — vi 


room — glass-case 


« 


164 


1482 — vn 


room — on a column . . . . 


« 


166 


1483 — vn 


room — on a column . . . . 


« 


266 


1484 -^ vn 


room — on a column . . . . 


€ 


167 


1485 — vi 


room — glass-case .... 


« 


163 1 


1753 — iv 


• room — on a column . . . . 


« 


15& 


1754— v 


room — on a column . , . . 


« 


160 


1755 - v 


room — on a column . . , . 


« 


161 | 


1756 — v 


room — on a column . . . . 


€ 


130 


1757 — in 


room — on a column . . . . 


« 


1% 


1758 — iv 


room — on a tripod . . . . 


« 


158 


1759 - u 


room — on a column . . . . 


« 


149 


1762 - ii 


room — on a column . . . , 


« 


150 


1763 - ii 


room — on a column . . . , 


« 


150 


1764 — ii 


room — on a column . . . . 


« 


149 


1765 - ii 


room — on a column . . . , 


« 


150 


1921 - in 


room — wall-case xxu . . . , 


« 


156 


1924 — v 


room — wall-case xxu . . . , 


« 


162 


1929 — in 


room — on a column . . . . 


« 


153 


1933 — in 


room — wall-case xxm . . 


«■ 


157 


1935 — in 


room — wall-case xxu . . . 


€ 


156 


1937 - in 


room — on a column . . . . 


« 


153 


1938 — in 


room — wall-case xvm . . . 


« 


155 


1941 — iv 


room — wall-case xxv . . . 


« 


159 


1942 — iv 


room — on a column . . . , 


« 


158 


1943 — iv 


room — on a column . . . . 


« 


158 


2064 — in 


room — on a column . . . . 


« 


153 


2068 — v 


room — on a column . . . 


« 


161 


2069 — in 


room — on a column . . . 


« 


154 


2070 - m 


room — on a column . . . . 


« 


184 


2072 — v 


room — on a column . . . . 


« 


130 


2072 — v 


room on a tripod 


« 


161 



2073 
2076 
2077 
2078 
2079 
2080 
2081 
2087 
3113 
2117 
2119 
2120 
2122 
2149 
2160 
2161 
2181 
2185 
2187 
2189 
2190 
2191 
2192 
2193 
2194 
2195 
2196 
2209 
2212 
2219 
2223 
2230 
2514 



v room 
in room 
ii room 
hi room 
ii room 
ii room 
in room 
in room ■ 
iv room 
iv room 
iv room 
v room 
iv room 
i room 
i room 
ii room 
ii room 
v room 
v room 
vii room 
vi room 
vii room 
vi room 
hi room 
iv room 
iv room 
iv room 
vii room 
vii room 
iv room 
• iv room 
v room 
ii room 
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-on a tripod • 

- on a column 

- on a column 

- on a column 

- on a column 

- on a column 

- on a column 

- wall-case xxi 

- on a column 
on a column 

- on a column 

- on a column 

- on a column 

- on a column 
-on a column 
-on a column 

- on a column 
-on a column 

- on a column 
-on a column 

- on a column 

- on a column 
-on a column 

- on a column 

- on a column 

- on a column 
-on a column 

- on a column 
-on a column 

- on a column 
-on a column . 

- on a column 

- on a column 
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page 161 

« 152 

« 150 

« 153 

« 148 

« 149 

« 153 

€ 156 

« 157 

« 157 

« 157 

« 160 

« 157 

« 147 

« 147 

« 149 

€ 148 

« 161 

« 161 

« 166 

« 166 

« 166 

« 166 

« 154 

« 157 

« 157 

« 158 

« 167 

« 167 

« 159 

« 158 

« 160 

« 149 
id 
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2731 - ii 


room — on a column. . . , 


, . page 149 


2732 — 1 


romm — on a column . . . 


» 147 


2733 — 1 


room — on a column . . , 


» 147 


2734 — 1 


room — on a column . . 


» 147 


2835 — n 


room — on a column . . . 


> 148 


2873 -- in 


room — wall-case xvn . . . 
FIRST ROOM. 


» 155 



The mosaic of the floor is a geometrical pattern in 
black and white surrounded by sprays of vines. (P.) 

The door on the left leads to the Santangelo Coll. (see below). 

On columns to the right on entering, 

2149. Amphora, a mascheroni. Electra seated on a tomb 
On either side, Orestes and Py lades. 

Reverse: Hercules with his club followed by a woman 
beariug a wreath to an altar? 

2733. Amphora with voluta handles. Sacrifice of a 
kid to Bacchus. 

Reverse: Battle of Lapiths and Centaurs in Ave groups. 

2150. Amphora, a mascheroni. A woman pouring 
wine from an Oenochoe into a patera held by a bearded 
warrior who is seated. Behind are a youth with a spear 
and a second woman with a basket on her head. 

2734. Amphora, a mascheroni. Ajax tearing Cassandra 
from the Palladium. Reverse: Bacchus seated and Ariadne, 
with a Satyr and Bacchante in attendance. 

2732. Amphora, a mascheroni. Funeral celebration at 
the tomb of Patroclus. A young woman in an attitude of 
grief under a shrine. On the left, another woman with 
crown in her hand, and a youth — Automedon in a qua- 
driga; below the body of Hector tied to the chariot. 

Reverse: Bacchic procession. 
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WALL-CASES I and II. 

Black vases without figures or ornaments of the earliest 
Italian period (about 600 b. c.) and vases of Bucchero 
ware also black, but without artificial colouring. These 
obtained the name of bucchero from their likeness to 
vases of that name made in Portugal. 

In the other wall-cases. 

Vases (Italian) of the earliest period without figures 
and with simple ornaments. The earliest ornamentation 
was simply linear, and vases with figures on them 
were later in period. 

SECOND ROOM 

The mosaic of this floor represents marine plants in 
twenty squares, the finest in the gallery, with border 
of anchors, tridents beacons etc. (IT. of Diomede, P.) 

Vases From Cumae, S. Agata dei Gotl, Abella 

and other Factories. 

On columns on the right, and right centre, 

2079. Amphora. The vase op Tereus. TEPEri on 
horse- back with spears; and a spear bearer behind, who 
hears an axe, is halted by A HAT A the Goddess of Discord. 
Philomela, &IAQMEAA and Progne are flying in two 
•chariots below. The scene represents the flight of the 
daughters of Pandion from Tereus, who had married 
Procne, and tried to persuade Philomela she was dead 
tthat he might marry her also. The sisters discovered 
his plot and left him. He persued them with an axe and 
«lewthem. The gods turned Philomela into a nightingale, 
and Procne into a swallow. The hiro in the foreground 
is placed there to represent evil omen. Rjoerse. A woman 
in a shrine and four others. 
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2181 B^dria, frith three handles. Battle between 
Gree^'anrim^ons. Observe the Amazon th™temng 
fwrior who lies at her feet and has a dead Amazon 

^i^CKATER A polychrome vase representing an 
J£L scene " a it Reverse. Athene assisted £ 
vXy! and Perseus with the head of Medusa i. hu* 
v ~a 7on« abated with Hera and Pan. 

^TMPHoax a mascheroni. Perseus after beh«d- 
in i Sdtif om whose severed head Pegasus in rismg, 
iylng aZ pursued by the two remaining Gorgons. 

y Ser,/Dldalus fixing the second wing to Icarus 
OnThe right, Athene, the protecting Goddess of Art, and 
2h nd Drains, seated women P^^^ 
Crete; and lastly Victory seated on a column Below. 
Proteus attacked by two warriors. (Basihcata). 
Sl.CaxxBa.VxsKOP^oMx.s.TheimageofArtenns 

with her bow upon a column, and (Enomaus OISOMAOZ 
standing before an altar, and receiving a patera from 
I youtTto prepare his sacrifice. On the left, ^ another 
youth leads up a ram by his horns, and Mars stands by- 
Two quadrig* are shown in the painting; one conveying 
Pelops and Hippodamia, the other Myrtilus. In the upper 
part sits Poseidon, the protecting deity of Pelops, then- 
Athena, Zeus, Ganymede and Aphrodite Sever*: Bac- 
chus is on the right, and Ariadne on the left attended- 
ty a Bacchante and a young Satyr. All the figures are- 
named. (Palermo). 

2514. Hvdbia, a tre manichi. Woman seated on an 
altar followed by her attendant. Hermes and a youth, 
seated before them. On the neck of the vase is a fight 
between three griffins and two panthers. 

2161. Vase, a incensiere. Shrine with seated woman. 
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dressed in white and another woman opposite to her. 
On the right and on the left of the shrine, women. 

On columns, on the left, 

2080. Vase a incensiere in two bands. Domestic scenes. 
In one row of ornamentation are fish, shells, and dolphins. 

1764. Amphora. Lycurgus slaying his wife who clings 
to the statue of Diana, near which is a Fury dressed 
as a huntress. Dryas a Thraciafl youth tries to hold 
Lycurgus, his father, back. On the right, Bacchus seated 
with Ariadne and four spirited Msenades, celebrating the 
orgies of the god. 

Reverse: The chariot of Helios (to represent sun-rise) 
preceded by Phosphorus and followed by the Hours dri- 
ving towards Poseidon. (Ruvo). 

1763. Amphora. Europa and her maidens sporting 
with the bull. The figures are beautifully drawn, and 
the whole composition is exquisite. The face of the old 
Pedagogue on the left, who clearly thinks something 
< uncanny » is going forward, is admirable. 

Reverse: Eros in a quadriga. Behind the car, Zeus 
seated, preceded by Hermes. (Ruvo). 

1765. Amphora. Vase of Medea. In two bands with 
decorations of marine fauna. Medea having dropped her 
sword is flying in her ehariot drawn by dragons, after 
the murder of her children, one of whom is seen pro- 
-strate beneath the chariot in which the body of the 
other child may be discerned. She is pursued by Jason 
and two warriors. Erinnys appears before her, and Se- 
lene with an aureole sitting on the off-side of a pran- 
cing horse leads the way. The time is indicated by the 
stars. The lower band is adorned by single figures. 
. Reverse: Battle of Greeks and Amazons. (Ruvo). 
1762. Amphora. Bacchus and Ariadne on a car drawn 
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by panthers. On the left, a Bacchante helping Silenus 

along, and other figures (lancing. 
Reverse: Boreas pursuing Oreithya, and two men in a 

car drawn by four horses followed by a warrior on 

horseback and preceded by a Phrygian fighting with a, 

Greek warrior. (Ruvo).\ 

2077*. Vase a incensiere. In two bands. In the upper r 
Andromeda tied to two trees, with her father Cepheus r 
her mother Cassiopea, her sister, and attendants. In the 
lower, Perseus slaying the dragon, and Nereids on marine 
monsters. A small band in the centre illustrates some 
of the Mediterranean fish. Reverse: Eros flying near 
Bacchus who is being crowned by Ariadne. 
In the window, on a tripod, 

1204. Amphora, a mascheroni. The vase of Patroklos. 
The painting represents Achilles sacrificing four young 
Trojans at the tomb of Patroklos, which is shown as 
a funeral pyre of logs with the armour of Hector on 
top of them, and the words "IIATPOKAO TA$02„ beneath. 
Agamemnon is pouring a libation, and Thetis followed 
by a slave, who is fanning her, approaches. Below, the 
body of Hector tied to the chariot, and Iphis followed 
by a maid-servant, giving drink to the horses. On the 
neck of the vase Edipus consulting the Sphinx in the 
presence of a Fury. (1851, Canosa). 

Hector killed Patroclus , and after a long struggle his 
friend Achilles got possession of the body , which he 
cremated, and placed the ashes in a golden urn which 
had been given him by Thetis for the purpose. Toa- 
venge his death Achilles afterwards dragged the body 
of Hector thrice round the tomb of Patroclus, accor- 
ding to Homer (11, 9), or, according to Virgil (jEn. i. 
374), thrice round the walls of Troy. This picture is a 
representation of the scene described by Homer II. 
XXIII Line 175. 
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On a tripod, 

1205. Amphora a mascheroni, The vase op Arche- 
morus. In a shrine on the body of the vase his mother 
EFPIJIKB Eurydice, his nurse uminYJH Epsypile, and 
Ato&lAPAQS Amphiarua, who, with Hppomedon; Kapa- 
neus, Partenopaeus, Polyniees, Tydeus and Adrastus, 
compose the celebrated expedition of seven against 
Thebes. All seven heroes were probably represented on 
this vase, but only KAJlANErz and JIAP@ENOJIAIO£ 
remain, the other named figures being JIOXY202, 
EYNE&E, ZEV2 and NEMEA, Beneath; APXEMOPOE 
dead upon a couch, being crowned by one woman, while 
another holds an umbrella over him to prevent the sun 
from being polluted by the sight of a corpse, and 
JIAIJAl^ros bearing the lyre which Archemorus had 
used in his life-time, and will be buried with him, 
approaches. On the right, two slaves bearing vases and 
bathing implements to be placed in the tomb. 

On the neck; Pelops and Hippodamia in a chariot 
followed by (Enomaus and Myrtilus. 

Reverse. Hercules in the garden of the Hesperides 
and many figures. (1734, Ruvo). 

WALL-CASES. 

These contain decadence vases, although some may 
be thought to show rather the decline of the art. 

On the left in the first wall-case are some vases 
with black figures on a red ground commonly, but er- 
roneously called Etruscan, whereas they are certainly 
Greek, and of an earlier period than those with red 
figures on a black ground. 
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THIRD ROOM, 

The pavement is of black and white mosaic, and re- 
presents four large roses and foliage. (Pompeii). 

Vases From Lucania, Paestum and Lueania Anzi. 

On columns to the right and right centre, 

2076. Amphora with cover. Bacchus and Ariadne on 
a couch. Near him , Bacchante playing the tibia and 
Satyr dancing. The lower part: a battle of Amazons. 

Reverse. Helen and another woman on a couch. On 
the right, Paris. 

1929. Four-handled vase. Hercules holding up a 
wreath; on the left Apollo, and on the right Athene. 

Reverse. Funeral pillar with six figures. ( Basilicata). 

1757. amphora. Vase of triptolemus. The hero in 
a chariot drawn by serpents, extends his right haod 
to Ceres who offers him ears of corn. Persephone, 
Athene, Hermes and other divinities surround the cen- 
tral group. The whole is admirably painted. Reverse: 
A youth wearing the pileus and holding a staff followed 
by a woman and near to him a bearded man. Some 
beautiful gold ornaments were found inside this vase. 
(See gem room no: 24883). (Armento). 

2064. Vase with two large and two smaller handles 
Subject uncertain. Reverse. Hercules and Victory make 
up the group. 

2078. Amphora, Niobe beneath a shrine. Rpund it 
in three bands several figures, among them Tantalus 
with his sceptre. Above; Zeus, Hermes Nomius, or the 
God of Boundaries, Apollo, Artemis and their mother 
Latona seated. Reverse: A shrine surrounded by nine 
women. (Ruvo). 

2081. Amphora.The vASEOFORESTES.The hero is taking 
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refuge trom the Furies in the temple of Apollo and 
seizing the Omphalos which is covered with fillets. Apollo 
warns off a black Fury, who appears with a serpent in 
her hand in the upper left corner. The Pythia flies 
terrified and drops the temple key. On the right Diana 
with dog and spears. Reverse: Dionysius seated between 
Ariadne and Himeros with Papposilenus in front. (Ruvo). 

1937. Amphora with voluta handles. Vase of the 
oolden fleece. Jason taking the golden fleece off a tree 
upon which is a large serpent, whose attention is taken off 
by Medea, who hands it a patera with food. One of the 
Argonauts on the left is about to throw a stone at the 
dragon, and anothep on the right wields a spear. (Sicily). 

2070. Crater. A fight with a slain youth in the 
foreground. Reverse: Ariadne crowning Dionysius. 

.... Crater.. Phryxus and Helle. The latter falling 
from the ram into the water. Below. A Nereid, Neptune 
with a dolphin's tail, and a sea-horse. 

2069. Amphora. The vase of Cadmus. On the rim the 
words A.STEAS ErPAWE gives us the name of the artist 
Asteas. The painting represents Cadmus raising a stone 
to kill the dragon who guarded a well sacred to Ares, 
from which Cadmus desired to draw water for his sacrifice 
to Athene, who with spear and aegis stands behind 
him. Two female figures, the nymph Crenis and Thebe 
are above, and in the left top corner an old man with 
a sceptre, named IMHXOS representing the river god. 

{Sicily). 

9193. Amphora. Two warriors dressed in white 
beneath a shrine holding a helmet and cuirass, and 
other figures. 

Reverse: Woman with wreath and two youths near 
a funeral stela. 
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In the window, on a tripod, 

1477. Amphora. A colossal vase with twenty-two 
figures, nearly all named, representing seene in Hades. 
This vase (though much restored) has been of great 
service in identifying figures found upon other vases, no* 
tably the group representing Megara and the Heracli- 
dse (one of whom has a bandage over his wound,) which 
was never before identified. The vase appears to repre- 
sent no consecutive legend, but the groups are as 
follows. 

In the centre, Pluto and Proserpine seated on a shrine; 
on the right of the shrine is Myrtilus and Pelops and 
Hippodamia. In the upper part will be seen the treacherous 
wheel and the three infernal judges, Triptolemus Aecus 
and Rhadamantus. On the left of the shrine, Megara and 
two of her sons; then, Orpheus and two Furies. Under 
the aedicula the river Lethe, and Hercules holding Cer- 
berus. Over the Lethe, Demeter, or Parthenope on a 
hippocampus taking her annual flight to earth. On the 
right, the Danaides with their empty pitchers. On the 
left, Mercury and Sisiphus who is rolling his stone up 
the hill. 

Reverse: Apollo seated with lyre between several 
personages, and on the neck, Eos, Phosphorus, and Helios. 
(Ruvo). 

On a tripod, 

1478. Amphora. Vase of the amazons. The largest 
vase in the collection, much damaged. It has thirty-five 
horses and sixty-nine human figures in three bands. The 
principal subject is Pen the3 ilea and her Amazons fighting 
the Greeks in the presence of the Gods. Round the neck 
Selene (the Moon), Eos (Dawn) and Helios (Sun); the 
race between Pelops and Hippodamia defeating (Enomaus 
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and Myvtilus.Reverse: a doubtful scene perhaps connected 
with the story of Demeter or Persephone. (Ruvo). 

WALL-CASE XVII. 

On the left, second shelf \ 

2873. Balsamarium. The garden of the Hesperides. 
Calypso offers the serpent, who is coiled round the tree, 
a soporific. The swan and the dove testify the complicity 
of Venus. Mermessa is holding two apples and plucking 
the third. Hercules, behind, holding a fourth. The fi- 
gures are all named , and the artist's name was. 
c Asteas » (Paesi). 

WALL-CASE XVIII. 

First shelf 

1938. Crater. Vase of the buffoon. This vase re- 
presents Papposiienus, the Greek buffoon , the comic- 
slave of the new Comedy of Athens. (Pcestum). 

The Greek buffoon must not be confounded with the Oscan 
one. The latter was purely indigenous and belonged to the- 
" Fabuhz A tellance „ so called from their having originated 
at Atella, a small town near Pompeii. The Oscan buffoon 
was the prototype of the Neapolitan Pulcinella. 

1228. Crater. A grotesque figure presenting a bird 
to the Sphinx. 

WALL-CASE XIX. 
Top shelf, 

1221. Crater. Theseus slaying the Cretan Minotaur. 
Victory bearing a wreath approaches him. Athene ia 
in front and Pirithous behind. (Nola). 

WALL-CASE XXI. 

Second shelf, 

Cinerary urns of which no: 6 is curious for its shape 
and for the group of small vases on its lid. and a bird. 
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2087. Fragment of amphora, representing Hercules 
fighting Busiris. 

WALL-CASE XXII. 

Third shelf, 

1921. Amphora with voluta handles. Apollo pursuing 
Hercules who has stolen his tripod. The priestess Pythia 
looking on from a window. 

Reverse. Apollo in the centre with a woman and a 
youth. Above, Victory and Artemis. 

1935. Amphora with voluta handles. Orestes approa- 
ching Apollo (who is seated on the omphalos) and off- 
ering him the parricidal sword in token of repentance 
Behind him Electra, Pylades, and the Pythia, seated 
near the tripod. 

Reverse: Orestes tormented by the Furies, one of 
whom has a serpent in one hand, and in the other a 
mirror with portrait of Clytemnestra. (Basilicata). 

WALL-CASE XXIII. 

Second shelf \ 

1933. Vase with voluta handles. Bacchus on a <rt- 
clinium. Near him a Faun and a Maenad with lyre 

And tibia. 

FOURTH ROOM. 

The mosaic floor represents fishermen amid fish and 
marine monsters, surrounded by battlements. (II). 

Vases From Apulia. 

On columns to the right .ind right centre, 

2195. Amphora. Two warriors in contemplation in a 

shrine. On the sides four other figures. 

2113. Amphora. Apollo on a couch playing the cithara. 

-On the right Latona with a swan by her side, and two 
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women. In the upper row. Venus in a car drawn by 
two Cupids, and a female figure. 

2117. Amphora with two bands of figure3. A couple 
in a quadriga followed by Artemis holding two torches,. 
and preceded by Hermes. Above, Apollo and Pan and 
Himeros crowning the bride in the chariot. Below r 
woman on a couch and four others near the couch. 

2194. Amphora. Four figures standing by a funeral 
stela. Reverse: Warrior in a shrine upon which the 
spear, sword and greaves of the deceased are suspendod. 
Another warrior lays a red tunic on the seat. To the 
right and left are two couples, a man, and a woman. 
On columns^ on the left> 

2119. Amphora. ^Edicula. On the sides two figures. 

2122. Amphora. Man and woman in a quadriga drawn 
by white horses, preceded by Himeros and an old Pe- 
dagogue, followed by Mercury. 

Reverse : Sundry figures in various poses. 

1942. Amphora. Apollo crowned with laurel, followed 
by a woman with a patera in her hand, and preceded 
by a youth with a strigil. Reverse: Several figures iu 
various poses. 

1943. Amphora. In the centre is a column with a 
crater upon it. Below this, are two youths, and two 
women. Reverse. Zeus between two women. 

1753. Amphora. Laius and Chrysippus in a quadriga. 
Behind, Venus seated with her elbow on a Term, 
perhaps the staff of Pan. The Goddess turns towards 
the old Pedagogue. Himeros flies towards the pair in 
the chariot, while another cherub drives the horses. Pan 
seated makes up the picture. Below. Funeral Stela. 

Reverse. Dionysius and Ariadne, Pan and a Satyr. 
Several groups of either sex surround them. 
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2196. Amphora* Warrior in a shrine holding a white 
horse. Many figures on either side. 

Reverse. Man and woman seated in a shrine. 

In the window, on a column, 

2223. Amphora, a mascheroni. Bearded man and a 
youth who is leaning on his staff. Beneath the shrine 
is a seated warrior with cuirass on his knee, and a 
woman with |a patera. On either side, figures of men 
And women. 

Reverse. Another shrine with a warrior; on either 
side, a woman, and Hermes with his caduceus. 

On a tripod, 

*1758. Amphora, a mascheroni. The vase of Darius. 
An allegory of the Petsian war. A colossal vase painted 
with sixty figures of exquisite execution. It is one of the 
very few historical vases in the collection, and repre- 
sents Darius, JAPEIOE^ in the centre seated upon his 
throne, holding the golden sceptre of the Persian mo- 
narchy, and meditating his disastrous expedition against 
-Greece. Behind him stands the sentry whose duty it 
was to repeat to him daily, ^Remember o king to punish 
the Athenians*, and two Councillors in an attitude of 
-earnest attention. Before him, his Prime Minister, with the 
inscription IIEPSAI representing the Persian nation, 
holding up two fingers as if to assure the king that the 
success of the entreprise depended upon two things; the 
.good-will of the provinces, and the contribution of mo- 
ney. Behind the Prime Minister three figures one in 
Persian dress, the other two (one of whom has white 
hair) in Greek costume. These latter have been explained 
-as Damaratus, Darius' Greek physician, and Hippias the 
banished tyrant of Athens. In the lower picture the 
treasurer, with a dissatisfied countenance, is seated at a 
table upon which are the letters MVflJflO^r, which 
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comprise all the numerical symbols in use from m which 
stood for a hundred thousand to < which was equivalent 
to half an obol, while the inscription on the tabulae in 
the treasurer's hand reads clearly TAAANTA h, stan- 
ding for a hundred talents. One province is paying, others 
are begging for more time, while one behind the treasurer 
brings a contribution of gold plate. 

The upper picture represents Athena with yEgis and 
shield, patting Greece PEAAAS on the back as she in- 
troduces her to Zeus, who, with, Hera and Artemis, 
make up the picture on the left. Behind Athena, Apata 
AJJA... (the goddess of craft), with lighted torches and 
(before an image of Artemis) AZIA a personification of 
the Asiatic provinces of Greece, holding a sceptre. 

The neck of the vase represents the battle. This has 
been often mistaken for a battle of Amazons, but it 
represents the Greeks, fighting the same Persian pro- 
vinces as are seen at the botton of the principal picture. 
Reverse; Bellerophon on Pegasus and crowned by Victory 
aided by Amazons slaying the Chimsera in the presence 
of Poseidon, Apollo and others. (Canosa). 

2219. Amphora with masks of Medusa in relief on 
the handles. Two youths in a shrine holding a wreath 
and a patera in their hands. At the sides of the shrine 
four women. Reverse: ^Edicuia. 

WALL-CASE XXV. 

On the lefty second shelf \ 

1941. Crater. Sacrifice to Bacchus. Four Satyrs car- 
rying a plank upon which is a wineskin wreathed with 
ivy. A Bacchante leads the way and is seen entering a 
building. Reverse: Bacchus with his thyrsus and Ariadne. 
{ Ruvo). 
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WALL-CASE XXVII. 

Third shelf, 

1203. Amphora in the form of an Olla. The vase of 
Marsyas. Victory crowning Apollo after the conquest 
of Marsyas, who appears at the bottom of the vase in 
a state of extreme dejection hearing his sentence (that 
he should be flayed alive) read to him by a woman from 
a papyrus. Her face is of marvellous beauty. The group- 
is surrounded by divinities splendidly painted. 

Reverse. The theft of the Palladium by Diomede and 
Ulysses. {Isernia). 

WALL-CASES XXIX. 

Third shelf, 

1479. Crater* A vase of unusual shape on a tall 
pillar representing a chariot race artistically painted. R- 

FIFTH ROOM. 

Mosaic of pretty designs in bright colours with key 
pattern border. {Capri). 

VASES FROM APULIA. 

On columns on the right,, and right centre, 

1754. Amphora. In the upper row Dionysius and 
Ariadne in a biga drawn by panthers. Behind them & 
Bacchante and three Satyrs. Beneath, a funeral stela 
and many person of either sex together with Himeros. 

Reverse. Zeus seated with a woman and a Satyr. 

816. Crater with foliage pattern. 

2230. Hydria with three handles. The Judgment of 
Paris in three bands. The principal picture represents 
Paris in a Greek costume seated on the right. Mercury 
who is delivering him the message is on the left, and 
with him are the three Hours. Hera, Aphrodite with 
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Himeros, and Athene make up the picture. The upper 
row shows female figures in various attitudes and in 
the lowest, is Pan. (Puvo). 

814. Crater, with foliage pattern. 

1756. Amphora. At the top Paris with a spear, behind 
him Hermes and in front of him two ladies. Below, 
two women accompanied by Himeros. 

Reverse: Himeros and other persons of either sex. 

On columns on the left, 

2120. Amphora. Warrior in a shrine. At the sides 
four persons of either sex. 
Reverse: A sepulchral stela. 

2071. Hydria with three handles. Marriage rites. 
2187. Hydria with three handles. Shrine in which 

are two women dressed in white, and four other women 
on the right and on the left of the shrine. 

2185. Hydria with three handles. Two women dressed 
in white in a shrine and four others at the sides. 

2068. Hydria with three handles. Domestic scenes. 
(Posstum). 

1755. Amphora. Amphiaraus bearded, with Lycurgus 
in front of him. On the right two warriors: on the left 
Eurydice seated with Hypsipyle. Below them, five figu- 
res. Reverse: Figures in different ^attitudes. 

In the window, on a tripod, 

2072. Amphora a mascheroni. Colossal vase, important 
for the terra-cotta bas-reliefs on its neck and handles. 
The body of the vase represents Artemis in a chariot 
drawn by stags, driving over a prostrate warrior and 
a couple in a biga drawn by four horses. Beneath, Ja- 
son mastering the Colchain bull in the presence of 
Medea who gazes at him from a richly decorated 

n 
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balcony. On one side a tree with a snake climbing it, 
and a monster beneath it. (Ruvo). 

On a tripod, 

2073. Amphora with voluta handles. Colossal vase 
with fifty-four figures and twenty -three animals in five 
bands. In the centre, a youth about to sacrifice a goat, 
Minerva and Zeus seated and some warriors. At the 
top, Athene and another person in a quadriga. On the 
right Zeus and Ceres. On the left, Mars and Hercules. 
Below, winged man near an altar, Himeros and three 
warriors. On the neck of the vase, a battle between 
Greeks and Amazons. 

Reverse: Hercules placing a wreath upon an altar, 
Athene and other warriorsJn the middle many persons 
with Hercules seated on the right. In the upper band, 
Zeus seated, Ceres with a torch and other personages. 
On the neck of the vase. Battle fought by warriors. 
( Canosa). 

WALL-CASES XXXI and XXXII. 

Rhyta of various grotesque forms, many vases, an 
Olla with white figures and vases, cantharus, for the 
ceremonies of Bacchus. 

WALL-CASES XXXIV to XXXVI. 

On the left, 

Paterae and plates with fish painted on them, which 
are thought to have been for household use. 

WALL-CASE XXXVII. 

This last wall-case contains many prcefericula, or 
libation cups. 

Third shelf, 
1024. Amphora a girelle. Iphigenia as priestess of 
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the Tauric Artemis recognising Orestes who is seated 
on an altar. Pylades stands behind. (Names in Greek.) 
This is a very fine vase of its period, and its handles 
made to imitate bronze are remarkable. (Ruvo.) 

SIXTH ROOM. 

The six squares which form the pavement came from 
six rooms in Pompeii. 

GLASS-CASE (In the window). 

THREE MASTERPIECES 

1209. Hydria a tre manichi. (Vaso bruciato). Vase 
of the acrobats, or dei saltimbanchi. A perfect gem in 
the highest style of art, representing ten persons of 
either sex being instructed in acrobatic feats. (See 
saltatio, Smith's Diet, of Ant.) (Nola.) 

In common with several of the most important specimens 
of this collection, this vase has heen burnt in the sacred 
fire. When the corpse of an important personage was 
cremated, a valuable vase was often burnt with it. This 
shivered it into fragments which were collected and placed 
in another vase, with the ashes of the deceased. It was 
thus that the fragments of this beautiful vase were 
discovered. 

1480. Hydria a tre manichi. The Sack of Troy. 
This is often quoted as the finest vase in the world. 
The composition consists of nineteen figures, and is 
thought to be a tradition of the painting of Polygnotus 
in the Stoa of Delphi. In the centre; Priam, seated on 
the altar of Jove beneath a palm-tree, clasping his 
wounded head and holding on his knees the bloody corpse 
of the boy Astyanax, just despatched by Neoptolemus, who 
stands before the king in a threatening attitude. At the 
foot of the altar Polytes, son of Priam, lies dead. On 
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the right behind Pyrrhus, Andromache attacking Mena- 
laus who stoops to spoil the body of Deiphobus whom 
he has just slain. The weapon in her hand is a pestle. 
Above the next handle, an Attic legend representing 
Demophonand Akamas,two Athenian warriors recognising - 
^Ethra, seated, among the slaves of Helen. Behind them 
a female figure weeping , seated on a stone , probably 
Electra. 

The reverse of the vase (beginning again from the 
altar in the centre) shows two female figures probably 
Hecuba and Helen tearing their hair by an image of 
Pallas, to which Cassandra is clinging. Ajax seizing the 
prophetess by the hair, drags her from the sanctuary. 
Beneath, Ajax , Coretus , the suitor of Cassandra dead, 
and behind him, ^Eneas bearing Anchises, and leading 
Ascanius. 

This magnificent vase in marked KAAOE « beautiful, » 
in two places, and was found in a tomb inside a 
large earthenware vase. It was valued to the Bourbon 
Governement for one thousand-six-hundred pounds ster- 
ling. (Nota.) 

*1485. Urna with cover. A splendid vase of the fourth 
Century, representing a priestess Eone officiating before 
an image of Bacchus which is a block of wood with a 
head dressed up. The « Simpulum » or dipper, now near 
in the glass-case, was found within it, and the painting 
upon the vase clearly indicates its use. A Bacchanalian 
dance is beautifully painted on the reverse. (Nocera dei 
Pagani.) 

WALL-CASE XXXVIII. 

Vases of uncertain provenance. 

On the left, second shelf 

575. Oenochoe. Inscr. Firms HOKAIAVMA, denoting 
the name of the maker « Eittos also called Luma », 
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WALL -CASE XXXIX. 
Qnathian vases. 

These vases are in good preservation , but with no 
figures on them. 

818. Crater with manichi a nodi. A vase unique for 
the knot in its handles. The design is in polychrome 
and represents Cupid driving a quadriga drawn by 
griffins. (Oria.) 

f 

WALL-CASE XL. 

Corinthian vases. 

Archaic ware known as Corinthian from the style 
of the figures upon it. The date of this ware is 7 th Century 
B. C. and some of the specimens are in excellent pre- 
servation. 

WALL-CASE XLI. 

Attic and Ionic V^ses with Black Figures, 

Second shelf, 

906 Hydria a tre manichi. Fight between the Centaurs 
and Lapithae. In the middle of the vase the warrior 
Antilochus stretched on the ground. At the sides; a fight 
betwen Achilles and Memnon. Thetis and Aurora are 
near Achilles. 

Third shelf, 

915. Hydria a tre manichi. Warriors fighting. 

984. Hydria a tre manichi. Hercules pursuing a 
bearded man who is defended by two women. Athene 
and Hermes follow. Below, a chariot driven by a bearded 
man. Beneath that, three mounted men and two on foot 
hunting the Calydonian boar. 
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WALL-CASES XLII and XLIII. 

Panathenaic Vases and Attic Vases 
with black figures on red ground. 

1113 et seq. Panathenaic vases. Many of these 
Amphorae bear the inscription TON aQENEQEN a®AOS 
showing they were, given as prizes in the Athenian 
games. The inscription quoted above is written in the 
pre-Euclidian alphabet of the early fifth Century b. c. 
in which there was neiter « h. » nor « il » (Taranto.) 

WALL- CASE LIY. 

Third shelf, 

1212. Hydria a tre manichi. Marsyas MAPSJT listen- 
ing to Olympus OAVMUOS who plays the lyre sou rrounded 
by the muses Thalia ®AAEA, Urania OPANIA, Clio KA... 
and the Satyr Tirbas TYPBA. Reverse. The theft of the 
Palladium by Diomede in the presence of Ulysses and 
Helen. 

1332. The titans scaling OlymphUs. Fragment of the 
base of a cylindrical vase, which must have been very 
large and of unusual shape. To the right of the design 
is the sun (Helios) in his chariot, to the left is the Moon 
(Selene) riding on her steed. Down below, within the 
semi-circle of Heaven, to the right Ge (the Earth) 
mother of the Titans , appears rising out the ground. 
To the right is one of the gods fighting with the Titans. 
On the reverse the battle of gods and Titans. This vase 
is of special interest for its grouping, drawing, and the 
graduation of the tints. It is the only vase in this collection 
where such graduation is attempted,nor is shading attemp- 
ted, on any of the vases here. There exists in the British 
Museum a patera the figure of which is shaded , and 
this is probably unique. Inscr. ESKEAAAOE (Ruvo.) 
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WALL-CASE LV. 
Vases with Black Figures and € Bueeheri >. 

Third shelf, 

815 and 817. Fine fluted vases with gold necklace 
identical with some in the British Museum found in 
Asia Minor. 

Near the door, on two columns, 

2190. Amphora. A man and a woman in a shrine. 
Reverse: Funeral stela with a man and a woman. 
2192. Amphora. Warrior, in a shrine, dressed in white 

and two women. Reverse: Funeral stela. 

SEVENTH ROOM. 

On two columns, near the door, 

2189. Amphora. A shrine with a warior in white. 

2191. Amphora. Shrine with warrior seated between 
two women. Reverse: Funeral stela with two women. 

Vases of the Grand, or Perfect Period. 



1483. Amphora with voluta handles, Battle of 
Greeks and Amazons. Penthesilea on horse-back. An 
Amazon begging her life from Theseus. The large size 
of the figures renders this vase unique, and its preser- 
vation and painting are excellent. On the neck; Peleus 
wrestling with Thetis in the presence of Cheiron and 
the Nereids. (Ruvo). 

1482. Vase with voluta handles. Thracians hunting 
wild boar and stags. A very spirited hunting scene, 
with many figures on foot and one on horseback. 

Reverse: The triumphal return. {Ruvo). 
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On a column, under a glass-bell, 

1206-7-8. Three balsam aria tvith figures in relief. 
The largest one represents the punishment of Marsyas, 
another mounted figures and mythical animals. Vases 
of this kind are extremely rare in Italy. Many such 
have been found in the Crimea. 

1484. Vase with voluta handles. Bacchus and Ariadne. 
This vase represents the preparation for the representation 
of a Satyric drama. Hercules is among the characters 
and the figure playing the flageolet bears the inscription 
I1POSOMOS a celebrated Greek musician. Reverse: Bac- 
chus and his bride, bearing the torch of Hymen lead off, 
other groups dance with grace and vigour in celebration 
of a dramatic victory. (Ruvo). 

On two columns, near the door, 

2209 and 2212. Two Oenochob, representing a woman 
driving a quadriga with white horses preceded by 
Himeros. 

Attic vases with black figures on white 

and red grounds. 

Second shelf, on the left, 

WALL-CASE XLVI. 

1078. Balsamarium on white ground. A man leaning 
on a staff. Inscription unintelligible. 

1065. Balsamarium. Satyr and he-goat. 

1077. Oenochoe. A very small jug representing a lady 
seated with a mirror in her hand, and a slave approaching 
her with a tray. Inscr. AAK1MAXOS KAAOX. This little 
vase is considered one of the finest specimens of its 
style in the world. 
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WALL-CASE XLVII. 

First and second shelf \ 

944. Patera with handles. On both sides, Hercules 
and the Nemean lion. 
947. Patera. A sphinx. Inscr. 

Third shelf, 

1210. Amphora a colonnette. Two Centaurs fighting 
a Lapith. 

Reverse: Dionysius and Ariadne in a quadriga. 

Attic tazzas. 

WALL-CASE XLIX. 

Third shelf 

1144. Patera (Vaso bruciato). Peleus embracing 
Thetis whose metamorphosis into a serpent and into a 
tree he desires to oppose. A Triton is near with a Nereid, 
Zeus is in conversation with another and Chiron forms 
part of a group with eight others. 

1 145. Patera. ( Vaso bruciato). Youth in a biga fol- 
lowed by a bearded man and two youths. Inscribed. 

Two other women and a bearded man form another 
group. 

WALL-CASE LI. 
Third shelf 

1211. Amphora. Woman driving a quadriga and a 
winged figure bearing a tripod. 

1213. Amphora. Dionysius leaning on the shoulder of 
Vulcan. Before him a Satyr playing on the tibia. A 
female with lighted torches and Satyr with a vase upon 
his shoulder make up the composition. Above, the heads 
of Bacchus and Hephaistus. {Sicily). 
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1214. Amphora. Symposium. Several figures on 
couches. {Apulia). 

WALL-CASE U\. 

Second shelf, 

1365. Amphora. Zeus seated before Victory who is 
pouring wine into a patera for him. (Nolo). 
1855. Amphora. Aurora pursuing Cephalus. 

1362. Amphora. Greek warrior buckling on his cuirass. 
An important vase showing how the armour was fastened. 

WALL-CASE LIU. 

Second shelf \ 

1363. Amphora. An exquisite vase representing Tripto- 
lemus before his departure. The form of the car is 
singularly like an equirotal bicycle. {Nolo), 

1353. Amphora. Aedipus consulting the Theban Sphinx. 
(Nola). 

1354. Amphora. Menelaus pursuing. (Nola). 

1375. Balsamarium. Woman seated playing the cithara. 
(Sicily). 

Third shelf, 

1342. Hydria with three handles. Phrygian with 
cithara followed by a woman. Before him stand Thalia 
and Euterpe. (Nola). 



For a forther account of the collection, the reader is 
referred to « Be Jorio, Galleria dei vasi, 1825. > 
The only authoritative catalogue is in German by Pro- 
fessor Heydemann « Die Vasensammlungen von Neapel, 
Berlin, 1872 >. 
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THE SANTANQELO COLLECTION. 

The Santangelo Collection was purchased from 
that family by the Municipality of Naples in 1865 for 
eight thousand six hundred pounds sterling, and is 
exhibited in three rooms opening to the left out of the 
first room of the Itaio-Greek vases. The specimens came 
from Campania and the region of Bruttium. 

This collection is not yet numbered, 

FIRST ROOM. 

The floor is of beautiful ancient mosaic representing 
a Medusa's head in the centre. 

In the centre. 

A case containing Archaic vases and admirable spe- 
cimens of the Transition and Decadence periods. 
The wall-cases (from the left of the door. 

VASES WITH BLACK FIGURES. 

First wall-case (second shelf from the top). 

Skyphos. Hercules stealing the tripod of Apollo. 

Two very choice lekythoi representing Bacchic figures. 

Two smaller examples with Greek inscriptions; one 
representing Apollo Sagittarius, the other Pelias fighting 
two warriors. 

5. Lagena. Hercules rescuing Dejanira from the 
Centaur. Below: Specimens of Etruscan bucchero ware. 

15. A similar tazza. Dance of Fauns. 

16. A small tazza. Hercules and the lion. 
Two notable altars. 
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Second wall-case (top, shelf\ 

Lagena Hercules and the Lion, with Pallas and 
Hermes. Names in Greek. 
Lagena. Theseus and the Minotaur. 
Two Bacchic paterae, with Greek inscriptions. 
Lagena. Hercules bringing the boar of Erimanthus. 

VASES WITH RED FIGURES. 

Third wall-case, 

Very fine vases of the Grand epoch. On the fourth 
shelf a lagena representing Artemis with her bow. 
Fourth wall-case, (top shelf), 
Apollo M usage tes between two female figures. 
Lagena. A spirited male figure dancing. 
Patera by Tleson. 

Fifth WALL-casE, (second shelf), 

Campana. Birth of Bacchus. The infant is presented 
by Nysa to Silenus 

Campana. Symposium. Four men on a triclinium. 

Sixth wall-case, (third shelf), 

Vase shaped like a teapot, which is thought to be unique. 
Fourth shelf 

Cinerary urn surmounted by a diminutive urn of the 
same shape; represents Bacchus and Bacchantes with 
deities one of whom is offering him a box. 
Seventh wall-case, (third shelf), 

Praefericulum with bas-relief of the Indian Bacchus. 
Fourth shelf 

Urn with diminutive urn for a cover. Apollo seated 
with Hercules and other figures. A female figure (perhaps 
Pythia) looking from a window. 
Wall-cases Eighth to Twelfth, 

Vases of the decadence epoch. (Puglia and Basilicata). 
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In front of the window. 

RhytonS) composed of grotesque heads of men and animals, 
among which should be noticed the three negroes. 

Thirteenth wall-case {top shelf), 

Urn with small vase above it. Juno talking to Paris, 
Pallas is on the left of the goddess, Aphrodites above 
her, and Hermes hard by. (Basilicata). 

Fourth shelf 

A somewhat similar urn representing Bacchus and 
Ariadne on a triclinium. A winged genius crowns Ariadne. 

A very remarkable group of small vases, with a 
column in the centre capped by a vase. 

The last two wall-cases contain vases of various 
shapes of minor importance, from Puglia. 

SECOND ROOM. 

The floor is of ancient black and white mosaic. 

In the centre, on a table of coloured mosaic, stands 
a large earthenware vase a mascheroni with figures 
beautifully executed in relief. 

On the left of the door % 

Vase a mascheroni. Zeus, Hermes, Himeros, and other 
divinities: in the lower row Hephaestus holding the torch 
of love to Aphrodite; Bacchus and Ariadne drawn by 
a panther. 

A rotelle (D.). A Bacchanal. 

The first wall-case contains an interesting collection of 
terra-cotta statuettes and votive heads, a large number 
of bronze Lares, animals, fibulae, and ornaments; some 
cooking utensils, two helmets, a sword and sheath, and 
some fragments of armour. 

Next are two large Decadence vases, and a small 
Etruscan cinerary sarcophagus of good execution. 
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The next wall-case contains a most beautifully-co- 
loured Greek amphora, about three inches high, two 
walnuts imitated in glass, and a terra-cotta barrel 
capable of holding about four gallons. 

The remaining wall-cases contain lamps and toys in 
terra-cotta, some rhytons, cups and jugs, and a few 
specimens of Egyptian figures. 

LAST ROOM. 

In the centre. 

One table of medals, and one of Roman coins. 

A large Decadence vase representing Pluto, Proserpine, 
and Cerberus. 
On the end wall is y 

A fine mosaic of a cock-fight from Canosa, and a 
fragment of a theatrical mosaic resembling those by 
Dioscorides which are downstairs; and beside them : 

Two mosaics in relief, the one representing a man 
with a ram, the other a female figure. (Metaponto). 

On the last wall is, 

A fine mosaic of a panther and other Bacchic emblems 
from CaninO) a beautiful votive head with golden hair, 
and a fragment of marble minutely executed in bas-relief. 

Five mahogany cabinets contain a collection of 42,000 
Greek and Mediaeval coins, not exhibited to the public. 
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THE LIBRARY. 

The door leading from the Museum to the library being 
usually closed, visitors desiring to see it must go in by the 
door which opens on to the terrace outside the Museum. 
Admission to the Library is free. 

The library contains 210,000 volumes. The Great Hall 
is sixty-one yards by twenty-three, and has a suprising 
echo, which repeats a sound thirty times. The walls are 
decorated with eighteen pictures, by Carlo Drago, of the 
history of the Farnese family ;and the ceiling,by Bardellini 
in 1781, represents Virtue crowning Ferdinand I, and his 
wife Queen Caroline, of Austria. Upon the floor is an 
admirable meridian line, made in 1791 by Grassi and 
Caselli. 

Among other remarkable books are % 

The Catholicon of Giovanni Balbi Be Janua , € In 
urbe Maguntina » printed in 1460 at Mayence. 

The Biblia Maguntina on parchment, 1462, 2 vols. 

A highly esteemed editio princeps of the Lactance, and 
some fine specimens from the early Neapolitan presses. 

Three hundred Aldines.One hundred and fifteen Stefano 
and Giunti; numerous atlases, and four-hundred and 
sixteen volumes of drawings and engravings. 

Seven-thousand Ave hundred manuscripts in Arabic, 
Turkish,Persian,Syrian,Chinese,& c. There are autograph 
manuscripts, including those of St. Thomas Aquinas,Tasso, 
Vieo, Pyrrhus, Ligorius, Cardinal Seripando, Gravina, 
Martorelli, and Mazzocchi. 

The € Office of the Virgin » is so rich in flowers and 
colouring that it is known by the name of « the Flora ». 
It was painted in the fifteenth century, and deserves 
special notice. 
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COLLECTION OF PAPYRI. 

The papyri were found in January 1752, in a house a 
hundred feet beneath the garden of the convent of St. Au- 
gustine, at Rosina. 

The library of this house was furnished with shelves 
against the walls and a bookcase in the middle of the 
room, containing together some three thousand charred 
papyri, inkstand, and reed for writing. When first 
discovered they were taken for pieces of charcoal; about 
half of them were destroyed, and it was not till much 
later that they were discovered to be literary treasures, 
perhaps of inestimable value. Hitherto nothing special 
has been found among them, but there is no saying what 
may yet come to light. 

At first the greatest difficulty was experienced in 
deciphering them, and many were destroyed in the first 
attempts of the experts; but, thanks to the ingenuity of 
the Rev. A. Piaggi , a way was found to unroll these 
cylinders and to fix them upon a transparent membrane. 
Each papyrus consists of about one hundred pages, and 
about five hundred have been unrolled. 

The following is the metod adopted in the case of 
those that have been published: 

The left page is devoted to a facsimile reproduction 
of the papyrus. Then, were words or letters are missing, 
they are supplied by the conjecture of the experts, and 
printed in red ink: the page opposite being devoted to 
a Latin translation and notes by the readers. These 
volumes can be seen in the room, and are worth looking 
at, if only as specimen of careful classical investigation. 
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The following have been published: — 

Philodemus: On Music — Life and Manners (abridged 
from Zeno on Freedom of Reason, lib. ix.) — On Vice, 
lib. x. — On Rhetoric 4 — Life and Religion. On what 
is useful to the people, according to Homer — On Vices and 
their opposite Virtues — On Phenomena — On Animals — 
On Poems; and lastly a paper of questionable morality. 

Epicurus: de Natura. Books ii., — xi., and two others. 

Polystratus: On Pride. Chrysippus: de Providentia. 

Metrodorus (?): On Sensations. 

Fragment of a Latin poem, perhaps referring to the 
battle of Actium; and a few other writings of uncertain 
authorship. 

WAXED TABLETS {Tabulae ceratae). 

Thin pieces of wood covered with wax on the inner 
side, and folding bookwise on a hinge (Horn. II. vi. 169). 
They were made in two, three, or more folds, and those 
containing important matter were sealed by a thread 
passing through the margin and secured by wax to the 
exterior. The manuscript was scratched upon the wax 
with a pointed stylus, and could be erased with the blunt 
end of the same instrument. 

In 1875 a large box was found in the € House of Lu- 
cius Coecilius Jucundus* at Pompeii, containing a num- 
ber of these tablets bearing Latin and (one, or two of them) 
Greek inscriptions, interpreted by Professor de Petra to 
be contracts, bonds, and receipts. The name of Jucundus 
appears upon them all, and in the house was a most 
beautiful bronze bust (see Large Bronzes, No. 111063, 
p. 57) bearing the inscription *Genio L. Nostri Felix L.^ 
being no doubt the portrait of the usurer Lucius Caecilius 
Jucundus, who transacted loans at the rate of 2 per cent, 
per month, the term of payment being one month. 

12 
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The threefold tablets were 120x107 millimetres. They 
were written upon on both sides, excepting the two whose 
outer side formed the cover of the instrument Thug 
surfaces one and six were blank, and formed the outside 
when the triptych was folded up. Surface two, gives m 
the contract. Surfaces three and four the names and seals 
of the parties and the witnesses ; and surface five an 
abridgement of the transaction. 

ARTICLES OF FOOD FROM POMPEI 

The doorway leading to this room is on the left of the stain. 
On the left of the entrance — The first three divisions, 

84595. Fifteen loaves, selected from eighty-six which 
where found in an oven at Pompeii. 

84596. Loaf inscribed Eleris 2 Crani E.R.P.Ser. 

Fourth and fifth division, 

84598. et seq. Grain; millet, lentils, barley, pepper, 
wheat, and beans. 84621 to 84625. Pine-nuts, walnuts, 
figs, pears, and chestnuts. 
Sixth division, 

84628 to 84638. Carob bean-pods, pomegranate flowers. 
Barcelona nuts, garlic, dates, raisins, almonds, and onions. 

Seventh division, 

84639 to 84672. Piece of cake, knuckle-bones, wax 
honey-comb, (?) eggs, bones of a fish and of a fowl. 

(In an upright glass case.) A strip of asbestos cloth, 
found in 1835 by some paesants in the Abruzzi. 

£ein incombustible, it was used to collect the ashes 
of the dead after cremation; and the finders, who used 
it to clean out their ovens, could not imagine how it 
was that it came out clean, and uninjured by the fire. 
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Ivory specimens, including an Atlas, a Hercules, frag- 
ments of a Farnese Bull, and a torso of Venus etc. 

Left wall, near window — Eighth and ninth division, 

84703. Meat. -04. Pigments. -08. A piece of asphalte 
for roofing. -09. A cake of pitch. -10-11. Pigments 
-12. Sulphur. -13. Plaster. -14. Talc for windows. 

In an upright glazed cabinet, bottom shelf, 

84834. Barley and oil in ancient bottles. 

84839. Meat in a double saucepan ; figs , olives , and 
dried grapes. 84846. Glass jar containing petrified wine. 

84847. Flour in a jar. 

84849. Eight modern glass tubes, hermetically sealed 
containing olives preserved in oil, and caviare. 

109541. A glass jar containing alive oil. (1872. P.) 

Rigth wall, near window, 

A good-sized wooden box, the only one yet found, and 
a coil of rope. (1862, Herculaneum*) 

Tenth end eleventh division, 

84715. Nets, ball of thread , netting needles , cork 
floats (1885 Pompeii.)— L09782. Nets for ladies'hair. 

Twelfth division, 

84732. Charred cloth purse, with three bronze coins of 
the Emperor Vespasian, found with one of the skeletons 
in the House of Diomede at Pompeii. 

84733. Sandal soles made of grass. -34.Cloth.-35 Purse 
with money. -36. Linen. -37. Silk wound in a ball. 

Thirteenth division, 

84743. Straw. -44. Plates. -46. Amber. -47. Wicker 
wrappes for cream cheese, as used in Naples. -55. A 
boar's tusk. -56. Buttons. -57. A tassel , or perhaps 
a bunch of lavender. -59. Coral. 



i 
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Fourteenth division, 

84764. Asbestos or uninflammable cloth. — Sundry 
cords -66. Lamp-wicks. -63. Linen. 

Last division. 

Shell of snails, whelks, oysters, a tortoiseshell. f 

A very large number of snail-shells have been found 
showing that, like the Neapolitans of to-day, the 
ancient Romans considered snails a delicacy. 

Cyprea Pantherina (Solander.) From the Red Sea, 
and used by ladies as an amulet. Very many found. . 

Meleagrina Margaritifera (Linnaeus.) The pearl 1 

oyster. Unique specimen. 

A full account of the conchology of Pompeii will by j 

found in « Pompei e la Regione sotterrata^ by Ruggiero. ] 
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PICTURE GALLERY 

NORTH ITALIAN SCHOOLS 

We are indebted to M. Edward Quass of Berlin , for many 
corrections which we insert in this Edition of our handbook. 
It is impossible to acknowledge them individualy , but he 
has kindly placed much unpublished criticism at our disposal. 

THE MASTERPIECES. 

The masterpieces from the picture galleries are temporarily hung 

in the room where the collection of articles of food is exhibited* , 
Note* The pictures are not consecutive, but the numbers are, 

1. Salvator Rosa. Jesus disputing with the doctors. 
On the right, in a black cap, the portrait of the ar- 
tist. P. 

2. Del Piombo. Holy Family. Very fine. Slate. 
4. Antonio Van Dyck. Unknown. Canvas. 

*5. Tiziano. Jupiter entering chamber of Danae in 
the form of a shower of gold: Cupid appears on the 
left. (3 ft. 10 X 5 ft.) Canvas. 

*6. Corregoio. The Infant Jesus asleep. Panel. 

7. Giovanni Bellini. The Transfiguration (1475). One 
of his first oil paintings. Copy at Venice. Panel. 

8. Tiziano. Portrait of the Farnese Pope Paul III. C. 
8 bis. Raphael (School). A splendid portrait of a kni- 
ght, said to be Columbus. Panel. 

9. Il Correggio. The Descent from the Cross. Panel. 

10. Marcello Venusti. The Last Judgment. Copy of 
the original by Michelangelo in the Sistine Chapel of 
Rome. Panel. 

*10 bis. Il Correggio. The Virgin bending her head 
affectionately over the Infant Jesus. Gouache. 
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11. Il Pbrugino. The Virgin and Child in a land- 
scape. The Magi in the back ground. Panel 

*11 bis. Tiziano. Portrait of Philip II of Spain. Canvas* 

12. Andrea del Sarto? Portrait of Clement VII. P. 
12 bis. Lo Spaonolbtto. St. Sebastian. Canvas. 

13. Lo Spagnoletto. St. Jerome terrified by the last 
trump. Canvas. 

14. Lo Spagnoletto. St. Jerome in meditation. Canvas. 
*15. "Bernardino Luini. The Virgin and Child. Panel. 
16. Giovanni Bellini or Antonello da Messina. 

Unknown portrait. Panel. 

16 bis. Rubens. Head of an Alcantharine monk. Panel. 
. 17. Raphael (school of). Portrait of Cavalier Tibal- 
deo. Panel. 

18. Scipionb da Gaeta. Unknown. Copper. 

18 bis. Boltraffio, after Leonardo da Vinci. Two 
children embracing. Panel. 

*19. Raphael. (After him by Andrea del Sarto). 
Leo X seated between the Cardinal Luigi de Rossi, and 
Giulio de Medici. (The original of this picture is in the 
Palazzo Pitti at Florence). Panel. 

21. Raphael. Portrait of Cardinal Passerini. Panel. 

22. Raphael. Holy Family, known as « La Benedi- 
zione, or la Madonna del Divino Amore. » Panel. 

27. Giannantonio Sooliani. Holy Family. Panel. 

32. Bartolomeo Schedone. The rest in Egypt. Panel. 

35. Domenico Beccafumi. Descent from the Cross. P. 

35 bis. Schedone. The Agony in the garden. Panel. 
k 37. Parmigianino. The Death of Lucretia. Panel. 

38. Ludovico Mazzolino, more probably school of 
Perugino. The Father surrounded by Seraphim. Panel. 

43. Guercino. Head of St. Francis. Canvas. 

51. Il Bassano. The raising of Lazarus. Canvas. 

52. Pierre Mignard. Head of a priest. Canvas. 
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53. Andrea del Sarto. (School of). The architect 
Bramante giving lessons in architecture to the Duke of 
Urbino. Panel. 

FIRST ROOM. 

Eight large sketches by Carracci for the frescoes of 
the church of Parma , representing Jesus, the Virgin, 
Angels etc. 

The pictures are not consecutive, but the numbers are. 

SECOND ROOM. 

1. Niccol6 Frumenti. Charles Duke of Calabria as 
one of the Magi. « Carolys Dux Calabrye » at the bottom 
of the picture. Panel. 

2,3, 4. Martin Schoengauer, or Schon. Three pic- 
tures forming a triptych. Those at the sides each re- 
present one of the Magi. The centre two monks ado- 
ring the Virgin and Child. Panel. 

3. Jacinth Rigaud. Portrait of a Cardinal. Canvas. 

7. Niccol6 Frumenti. « Robertus king Sycilye » f as 
one of the Magi. Panel. 

9. Fabrizio Santafede. The Virgin and Child, St. 
Jerome and Pietro da Pisa in adoration. Arched panel. 

21. Flemish School. Satyr uncovering a Bacchante 
sleeping. Canvas. 

23. Il Tintoretto. Venus, Cupid and three Graces. C. 

25. Il Tintoretto. Danae. Canvas. 

*28. Albert Durer. The Nativity. In the margin: 
ann nt. 1512 facta. Panel 

u A comparison of this picture 'with a triptych in the Mu- 
seum at Brussels makes it probable that it is by Barend 
van Orley and the more so that another triptych in the 
gallery of Besancon, certainly by Van Orley, has long been 
erroneously attributed to Durer. „ {Kindly communicated by 
M.r Caetan the Curator of Besancon Museum.) 



184 UPPfcR FLOOR — JLA8T 

29, 30, 31. Old German School. Three pictures for- 
ming a triptych. On the right Nicodemus and Mary 
with a box of ointment. On the left Joseph of Arima- 
thea and Mary; in the centre the Virgin supporting 
the body of Our Lord in the presence of St. John and 
the Magdalen. Panel. 

32. Neapolitan School. St. Rosa of Lima. Canvas. 

33, 34, 35. Old German School. Three pictures for- 
ming a triptych. On the left the flight into Egypt; on 
the right the Visitation; in the centre, the Virgin ado- 
ring the Infant Saviour. Panel 

' 36. Tiziano. The Magdalen weeping. Canvas. 

41. Parmioianino. His wife 's portrait. Canvas. 

53. Hans Memlinck, most probably by the painter 
surnamed « 11 Maestro delta Morte di Maria » An 
arched triptych representing mount Calvary with the 
Virgin and Saint John. In the outer compartments the 
donor of the picture praying With his family. The 
picture is marked with this artist's special sign consisting 



{f%) 



of an irregular \J7 \fc J series of dots which were 

45 25 
usually similar to those on this painting. Panel. 

THIRD ROOM 
ROMAN SCHOOL 

'• 1. Qiampaolo Pannini (School of). The Coliseum and 
Arch of Constantine. Panel. 

2. Same school. Ruins of Rome. Oval canvas. 
' 3. Il Cavaliers d'Arpino. St. Michael casting Satan 
into the pit. Panel 

5. Claude Gell£b, surname*} lb Lorraw. Seascape 
with ships and figures, — Qunsqt effect Canvas. 



I 
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6. Carlo Maratta (School). Adoration of the Magi. P. 

7. Cav. d'Arpino. Christ in the garden of Gethsemane. P. 

8. The same. Glory of Angels. Panel 

9. Il Sassoferrato. The Holy Family,— a copy. C. 

10. Pannini. Temple of Jupiter Stator. Oval canvas. 

11. Il Fattore. Jesus at table with the Apostles. P. 

12. Raphael (School of), or more probably Ferra- 
rese School. Supposed to be the mother of Raphael. 
Panel. 

13. Raphael (School of). Head of Joseph. Panel. 

14. Il Fattore. Head of the Baptist; Herodias and 
her daughter. Panel. 

15. Lo Spagna Giovanni, or Raffaellino del Garbo? 
Holy Family. Oval panel. 

16. Copy after Raphael. € Madonna del Velo.» P. 

17. Polidoro da CARAVAGGio.The way of the Cross. P. 

18. Il Sermonbta. St. Catherine, — a profile. Panel. 

19. Il Perugino (School of). The Virgin and Child. P. 

20. Copy after Raphael. <Madonnadel Passeggio.* P. 

21. Il Pinturicchjo. (School of). Virgin adoring with 
Shepherds and angels. Panel. 

22. Federico Barocci (School of). The salutation. C. 

23. Polidoro da Caravaggio. Adoration of the shep- 
herds. Panel. 

23 bis. Sghedone. Small Holy Family. Panel. 

24. Federico Barocci. Holy Family. Canvas. 

25. Barocci (School of). Holy Family. Canvas. 

26. Raphael (School of) , probably by Francesco 
Brini. The Virgin and Child. Circular panel. 

27. Il Sassoferrato. Virgin adoring with Shepherds 
and angels. Canvas. 

28. Raphael (School of). The Virgin and Child. P. 

29. Roman School. Holy Family. Panel. 

30. Raphael. (School of). Urban IV. Panel. 
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31. Il Fattore. Christ in the house of Simon. Panel. 

32. Copy after Raphael. In the Borghese Gallery 
at Rome. The burial of Jesus. Panel. 

33. Sebastiano Bourdon. The Virgin and Child with 
St. John. Canvas. 

34. Il Sassoferrato. The Virgin. Canvas. 

35. Roman School. The Virgin in a niche. Panel. 

36. Il Cavaliers d'Arpino. Angels. Oval panel. 

37. Roman School. A Saint of the order of St. The- 
resa. Panel. 

38. Il Cataliere d'Arpino. St. Nicolas of Bari, and 
angels. Oval panel. 

39. Luigi Garzia. The Virgin visiting St. Elisabeth. C. 

40. Le Poussin (School of). Landscape. Canvas. 

41. Francesco Vanni. The Saviour appearing to Mary 
Magdalen as a gardener. Panel. 

42. Le Poussin (School of). Landscape. Canvas. 

43. Roman School. Eight Apostles. Copper. 

45. Poussin (School of). Landscape with water- fall. C 

46. Polidoro da Caravaggio. Jesus falling under the 
Cross. Panel. 

47. Giampaolo Pannini. Charles III on horseback, 
accompanied by a numerous cortege in the square of 
St. Peter's at Rome. Canvas. 

48. Pierre Subleyras. The woman taken in adul- 
tery. Canvas. 

49. Carlo Maratta. The Virgin and Child, with 
St. John. Canvas. 

50. Pierre Subleyras. Christ and the Centurion. C. 

51. Antonio Raphael Mengs. Ferdinand IV aged 
twelve. Canvas. 

: 52. Poussin (School of). Landscape with figures. C. 
53. Giampaolo Pannini. Interview of Charles III and 
Benoit XIV at the Vatican.. Canvas. 
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54. Il Cavaliere d'Arpino. Jesus appearing to Mag- 
dalen as a gardener. Canvas. 

55. Mbngs. The king of Sardinia as a young man. C. 

56. Cay. d'Arpino. Jesus and the woman of Samaria. 

57. Il Fattore. The supper at Cana. Panel 

FOURTH ROOM. 
PARMESAN AND GENOESE SCHOOLS. 

1. Simon Vouet. An angel with emblem of the Pas- 
sion. Canvas. 

2. Il Prete Genovesr. A monk. Canvas. 

3. Cristopher Sober. The angel delivering St. Peter. 
Canvas. 

4. Giambenedetto Castiglione. A woman playing 
with a child on a carpet covered with flowers and con- 
fectionery. Canvas. 

4 bis. Il Cavalier d'Arpino. Angels. Oval panel. 

5. Parmigianino (School of). A Farnese Prince. C. 

6. Genoese School. The Virgin and Child. Canvas. 

7. Simon Vouet. Angel with emblems of the Pas*- 
sion. Canvas. 

8. Cristopher Storer. Adoration of the shepherds. C. 

9. Parmesan School, or Luca Cambiasi. The Virgin 
and Child with St. John. Canvas on panel. 

10. Il Parmigianino. Small Holy Family. Canvas. 

11. Correggio (School of). Monk's head. Canvas. 

12. Il Parmigianino. The Virgin and Child. Oval pan. 

13. Cristopher Storer. Jesus led away to Pilate. C. 

14. Parmigianino. (School of). The Virgin and Child 
surrounded by angels. Copper. 

15. Il Parmigianino. A sketch. Ttye Virgin and Child 
with angels. Panel. 

16. Bartolomeo Schedone. Christian Charity. Canvas 
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17. Parmesan School. The Virgin with two Saints, 
and the Child surrounded by angels. Canvas. 

18. Corrkgoio. (School of). Jesas crowned with 
thorns. Panel. 

19. Parmiqianino (School of). Portrait of a young 
princess wearing a coral necklace. Panel. 

20. Il Parmiqianino. Two boys laughing. Canvas. 

21. Bartolombo Schedone. Cupid at rest. Canvas. 

22. Cristophbr Storbr. The supper at Emmaus. 
Candle-light. 

24. Parmigianinq (School of). Head of a princess. P. 

25. Parmiqianino. The Holy Family, Mary Magda- 
len and St. Catherine. Canvas. 

26. Parmiqianino (School of). Holy Family. Panel. 
21. Milanese School. The Virgin and Child with 

St. Jerome and a bishop. Panel. 

28. Schedone (School of j. St. Lawrence kneeling, 
a cherub showing the emblem of bis martyrdom. C. 

29. Parmesan School. St. John Baptist. Panel. 

30. Schedone (Sohool of). Holy Family. Panel. 

31. Parmesan School. The Virgin and Jesus su- 
stained by cherubim. -The Baptist and St. Catherine. 
Panel. 

32. Same School. The Virgin and Child caressing 
St. Catharine. Canvas. 

33. Milanese School. Adoration of the Magi. Panel. 

34. Schedone (School of). Small Holy Family. Panel. 

35. Parmiqianino. Child studying the alphabet. P. 

36. Parmesan School. Portrait of a Farnese prince. P. 

37. Parmigianino. The city of Parma , as Pallas , 
embracing Alexander Farnese seated on a globe. Canvas. 

38. Cristophbr Storer. Holy Family. Lamplight. C. 

39. Bartolombo.Schedone. The Holy Family in glory 
with angels and cherubim. Below, — four Saints. C. 
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40. Benedetto Castiglione. Landscape. The Baptist 
sleeping. In the foreground the symbolic lamb. Canvas. 

41. Cbstopheb STOREa. The supper at Emmaiis. C. 
44. Copy after Raphael. Lucretia dying. Panel. 

FIFTH ROOM. 
HALL OF CESARE DA SESTO 

LOMBARD AND PARMESAN SCHOOLS. 

1. Schedonb. The skoemaker of Paul III Farnese. C. 

2. Parmigianino (School of). The marriage of St. 
Catherine. Panel 

3. Schbdone. (School of). St. Paul seated. Canvas. 
*3 bis. Il Correggio. La Zingarella, or « la Madonna 

del Coniglio » (16 in. X 16 in ) Panel. 

4. Schedonb. St. John with the lamb. Panel. 

5. Correggio (School of). The dead Christ. Canvas. 

6. Procacoini (School of). The Salutation. Canvas. 

7. Schedonb. Jesus, and two Jews. Panel. 

*7 bis.lh Correggio. The marriage of. St. Catherine. P. 

8. Parmigianino (School of). The Virgin and Child 
with S. Lawrence. Canvas. 

9. Schbdone. St. Sebastien. Canvas. 

10. The same School. The Saviour advising the Pha- 
risee to render tribute. Panel. 

11. Bernardino Luini. St. John the Baptist. Panel. 

12. Parmigianino. Portrait of Amerigo Vespucci. P. 

13. The same. The Annunciation. Canvas. 

14. Parmesan School. Two angels in the clouds. C. 

15. Il Guekcino. The Magdalen weeping. Canvas. 

16. Parmigianino. St. Clara holding a book and the 
sacred ciborium. Canvas. 

17. Cesare da Sesto. The adoration of the Magi. P. 
19. Nicol6 dell' Abate, after Leonardo da Vinci. 

« Madonna aux rochers, » (The original is in Paris). C. 
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20. Parmesan School. The Virgin and Child with 
Saints. Panel. 

21. Parmigianino. (School of). Holy Family with 
St. Catherine. Canvas, 

22. Nicolo dbll' Abate. The rest in Egypt. Canvas. 

23. Schedonb. (School of J. The tailor of Paul III 
Farnese. Canvas. 

24. Ferrarese School, probably Mazzolino da Fer« 
rara. The Visitation, Cradle, and the Adoration of the 
Magi. In three sections. Panel. 

25. Correggio (School of). The Assumption of the 
Virgin in presence of the Apostles. Panel 

26. Parmigianjno (School of) Minerva. Canvas. 

27. Schedonb (School of). Two angels bearing the 
symbol of redemption. Canvas. 

28. Leonardo da Vinci (School of). Holy Family. P* 

29. Same School. Two Cupids and a Satyr looking 
at a sleeping Bacchante. Panel. 

30. Parmigianino (School of). Portrait of a young 
prince. Panel. 

31. Schedonb (School of). The Virgin and Child. C. 

33. The same. Gauthier's music master. Canvas. 

34. Th$ same. A soldier announcing to some women 
the Massacre of the Innocents. Canvas. 

36. Milanese School. The Virgin and Child. On each 
side a bishop. Panel. 

37. Bartolomeo Schedonb. An old man Canvas. 

38. The same. A lute player. Canvas. 

39. The same. St. Cecilia and angel. Canvas. 

40. The same. SS. Joseph and John Baptist. Canvas 

SIXTH ROOM. 

VENETIAN SCHOOL. 

1. Luigi Vivarini. The Virgin and Child, with two 
Saints. Panel, forming a triptych 1485. 
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2. Tintoretto (School of). Jupiter on the globe, sur- 
rounded by divinities. Circular canvas. 

3. Giambattista Zelotti. The Virgin and Child with 
saints in adoration. Canvas. 

4. Tintoretto (School of). Jupiter at table with the 
divinities of Olympus. Circular canvas. 

5. Bartolomeo Vivarini. The Virgin and Child 
St. Nicola da Bari, St. Roeco and two bishops 1469 P. 

6. Venetian School. Virgin and angels. Canvas. 

7. Il Giorgione or Della Vecchia. Replica at Edin- 
burgh. Portrait of Antonello prince of Salerno. C. 

8. Attibuted to del Piombo. Anne Boleyn (??). C. 

9. Sebastiano del Piombo. Head of a young man. Slate. 

10. Il Canaletto. Church of SS. John and Paul at 
Venice. Canvas. 

11. The Elder Bassano. A Venetian lady. Canvas. 
12 Tiziano (School of). Portrait of his wife. Canvas. 

13. Il Canaletto. Grand canal, with the church of 
Santa Maria degli Scalzi. Canvas. 

14. Dosso-dossi. Small Holy Family. Panel. 

15. Sebastiano del Piombo. Monk's head. Probably 
Clement VII. Slate. 

16. Venetian School. A young prince. Panel. 

17. Il Canaletto. Venice from the Rialto. Canvas. 

18. Tiziano (School of). Portrait of a cardinal. C. 

19. Copy after Tiziano. Paul III. Canvas. 

20. Tiziano Vbcellio. Paul III with his nephew Pier 
Luigi and Cardinal Farnese. Sketch on canvas. 

21. Tiziano (School of). Portrait of a lady dressed 
in black. Canvas. 

22. Il Canaletto. Venice from the Grand canal, with 
the Balbi and Foscari palaces. Canvas. 

f23. Paolo Veronese (School of).The Circumcision. C. 
24. Copy after Tiziano. Portrait of Charles V. C. 
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25. Il Ganalbtto. Venice, « Santa Maria delta Sa- 
lute » Canvas. 

26. Venetian School. The adoration of the Magi. C. 

27. Del Piombo (School of). Soldier's head. Canvas. 

28. Tibbrio Tinblli. Portrait of gentleman. Canvas. 

29. Il Ganalbtto. The Custom-house at Venice C. 

30. Francesco Torbido, sur named il MORo.Old man.C 

31. Girolamo Muziano. St. Francis at his orisons. C. 

32. Il Morbtto da Brescia. Jesus bound to the co- 
lumn. A fine work modelled with care. Panel. 

32 bis. Lb Lorrain. Magnificent landscape with lakes 
and figures. The figures are in the style of Filippo Lauri. 
Canvas. 

33. Antonio Gicala. Paradise,— sketch for a cupola. C. 

34. Il Gredi. Child blowing a live coal. Canvas. 

35. Il Tintoretto. The Virgin on a crescent, sur- 
rounded by cherubim. Canvas. 

36. Bassano (School of). The miracle of the loaves, 
Montecassino in the distance. Canvas. 

37. Paolo Vbronbsb. Copy. Jesus and the Centurion. 
Canvas. 

38. Dosso-Dossi. Bishop adoring the Virgin and Child. 
Canvas. 

39. Il Garofalo. St. Sebastian. Panel. 

40. Andrea Mantbona (School of), more probably 
Cosimo Tura, or Francesco Cossa. The resurrection. P. 

41. Jacopo da Pontb il Bassano. A market. Canvas. 

42. Paolo Veronese. The finding of Moses. Canvas. 

43. Girolamo Santacrocb, or Fbrrarbsb School. 
Martyrdom of St. Lawrence. Panel. 

44. Galizzi Fbdb. The adoration af the Magi. C. 

45. Il Canalbtto. The Doge's place at Venice. C. 

46. Andrea Mantegna, more probably Melozzo da 
Forli. St. Euphemia 1454. Canvas. 
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47. Il Canalbtto. The Grand Canal at Venice. C. 

48. Il Greco. Protrait of Giulio Clovio. Panel 

49. Copy after Tiziano. The Virgin and Child with 
the Magdalen offering a vase of ointment. Canvas. 

50. Sebastiano del Piombo (School o/).Female head. C. 

51. Canalbtto. The palazzo TtorcAt at Venice. Canvas. 

52. Il Garofalo. The Adoration of the Magi. Panel 
*53. Andrea Schiavone. Christ before Pilate. Note 

the head of Pilate. Canvas. 

54. Giovanni Bellini (School of). The Circumcision. 
(Replica of the original in the Doria gallery at Rome). F. 

55. Canalbtto. Riva degli Schiavoni at Venice. C. 

56. Lorenzo Lotto. The Virgin and Child , with 
SS. John and Peter Martyr. Panel 

57. Tintoretto. A man whispering to Jesus. Canvas. 

58. Venetian School. Head of a youth with cap. C. 
5°. Canalbtto. Doge's palace and St. Mark's square.C. 

60. Titian (School of). Holy Family, with St. Bar- 
bara and others. Panel. 

61. Tintoretto. The Virgin and Child, crowned by 
cherubim. Canvas. 

62. Il Canalbtto. Tower of the lions at Venice. C. 

63. Il Garofalo, more probably Dosso-Dossi. The Cir- 
cumcision. Panel 

64. Giovanni Bellini (School of). A young man. P. 

65. Palm a , the Younger (School of). The dead 
Christ upon his mother 9 s knees. Canvas. 

? 66. Venetian School. SS. Jerome, John, and a young 
man kneeling. Canvas. 
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UPPER FLOOR - West 

PICTURE GALLERY. 

NEAPOLITAN AND FOREIGN SCHOOLS. 

FIRST ROOM. 

In the centre. 

10524. Bronze figures from the Rape of the Sabines. 
The original group by Gian-Bologna is at Florence. 

BOLOGNESE SCHOOL. 

2.Il Gubrcino. The Virgin in glory. Sketch on Canvas. 

*3. Annibale Carracci. The Virgin and Child. St. 
Francis in adoration. On the reverse, the Annunciation. 
Oriental agate. 

4. Giovan Francesco Romakflli. Battle-piece. Canvas. 

4 bis. Cosimo Rosselli or Zaganelli. The marriage 
of the Virgin. P. 

5 Orazio Riminaldi. St. John Baptist. Canvas. 

6. Carracci (School of). Sophonisba Anguisciola 
playing the organ. Canvas. 

7. Gcido Rem. The Infant Jesus asleep. Canvas. 

8. Guido Reni. St. John the Evangelist. Canvas. 

9. Guido Rem? Ulysses welcomed by Nausicaa. Canvas. 

10. Guercino (School of). After the manner of Lio- 
nello Spada. Herminia and the shepherds. Canvas. 

11. Domenichino (School of). The composition is 
probably by Bagnacavallo. St. John Evangelist. Canvas. 

12. Giovanni Lanfranco. Satan bound. Canvas. 

13. Giovan Francesco Roman elli. Battle-piece. C. 

14. Bolognbse School. In the style of Pier Francesco 
Mola. St. Antony of Padua adoring the Virgin and 
Child. Canvas. 
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15. Lionello Spada. Cain killing Abel. Canvas. 

16. Carracci (School of) A cherub with book. Canvas. 

17. Dombnichino (ScTwol of). The flight into Egypt. C 

18. Guercino (School of). St. Paul. Canvas. 

19. Ercole Obnnari. Rinaldo and Arm id a. Canvas. 

20. Sisto Badalocchi. The Resurrection. Canvas. 

21. Elisabetta Sirani. Timothea thrusting the Thra- 
cian captain into a well. Signed and dated 1659. C. 

22. Elisabetta Sirani. The Virgin and Child adored 
by SS. Barbara and Clara. Signed and dated 1661. C. 

23. Annibale Carracci (School of). The Virgin 
weeping over the body of Jesus. Canvas. 

24. Guercino. St. Jerome. There are many replicas 
of this picture. Canvas. 

25. Annibale Carracci, Apollo in the sky. Canvas. 

26. Annibale Carracci. (School of). The Virgin 
and Child. Canvas. 

27. Annibale Carracci. Sketch from life. Canvas. 
. 28. Giovanni LanfraNco. Holy Family. Canvas. 

29. Giovanni Lanfranco. St. Maria Egiziaca. Canvas. 

30. Carracci. (School of). St. Rocco Canvas. 

31. Agostino Carracci. Head of St. Jerome. Canvas. 

32. Il Botticelli. The Virgin and the Infant Je- 
sus sustained by two angels. Panel. 

34. Annibale Carracci. Holy Family. Canvas. 

35. Carracci (School of) Holy Family « della Sco* 
della. » Copper. 

36. Annibale Carracci. Hercules between Virtue 
and Vice. Canvas. 

37. Lionello Spada. « Madonna del Silenzio » Canvas. 
f38. Francesco Romanblli. Half-length Sibyl. Canvas. 
39. Ludovico Carracci. The Entombment. Canvas. 
40 Annib. Carracci. (School of). Sleeping Cupid. JC. 
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41. Giovanni Contarini. St. Carlo Borromeo adoring 
the Virgin and Child. Slate. 

42. Annibale Carbacci. Head of St. Francis. C. 

43. Annibale Carracci. Satirical composition directed 
against Michelangelo Amerighi da Caravaggio, who is 
represented as a hairy savage , offering fruits to a 
parrot perched on the shoulder of a dwarf. In one cor- 
ner, the artist smiling at his rival. Canvas. 

AA. Gumo Reni. Vanity and Modesty. Canvas. 

45. Lo Spagkolo. More problably school of Outdo. 
Holy Family. Copper. 

46. Annibale Carracci. Portrait. Unknown. Canvas. 

47. Il Guercino. St. Peter weeping. Canvas. 

48. Lanfranco. St. Peter weeping. Canvas. 

49. Annibale Carracci [School of). Cupid asleep. C. 

50. Boloonese School. St. John presenting fruits to 
the Virgin and Child. Copper. 

51. Annibale Carracci (School of). Holy Family. P. 

52. Il Frahoia. « More probably by Ridolfo il Ghir- 
landaio. » The Virgin and Child with St. John. Panel. 

53. Lionello Spada. (School of). The Flagellation. C 

54. Boloonese School. St. Joseph, Copper. 

55. Annibale Carracci. Rinaldo and Armida in the 
enchanted garden. Canvas. 

56. Giacomo Cavedone. Hymen. Canvas. 

57. Lanfranco (School of). Saints adoring the Virgin. C. 

58. Giovanni Lanfranco. SS. Dominic and Augustin 
adoring the Virgin and Child. Canvas. 

59. Carracci (School of). Venus and Adonis. (An in- 
ferior copy at Vienna, room V, no. 3). Canvas. 

60. Giovanni Lanfranco. Jesus in the desert, with 
ministering angels. Canvas. 

61. Annibale Carracci (School of). Bacchus. Canvas. 

62. Il Passiniano. Burial of St. Sebastian. Canvas. 
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63. Giovanni Lanfranco. St.Francis and another Saint 
adoring the Virgin. Canvas. 

64. Il Gtibrcino. St. John Evangelist. Canvas. 

65. Annibale Carracci. Angels with censers.-4rc^.P*m. 

66. Guido Reni. St. Matthew. Canvas. 

67. Ludovico Carracci. The fall of Simon Magus. C. 

68. Guercino (School of). St Matthew inspired by 
an angel. Canvas. 

69. Michecxngelo da CaravaogiOv Judith slaying 
Holofernes. An original picture of which there is a 
poor copy in the gallery at Verona. Canvas. 

70. Il Guercino. The Virgin giving the Infant Jesus 
into the arms of San Pasquale. Canvas. 

71. Annibale Carracci. St. Eustace kneeling before 
the crucifix wich appears to him on the head of a stag. 
Canvas. 

12 Domenico Muratori. The martyrdom of SS. Philip 
and James. Sketch for the fresco in the Church of the 
Apostles at Rome. Canvas. 

73. Artemisia Gbntileschi. Signed and dated 1630 
in the right corner. The Annunciation. Canvas. 
t 74. Benedetto Gennari. Death of the Magdalen ; an 
angel about to crown her. Canvas. 

75. Pier- Francesco Mola. Vision of St. Romuald. C. 

SECOND ROOM. 

In the centre. 

...Octagonal bronze tabernacle, decorated with bas- 
reliefs of the Passion, brought from the Certosa at Rome 
to San Lorenzo delta Padula, where it was stripped 
of its lapislazuli columns and base, and of the magni- 
ficent cameos and jewels which adorned it. The work 
is of the school of Michelangelo, and is said to by Ja- 
copo Ciciliani. 
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TUSCAN SCHOOL. 

1. Luigi Garzia da Pistoia ? The Presentation. P. 

1 bis. Lavinia Fontana. The woman of Samaria (1507). 
Canvas. 

2. Il Pontormo. Holy Family , after an original by 
Andrea del Sarto. Panel. 

3. Marco da Siena. The Circumcision. Panel. 

5. Il Sodoma. The Resurrection. Panel. 

6. Il Bronzino. « More probably by Pontormo, after 
Andrea del Sarto. » Holy Family. Panel. 

7. Marco da Siena. The Annunciation. Panel. 

8. Giorgio Vasari. The Presentation. Panel. 

9. Ghirlandaio (School of). Holy Family. Panel. 

10. Copy after Giotto di Bordone. More probably 
Florentine school. The Annunciation. Panel. 

11. Francesco Brini. The Last Supper. Octagonal 
panel. 

12. Marco da Siena. In the centre, the Virgin; above, 
the Father; at the sides, the Annunciation, the birth 
of Jesus, and adoration of the Magi. Panel. 

13. Buonarroti (School of). The sacrifice of Isaac. P.. 

14. Il Pontormo. A Cardinal kneeling at the feet of 
Jesus. Panel. 

15. Marco da Siena (School of). The Adoration of 
the shepherds. Panel. 

16. Marco da Siena. The Circumcision. Below; the 
painter's portrait. Signed. Arched panel. 

17. Florentine School. Head of a bishop. Panel. 

18. Andrea del Sarto (School of). Holy Family. P. 

19. Marco da Siena (School of). The Descent of the 
Holy Spirit. Panel. 

20. Andrea del Sarto (School of). The adoration 
of the shepherds. Panel. 
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21. Lorenzo di Credi (School of). The Virgin and 
St. Joseph adoring the Child. Above ; a choir of angels. 
Panel. 

22. Tuscan School. « Madonna delta Puritd. » P. 

23. Filippo Mazzola. The Magdalen kneeling with 
€ La Madonna delta Pietd. » Saints Catherine and Mo- 
nica on the left, and Saints Apollonia and Barbara on 
the right. In the painter's early style. Dated 1510. P. 

24. Jacopo Pacchiarotto. The Virgin and Child 
enthroned. At the sides ; St. Sebastian and a Martyr. 
In the painter's early style. Dated 1510. Panel. 

25. Gentile da Fabriano or Masolino. The Virgin 
surrounded by Cherubim and angels. Above; the Sa- 
viour. Panel. 

26. Copy after Andrea del Sarto. Head of Christ. 
Panel. 

27. Il Credi. The Infant Jesus adored by his Mother, 
St. Joseph, and angel. Panel. 

28. Domenico Bigordi, il Ghirlandaio. More pro- 
bably by Raffaelino del Qarbo. The Virgin and Child. 
Panel. 

29. Del Sarto (School of). The Virgin and Child. 
Panel. 

30. Il Ghirlandaio. The Virgin enthroned with the 
Infant Jesus. At the sides, Saints. Panel. 

31. Matteo da Siena. The massacre of the Innocents, 
in the presence of Herod. Signed and dated 1418. P. 

33. Antonio del Pollaiuolo. The Virgin and Jesus 
blessing the infant St. John. Round panel. 

33 bis. Annibale Carracci. Holy Family. Canvas. 

34. Gentile da Fabriano, or Masolino. Libercus, 
tracing the foundations of the church of Sta. Maria 
ad Nives, in Rome. Panel. 

35. Baldassarre Peruzzi. Portrait of Giambernardo 
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da Gastel-Bolognese , a celebrated engraver on pietra 
dura. Panel. 

36. Il Bronzino. Ecce-Homo. Panel. 

37. Filippino Lippi. The Annunciation. At the sides; 
St. John and St. Andrew. Panel. 

38. Filippo Mazola, after the manner of Marco 
Palmezzano da Forli. The Infant Jesus adored by the 
Virgin, St. Clara and the Magdalen. Panel. 

39. Florentine School. St. Peter, in presence of 
bishop, giving the keys to the Infant Jesus. Panel. 

40. Agostino Ciampelli. The entry into Jerusalem. 
Canvas. 

41. School of Salvati. The Virgin with Jesus and 
St. John. Canvas. 

42. Ferrara School. Portrait of a young gentleman. 
On the cap are the intials l. v. Panel. 

43. Giuliano d'Arrigo, surnamed Pesello. A mar- 
tyr. Panel. 

f44. Masaccio Tommaso. Copy of his own portrait. 
Panel. 

45. Marco da Siena. Adoration of the Magi. Panel. 

46. Giovanni Balducci. The Presentation. Panel. 

47. Il Ghirlandajo. The Virgin and the Infant Jesus 
with cherubim. Panel. 

48. Il Ghirlandajo, or Bastiano Mainardi, his pu- 
pil. The Virgin caressing. St. John, and the infant 
Christ blessing him. Panel. 

49. Giuliano Pesello. The crowning of the Virgin. 
Panel. 

50. Florentine School. The death of Lucretia, P. 

51. Neapolitan School. Lucretia. Panel. 

52. Marco da Siena. The adoration of the shepherds. 
Panel. 
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53. Giorgio Vasari. Justice crowning Innocence 
(brought forward by Time) and chaining Vice. Panel. 

54. Giuliano Bugiardini, or Gerard David. The 
Deposition. Panel. 

55. Il Bronzino. Portrait of a lady of the Pancia- 
tichi family at Florence holding a book. A similar por- 
trait exists in the Uffizi at Florence. Panel. 

. 56. Il Pesello. An apostle. Panel. 

57. Agostino Ciampelli. Jesus descending into Hades. 
Canvas, 

58. Francesco Granacci? The Virgin and Child with 
St. John. Panel. 

59. Benedetto Luti, or Pietro da Cortona. The 
Virgin and Child with St. John in a beautiful landscape. 
Canvas. 

THIRD ROOM. 

NEAPOLITAN SCHOOL 

In the centre 

•10520. Hercules strangling the serpents. A beau- 
tiful bronze of the fifteenth century, with the labours 
of Hercules in bas-relief upon the plinth. 

In the corners of the room. 

...Pour bronze busts of the fifteenth century, namely 
Caracal la, Antinoiis, Antoninus Pius and one unknown. 

Fourteenth, Fifteenth and Sixteenth centuries. 

(XIV, XV and XVI Cent.) 

1. Pietro del Donzello. The Crucifixion. Panel. 

2. Gian Filifpo Criscuolo. The Trinity contempla- 
ting the Nativity. Panel in five compartments. 

3. Pietro del Donzello. St. Martin, on horseback, 
giving half of his tunic to Satan who appears to him 
as a mendicant. Arched panel. 
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4. Old Neapolitan School. The Virgin kneeling be- 
fore the new-born Saviour. Panel. 

5. Andrea da Salerno. (School of). The Adoration 
of the Magi. Panel 

6. Santafede (School of). San Francesco da Paola 
and two bisohops adoring the Virgin and Child. Panel. 

+7. Lo Zingaro. The Virgin and Child enthroned. 
About them are SS. Peter, Paul, Sebastian, Asprenus 
and Candida. Panel. 

8. Francesco Curia. The Virgin of the Rosary, and 
a glory of Saints and Angels. Panel. 

10. Battistello. Angel bearing the Virgin to hea- 
ven. Panel. 

11. Gian-Bernardo Lama. « Madonna della Pieta,* 
Above ; the Annunciation. Panel. 

12. Andrea da Salerno. (School of). A Martyr. P. 

14. Ippolito Borghesb. The dead Christ supported by 
his mother and an angel. Canvas. 

15. D'Amato (School of). The Virgin of the Rosary 
entrhoned, and several Dominicans. Panel. 

16. Giovannantonio d'Amato. The Virgin and Child 
with a choir of Angels. Canvas. 

17. Andrea da Salerno (School). St. John Baptist. P. 

18. Polito del Donzello. The Crucifixion. Panel. 

19. Francesco Curia. Holy Family adored by Domi- 
nincans. St. Rose and others. Arched panel. 

19. Francesco Curia. The Virgin of the Rosary with 
St. Dominic, St. Rose and others. Arched panel. 

21. Simon Papa. Jesus on the Cross , and the two 
Maries lamenting. Above; the Virgin and Child. P. 

22. Andrea da Salerno (School of). A Dominican. P. 

23. Pietro and Polito del Donzello. (In the style 
of Vivarini). The Virgin and Child between St. Sebastian 
and St. James. Above; Jesus between the Magdalen and 
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figures of the apostles, with the risen Saviour in their 
midst. Panel. 

24. Andrea, da Salerno. The miracle of St. Niccold 
of Bari. Panel. 

25. Simon Papa. St. George and another Saint. Above; 
SS. John the Eaptist and the Evangelist. P. 

26. Andrea da Salerno (School of). An Apostle. P. 

27. Belisario Corenzio. St James of Gal itz on horse- 
back exterminating the Saracen. Panel 

28. Pietro and Polito del Donzello. (In the style 
of Francesco Francia). The Virgin and Child between 
two Saints. Panel. 

29. Pietro and Polito del Donzello. The bust of 
Our Saviour between four female matyrs, Panel. 

30. Andrea da Salerno (School of). St. Benoit re- 
ceiving St. Maur and St. Placide into his order. A sketch.P 

31. Lo Zingabo (?). The Virgin and Child enthroned, 
adored by two angels. Panel. 

32. Andrea Sabatini da Salerno. St. Benoit. Panel. 

32. bis. Carlo Dolci. (Copy) « Madonna del Dito » 
Copper. 

33. Simon Papa. In the centre; the Archangel: at the 
side; SS. Jerome and James della Marca, invoking his 
protection in favour of Bernardino Turbolo and Anna 
de Rosa, noble Neapolitans. Panel 

f 34. Andrea Sabatini da Salerno. The adoration of 
the Magi. Above; the allegory of Religion. This pain- 
ter's masterpiece. Arched panel 

35. Andrea Sabatini da Salerno. St. Benoit bestowing 
the capuchon on SS. Maur and Placida. A sketch. P. 

36. Andrea Sabatini da Salerno (School of). Miracle 
by a Franciscan Saint. Panel. 

37. Andrea Sabatini da Salerno (School of). The 
Descent from the Cross. Panel. 
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38. Girolamo Imparato. The Annunciation. Panel. 

70. Andrea Vaccaro. The Magdalen weeping and 
holding a skull. Canvas. 

92. Domenico Viola. The Saviour telling the Pha- 
risees to render Caesar his tribute. Canvas. 

BYZANTINE and OLD TUSCAN SCHOOLS. 

In a room opening from the same saloon. 

1. Giotto (School of) SS. Bartholomew and Bernar- 
dino. A diptych with the name of St. Bartholomew in 
latin. Panel. 

2. Neri di Bicci. St. Paul. Panel. 

3. Martin Simone (School of). The Virgin and Child 
crowned by two angels. At the sides; SS. John the 
Evangelist and the Baptist. Painted panel. 

4. Angblo Gaddi. The Annunciation. Panel. 

5. Neri di Bicci. St. Peter. Canvas on wood. 

6. Giotto (School of). A triptych. In the centre ; 
the Virgin and Child between two Saints. On one side; 
Jesus upon the Cross, mourned by his mother and St. 
John; on the other, Jesus and the angel Gabriel. Panel. 

7. Florentine School. The Virgin and Child with 
a little jackdaw. Panel. 

8. Andrea del Verrocchio (?) A martyr with a 
book and palm-branch. Panel. 

9. Italo-Greek School. St. Peter. (Name in Greekj.P. 

10. Giotto (School of). Christ on the Cross adored 
by his mother and St. John; a Saint beneath. Panel. 

11. Italo Greek School. St. Sebastian. Name in 
latin). Arched panel. 

12. Giotto (School of). St. Paul. Panel. 

13. Andrea del Verrocchio. (?) St. Clara, with pyx 
and book. Panel. 
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14. Andrea del Verrocchio. The Assumption, with 
two angels Above ; the Father with Seraphim. Panel. 

15. Lorenzo Monaco. The Magdalen kneeling before 
the crucified Saviour. The Virgin and Child adored 
by St. Anthony. Diptych. Panel. 

16. Lorenzo di Niccol6. The Annunciation. Panel. 

17. Byzantine School. Christ between SS. Nicholas 
and Anastasius. (Greek inscription). A triptych. Panel. 

18. Taddbo Gaddi (?). SS. Anthony and Francis , 
holding a book on which is the initial T. Panel. 

19. Andrea del Verrocchio (?). A half-length of St. 
Bernardino of Siena. Panel. 

20. The Same. St. Ludovic in pontifical robes. Panel. 

21. Attributed to Cimabue. St. Spiridion enthroned, 
with Cherubs. (Greek inscription). Panel. 

22. Florentine School. The Virgin and Child with 
a gold -finch. Panel. 

23. Bernardino da Firenze. Death of the Virgin 
and her reception in heaven. Panel. 

24. Byzantine School. St. Francis. (Greek inscrip- 
tion). Panel. 

25. Byzantine School. Jesus rising from a chalice 
and giving his blessing. (Greek inscription). Panel. 

26. Italo-Greek School. « Madonna delle Grazie* 
(Greek inscription). Panel. 

27. Florentine School. Virgin and Child. Fresco. 

Nota. — Nor. 28: 29; 30 are temporarily hung in the hall of the 
Mosaics. They are frescoes of the Florentine School, representing — 
A priest holding a glass, — a man carrying a basket with fruits 
— and a bust of a man carrying ears of corn in a basket. 

31. Florentine School. The Virgin and Child. P. 

32. Florentine School. « Madonna di Monserrato » 
with the Infant Jesus on her knees. Panel. 

33. Florentine School. Coronation of the Virgin. P. 
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34. Italo-Greek School. The Virgin and Child with 
St. Catharine. Panel 

35. Byzantine School. Jesus between the Virgin and 
John Baptist. (Greek inscription). Panel. 

36. Byzantine School. The Virgin and Child with 
St. Catharine. (The names in Greek). Panel 

37. Italo-Greek School. The Virgin and Child. P. 

38. Attributed to Taddeo Gaddi. The Annunciation. 
Below; St. John Baptist, St. Francis, St. Ludovic, and 
apostle. Triptych. (The names in Greek). Panel 

39. Byzantine School. The Virgin and Child with 
two archangels. Triptych. (Names in Greek) Panel. 

40. Andrea del Verrocchio (?). St. Jerome. Panel. 
f41. Byzantine School. The Saviour, whose head is 

encircled by a golden crown, with three oriental pearls. 
Silver. 

42. Italo-Greek School. St. Nicolas enthroned. 
(Inscription in Greek). Panel 

43. Florentine School. The dead Christ. Panel 

44. Andrea Ricco da Candia. The Virgin and Child. 
(Names in Greek). Panel 

45. Byzantine School St. George and the dragon. 
(Names in Greek). Panel 

46. Ricco da Candia (School of). The Virgin and 
Child with St. Joseph. (Names in Greek). Panel. 

47. Andrea Velletrano. A triptych. In the centre; 
the Virgin and Child with four Saints. At the sides 
the Annunciation. And the angel. Below; on the left 
the baptism of Jesus , and on the right the Descent 
from the Cross. The date 1336 and the painter's mo- 
nogram. Panel. 

48. Alessio Baldovinetti. The Virgin, St. John, and 
the Magdalen at the foot of the Cross. Panel 

49. Lorenzo di Bicci. « Madonna della Pietd ». P. 
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50. Byzantine School St. Nicholas of Bari. {Name 
in Greek). Panel. 

51. Italo-Greek School. St. George and the dragon 
(Name in Greek). Panel. 

52. Italo-Greek School. The Holy Trinity between 
St. Basil and St. Athanasius. A votive offering from 
Filippo Luma. (Name in Greek). Panel. 

53.Italo-Greek School. St. George. (Name in Greek). 
Arched panel. 

54. Giotto (School of). Jesus appearing to Mary Mag- 
dalen. Painted panel. 

55. Attributed to Giotto. The Virgin and Child with 
four Saints. Arched panel. 

56. Byzantine School. Three winged figures at table. 
(Inscription in Greek). Panel. 

57. Andrea del Verrocchio. The Magdalen with 
the box of ointment. Panel. 

58. The same. St. Anthony of Padua. Panel. 

59. Jacopo del Casentino. A Carmelite and eight 
persons watching a star. Panel. 

60. Neri di Bicci. St. Anna holding the Virgin and 
the Infant Jesus. Canvas on panel. 

61. Florentine School. St. Eleutherus enthroned and 
adored by the disciples of the Virgin. A votive offering 
at the time of the plague in Velletri in 1484. Panel. 

62. Andrea del Verrocchio. (?). St. Francis. P. 

FIFTH ROOM. 

NEAPOLITAN SCHOOL. 

XIII and XIV Centuries (much restored). 
In an adjoining room. 

1. Silvestro Buono. The Magdalen with a box of 
ointment. Panel. 

2. Old Neapolitan School. The Crucifixion. Panel. 
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3. Old Neapolitan School. The Descent from the 
Cross. Panel 

4. Pietro del Donzello. The Virgin and Child. At 
the sides, SS. Francis d'Assisi and Jerome. Panel. 

5. Angelo Roccaderamb. Archangel Michael. Panel. 

6. Colantonio del Fiore. St. Jerome. Panel 

7. Silvestro Buono. St. John the Baptist. Panel 

8. Old Neapolitan School A bishop. 

9. Neapolitan School. The hermits fording a stream 
bearing a box with the image of the Virgin. Panel 

10. Neapolitan School. The Nativity. Panel 

11. Silvestro Buono. Death of the Virgin. Panel. 

12. Filippo Tesauro. Virgin and Child with Saints. 
Panel 

13. Old Neapolitan School The Virgin and Child 
in the disc of the moon surrounded by cheruhim. Be- 
low, SS. Andrew and James. Panel 

14. Maestro Stefanone. San Giacomo della Marc a 
adored by two angels. Panel 

SIXTH ROOM. 
in the windows. 

10516. Dantes. For the description see page 89. 
10782. Mercury by Gian-Bologna. 
19507. The Farnbse Casket. See page 89. 

NEAPOLITAN SCHOOL 

XVI XVII and XVIII Centuries. 

fl. Micco Spadaro. An historical picture, represen- 
ting the revolution of Masaniello in the Largo del Mer- 
cato at Naples, in 1647. Masaniello on horseback , in 
the costume of the lazzaroni , and crucifix in hand , 
arousing the people. Near the centre the heads of the 
nobles who had been decapitated. A mob gathers round 
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the popular chief, who forms the central figure of each 
group. Canvas. 

2. Giovanni D6. Landscape with figures and river. 

3. Andrea Vaccaro. St. Francis at prayer. Canvas. 

4. Micco Spadaro. The Largo del Mercatello— Piaz- 
za Dante— in Naples, in 1656, at the time of the pla- 
gue. Carts breaking down under the loads of dead, and 
the dying dragging themselves towards a priest for the 
extreme unction occupy a prominent part of the scene. 
Canvas. 

5. Gian-Filippo Criscuolo. Adoration of the Magi. C. 

6. Francesco Guarino da Solofra. St Cecilia playing 
the organ, surrounded by angels. Canvas. 

f7. Marco Calabrese. St. Augustin arguing with infi- 
dels. This painter's works are very rare. Panel 

f8. SciPioNECoMPAGNo.The Largo del Mercato,\n 1648. 
Don John of Austria makes his triumphant entry on horse- 
bach, after the suppression of the Masa niello revolution 
with the archbishop of Naples, Cardinal Filomarino and 
other dignitaries. The municipality present him the keys 
of the city on a silver plate. The heads of the rebels are 
in the place of those of the executed nobles. Canvas. 

9. Massimo Stanzioni. St. Bruno at prayer. Canvas. 

9 bis. Pompeo Landulfo. Angels crowning. St. Ca- 
tharine of Siena. Panel. 

10. Stanzioni (School of). The Baptist. Oval canvas. 

11. Andrea Vaccaro. € Madonna Addnlorata*. C. 

12. Paolo Porpora. Still life. Canvas. 

fl3. Gbnnaro Sarnblli. The Virgin and St. Joseph 
contemplating the sleeping Jesus. Canvas. 

13 bis. Ippolito Borghbse « Madonna delta Pietti*. 
Canvas. 

14. Bernardo Fracanzano. An apostle. Oval canvas. 

15. Pacbcoo db Rosa. Jacob meeting Rachael. Canvas. 
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16. Cay. Giuseppe Recco. Birds and flowers. Canvas. 

17. Massimo Stanzioni. Death of. Lucretia. Canvas. 

18. Giordano (school of). San Francesco di Paola. C. 

19. Salvator Rosa (School of.). Battle-piece. Canvas. 

20. Ribera (School of). Head of an old man. Canvas. 

21. Bernardo Fraganzano. An apostle. Oval panel. 

22. Luca Giordano. Semiramis at the defence of Ba- 
bylon. Canvas. 

23. Andrea Belvedere. Still life. Canvas. 

24. Paolo de Matteis, an imitation of Albano. The 
Adoration of the shepherds. Copper. 

25 Pacecco de Rosa. St. Peter' s denial. Round 
panel. 

26 Salvator Rosa (School of). Anchorite at pra- 
yer. Canvas. 

27. Luca Giordano, after Paolo Veronese. Salome 
with te head of John Baptist. Canvas. 

28. Luca Giordano. Battle of Amazons. Canvas. 

29. Andrea Belvedere. Still life. Canvas. 

30. Luca Giordano. Descent from the Cross. Oval 
canvas. 

31. Giambattista Ruoppoli. Still life. Canvas. 

32. Nicola Vaccaro. The repose in Egypt — an ex- 
tensive landscape. Canvas. 

33. Fracanzano. Head of an apostle. Oval penal. 

34. Andrea Vaccabo. — after Outdo. The Magda- 
len. Canvas. 

35. Salvator Rosa. (School of). Battle-piece. Canvas. 

36. Pacecco de Rosa (School of). Portrait of a young 
lady. Oval canvas. 

37. Massimo Stanzioni. Adoration of the shepherds. C. 

38. Giambattista Ruoppoli. Still life. Canvas. 

39. Bernardino de Caro. Dog and game. Canvas. 

40. Fracanzano. Head of an apostle. Oval canvas. 
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41. Paolo db Matteis Paradise; sketch for a fresco C. 

42. Gaspare Lopez, surnamed Gaspare del Fiori. 
young woman with a little child; vases and flowers. C. 

43. Danzbryk. Marine. Canvas. 

44. Gaetano Martoriello. A storm. Canvas. 

45. Domenicantonio Vaccaro. The Virgin and the 
Child with angels. Below; St. Romuald and another 
Saint. Sketch for the picture in the church of Monte- 
verginella. Canvas. 

46. Sebastiano Conca. The Virgin, San Carlo Bor- 
romeo and St. James of Galitz. Sketch. Canvas. 

47. Neapolitan School. St. Peter blessing a young 
man kneeling on the steps of an altar. Canvas. 

49. Bernardo Cavallini. Holy woman by the body 
of St. Sebastian. Canvas. 

50. This same. Martyrdom of St. Andrew. Canvas. 

51. Stanzioni (School of). Holy Family. Canvas. 

52. Fabrizio Santafedb. The Nativity. Canvas. 

53. Andrea Vaccaro, after Michelangelo da Cara- 
vaggio. The massacre of the Innocents. Canvas. 

54. Luca Giordano. St. Francois Xavier baptising 
the Indians, and St. Ignatius returning thanks. C. 

55. Paolo Finoglia. St. Bruno receiving the rules of 
his order from the Virgin and Child. Canvas. 

56. Traversa. A girl white dove. Canvas. 

57. Luca Giordano. Jesus asleep. Canvas. 

58. Neapolitan School. An explosive overthrowing 
a temple. Canvas. 

59. Salvator Rosa. The parable of the mote and 
the beam. Canvas. 

60. Nicola Vaccaro. St. Cecilia. Canvas. 

61. Luca Giordano, — after Paolo Veronese. The mar- 
riage at Cana. Canvas. 
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62. Il Francischiello. The Adoration of the shepherds. 
Canvas. 

63. Pacecco db RosxtMadonna delle Grazier. Round p. 

64. Lo Spagnoletto. St. Bruno receiving the rules of 
his order. Copper. 

65. Pacecco db Rosa. St. Joseph with Jesus. Canvas. 

66. Il Morrealese. Judith and Holofernes. Canvas. 

67. Pacecco db Rosa. St. Jerome. Round panel. 

68. Massimo STanzioni. The Virgin and Child, with a 
glory of angels. Canvas. 

+69. Luca Giordano. — an imitation of Paolo Veronese. 
Salome presenting the head of John the Baptist to Herod. C. 

+71. Luca Giordano. St. Rosa, Dominic and others 
adoring the Madonna of the Rosary. Canvas. 

+72. Micco Spadaro. Portrait of Masaniello smoking 
a pipe. Canvas. 

73. Pedro de Ruiz. Small landscape. Canvas. 

74. Massimo Stanzioni. The Virgin and Child, with 
St. John. Canvas. 

75. Luca Giordano. Pope Alexander II dedicating the 
church of Montecassino. Canvas. 

76. Giordano, after Durer « Ecce Homo ». Canvas. 

77. Cav. Calabresb. St. John Baptist. Canvas. 

78. The same. The plague of 1656. Canvas. 

79. Micco Spadaro. St. Onofrio in the desert. C. 

80. Micco Spadaro. Cardinal Filomarino and the 
monks of San Martino, Naples, praying the Virgin to 
avert the plague in 1656. Canvas. 

81. Cav. Calabrese. Return of the prodigal. C. 

82. The same. The plague of 1656. Canvas. 

83. Mrcco Spadaro. St. Paul and. St. Anthony. C. 

84. Andrea di Leone. The Jews fighting the Ama- 
lekites. C. 
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85. Luca Giordano after Diirer. Christ before Caia- 
phas. Canvas. 

86. Cav. Calabresb. Judith and. Holophernes. C. 

87. Micco Spadaro. A Carthusian monastery infla- 
mes and the monks boing murdered by soldiers. G 

88. Pedro de Ruiz. Small landscapes. Canvas. 

89. Cavallini. St. Cecilia and an angel. Sketch. C. 

90. Pacecco db Rosa. Peter baptising St. Candida. C 

91. Mario Masturzo. Landscape with river. Canvas. 

93. Pacecco de Rosa. Death of a pilgrim. Round panel 

94. A niello Falcone. Spanish soldiery. Canvas. 

95. Massimo Stanzioni. (School). St. Agata. C. 

96. Bernardino Siciliano. The Virgin wearing sa- 
cerdotal robes. C. 

97. Pacecco de Rosa. Shepherd with bagpipes. Round 
panel. 

98. Aniello Falcone. Battle-piece Canvas. 

99. Salvator Rosa. (School) Landscape with figu- 
res. Canvas. 

100. Vaccaro. St. Anthony with the Infant Jesus. C. 

101. Carlo Coppola. The Largo del Mercato at Na- 
ples during the plague of 1656. Canvas. 

102. Copy after Salvator Rosa. St. Roek. Canvas. 

103. Stanzioni (School) St. Jerome. Oval panel. 

104. Ludovico Roderigo. The Holy Trinity adored 
by the Baptist and St. Francis. Canvas. 

SEVENTH ROOM. 

MISCELLANEOUS. 

The greater part of the pictures belonging to this hall are tem- 
porarily removed in order that they may be re-hung , and 
better arranged. 

20. Luca Giordano. Venus and Cupid asleep. Canvas. 
28. Palma it Vecchio. St. Jerome praying to the 
Virgin for two devotees. Panel. 
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37. French school. Portrait of Charles of Orleans , 
Comte of AngoulSme. The official catalogue calls this 
Maximilian I. Fanel. 

42. Christopher Ambbrger Portrait of a Royal 
Prince. Panel. 

44 Brbughbl thb Eldbr. The blind leading the 
blind. Goauche. 

44 bis. Jan Van Eyck (?) St. Jerome extracting the 
thorn from the lion's foot. Panel. 

... Seville. (School). After a picture by Velasquez 
at Madrid. The drinkers. Canvas. 

47. Dutch school. A lady holding a book, probably 
Beatrice of Arragon. Panel. 

49. Van der Wbtdbn. Descent from the Cross. P. 

50. Breughel, thb Eldbr. A monk in the mantle 
seeking solitude while a thief encircled with a double 
ring (signifying the world) steals his purse. Inscribed 
Flemish Legend. « Since the world is so perverse, I seek 
repose elsewhere. » Signed and dated 1565. Gouache. 

86653. Raphael. Moses at the burning bush hiding 
his face before God. It is composed of small sheets of 
paper pasted together and strengthened with linen. Car- 
toon. Panel. 

86687. Michelangelo. Fragment of renowned car- 
toon). Three Warriors. Episode of the battle of Pisa. 

The other pictures of this room are by to Breughel and the 
Dutch School. They represent fish, fruit-market and land- 
scapes. 

EIGHTH ROOM. 
FLEMISH and DUTCH SCHOOLS. 

fl. Imitation of Rembrandt. Study of an old man. C. 

2. Flemish School. Dasdalus and Icarus. Canvas. 

3. Filippo Woowbrman. White pony tied to a hut. P. 

4. David Tbnibrs, the Younger. Violin player. Copper. 



) 



FLEMISH AHD DUTCH SCHOOL 215 

5. Peter Porbus, the Elder. Portrait of a princess. P. 

6. Jacques Gbrrits Cuyp. Amsterdam burgomaster's 
wife. Panel 

7. Dutch School. Daedalus and Icarus. Copper. 

8. Frans Snbyders. Rabbit hunt. 

9. Dame:. Sbohers. The Virgin and Child surrounded 
with a garland of flowers. Canvas. 

10. Van Dyck (School of). Magistrate. Canvas. 

11. Jan Fyt (School of). Hounds and dead game. C. 

12. Antonius van Dyck. A gentleman. Canvas. 

13. Dutch School, or Gerhard Hobt. Theseus and 
Ariadne at the bath. Copper. 

14. Wouwbrman (School of). Tempest scene. Panel. 

15. Teniers the Younger. Violin player. Panel. 

16. Peter Paul Rubens. Head of an old. man. C. 
fl7. Rembrandt van Rhyn. Portrait of himself pain- 

ted when he was sixty years old. Canvas. 

18. Dutch School. The fall of Icarus. Copper. 

19. Frans Snbyders. Deer hunt. Canvas. 

20. Ducth School. Landscape — Dawn. Canvas. 

21. Grundmann. Roadside inn. Copper. 

22. The same. A bric-A-brac shop. Copper. 

23. The same. The charlatan. Canvas. 

24. Frans Snbyders. Two hounds with game. C. 

25. Matthabus Bril. Hunters in a forest. Canvas. 

26. Bartholomaeus Brbenbbrg. Ruins sunset. C. 

27. Dutch School. Battle-field with figures. Copper. 

28. Paul Bril. (School of). Small landscape. C. 

29. Peter Molyn. Landscape. Canvas. 

30. Cristiano Berbntz. Fruits, flowers and vases, 
and a child taking grapes from a peasant girl. Canvas. 

31. Flemish School. Still life. Canvas. 

f32. Wouwerman (School, of). Battle piece. Panel. 
33. Dutch School. Battle scene. Copper. 
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34. Nicolas Varendabl. The Virgin and Child, in~a 
garland of flowers. Copper. 

35. Rubens (School of). Most probably school of 
Hendrix Goltzius. Christ on the cross. Canvas. 

36. Van Dyck (School of). Christ on the cross. C. 

37. Bonaventura Peters. Marine. — a tempest. Panel 

38. Paul Bril ? St. Cecilia playing the organ : and 
angels. Canvas. 

39. Philip van Dyck. St. Peter denying his Master. C. 

40. Copy after Rubens (The original is at Amster- 
dam.) The Entombment of the Saviour. Canvas. 

41. Rubbns (School of). A Spanish Grandee. C. 

42. Bonaventura Peters. Marine with figures. C. 

43. Paul Bril. The baptism of Jesus. Canvas. 

44. Danzbrick. A Bacchanal. Panel. 

45. Jan Soens. The Ascension of Jesus, in the pre- 
sence of Mary and the Apostles. Canvas. 

46. Martin de Vos. Jesus blessing the Children. P. 

47. Van der Meulen (Stehool of). Bivouac. Canvas. 

48. Dutch School. The Golden Calf. Panel. 

49. Dutch School. Daedalus and Icarus. Copper. 

50. Anton Frans Van der Meulen. Encampment 
of vanguard. Canvas. 

51. Jacob Jordaens (School of). Peasant yawning 
over a book. Canvas. 

52. Jacob Jordaens. Christ on Calvary. Canvas. 

53. Luigi Finsonio. The Annunciation. Dated 1612. & 

54. Dutch School. Landscape, with women bathing. C. 

55. Dutch School, or Gerhard Hoet. Ariadne aban- 
doned by Theseus. Canvas. 

f56. Wilhelm Schellings. Skaters upon a river. C. 

57. Anton David. Interior of an arsenal. Canvas. 

58. Flemish School. The prophet Jeremiah. C. 

59. Rubens (School of). Head of an old man. C. 
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60. Jean Huchtenburg. Landscape with stag-hunt. 
Canvas. 

61. Flemish. Twenty-one portraits of the Farnese 
family Canvas on panel. 

62. Van Platen M. Small marine, with ships. Panel. 

63. Rubens. (School of). Head of an old man. Panel. 

64. Paul Potter. Sunset landscape with cows. C. 

65. Rubens (School of). St. George and the dragon. C. 

66. Henri Pacx. Village festival near Amsterdam. C 

67. Ostade. (School of.) Tavern scene. Panel. 

68. Van Dirk Bergen. Landscape with cattle. C. 

69. Flemish School. Shepherd and nock. Panel. 

70. Rubens (School of). A Farnese prince. Canvas. 

71. Teniers, the Younger (School of) Landscape, 
with building and peasants. Canvas. 

72. Van Dyck (School of.) ? Ranuccio Farnese resting 
his right hand on a dog's head. Canvas. 

73. Michael Miereveld. Portrait of a magistrate 
wearing a collar, and holding a roll of paper. Panel. 

74. Jan-Both. Landscape, with a peasant girl on 
horseback. Canvas. 

75. Jan van Kessbl. Still-life. Canvas. 

76. Heemskerck Egbert. Cottage interior. Lamp-light. 
Canvas. • 

77. David Winkenbooms. Landscape, with St. Paul 
the Hermit and St. Antony the Abbot. Panel. 

78. Ferdinand Bol. Portrait of the painter Stevens. 
Panel. 

79. Jean Spielberg. Portrait of a canoness. C. 

80. Van Dyck (School of). Half-length portrait of 
a richly dressed young lady. Canvas. 

f81. Teniers, the Younger (School of). Tavern sce- 
ne. Panel. 
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82. Josse db Momper de Jonohe Figures by Cornells 
Schut. The Holy Family resting. Landscape. 

83. Van Dyck? (School of). The princess d'Egmont.P. 

84. Jan Fyt. Game. Canvas. 

85. Cornelio Jonson VAN Ceulen. Portrait of a ma- 
gistrate. Canvas. 

86. Jan Both. Landscape, with a tower Sunset. C. 

87. Jan van Kessel. Fruits and flowers. Canvas. 

88. Van Dyck (School of.) Ranuccio Farnese's wife. 
Canvas. 

89. Samuel Wabassen? A beautiful garden, with fi- 
gures. Panel. 

90. Dutch School. Bridge over a river; Amsterdam 
in the distance. Panel. 

91. Willem Schellink (?). Hawking. Canvas. 

92. Jacob Jordaens (School of). A peasant. C. 

93. Grundmann. A saw-grinder. Copper. 

94. The same. A shoemaker. Copper. 

95. The same. A spinner. Copper. 

96. Frans Snaydbrs. Game. Canvas. 

97. Jan soens. The Agony in the Garden. Canvas. 

98. Dutch School. Landscape, with river and biiil. 
dings. Canvas. 



THE EXD. 



PAINTERS NAMED 

IN THIS HANDBOOK WITH THE DATES 
OF THEIR BIRTH AND DEATH 

The description of the picture gallery begins 



on page 181 

Abate (dell*) Niccoto 

Allegri Antonio, surnamed il Correggio 
Allori Agnolo, » il Bronzino 

Albani Francesco. . ... . . . 

Amato (d') Giovannantonio .... 

Amberger Cristoforo 

Amerighi Michel angelo,da Caravaggio 
Caldara Polidoro, » da Caravaggio 
Arrigo (d') Giuliano » il Pesello . . 

Badalocchi Sisto 

Balducci Giovanni » il Cosci . . . 

Baldovinetti Alessandro 

Barbarelli Giorgio » il Giorgione . 

Barbato Donato 

Barocci Federico 

Barbieri Gian-Franc. » il Guercino. . 
Beccafumi Domenico » il Moscherino . 

Bellini Giovanni 

Bellotti Bernardo » il Canaletto . 

Belvedere Andrea 

Bergen Van Dyrk 

Berentz Cristiano 

Bernardino (Bernardo Zenale) da Tre- 

viglio 

Betti Bernardino » il Pinturicchio 

Beuckelaer Gioacchino 

Bigordi Domenico » il Gh<rlandaio. 
Bicci (di) Neri (Flourished in 1466) . 

Bicci (di) Lorenzo 

Bles de Errico » UCivetta . . 

Boltraffio Giovannantonio 

Bol Ferdinando 

Borghese Ippolito. 

Bondone (di) Giotto 



Birth 

1512 

1494 

502 

1578 

1535 

1569 
1499 
1367 
1581 
1572 
1427 
1478 

1528 
1591 
1484 
1427 
1724 
1646 



Death 

1571 
1534 
1572 
1660 
1598 
1560 
1609 
1543 
1446 
1641 
1600 
1499 
1511 

1612 
1666 
1549 
1516 
1780 
1732 



1454 
1530 
1449 

1350 
1480 
1467 
1616 

1276 



1526 
1513 
1570 
1494 

1427 

1516 
1680 

1336 
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PAIHTEBS 



Both Jean 

Breughel Pietro, surnamcd il Vecchio. 
Breughel Giovanni » dei Velluti 

Breenberg Bartolomeo 

Brand i Domenico , . . 

Bril Matteo 

Bril Paolo 

Brini Francesco 

Buono Silvestro 

Buonarroti Michelangelo 

Bugiardini Giuliano 

Bonvicino Aless.» il Moretto da Brescia 

Bourdon Sebastiano 

Bos Girolamo » dalV Inferno . . 
Caliari Paolo » il Veronese. . . 

Carracci Ann i bale 

Carracci Ludovico 

Carracci Agostino 

Carracci Luigi 

Casentino (del) Jacopo 

Caracciolo Giamb.» il Battistello . . 
Carrucci Jacopo » il Pontormo . . 
Cardisco Marco » Marco Calabrese. 

Caro (de) Bernardino 

Cambiasi Luca 

Cavallini Bernardo 

Cavedone Giacomo 

Castiglione Giambenedetto 

Compagno Scipione 

Contarini Giovanni » da Pesaro . . 

Conca Sebastiano 

Corenzio Belisario 

Cortese Giacomo » Bourguignon . . 
Cornelio Jonson van Ceulen .... 

Cimabue Giovanni 

Cicala Antonio 

Ciambellino 

Ciampelli Agostino 

Coppola Carlo 

Corradi Domenico » il Ghirlandajo. . 



Birth 

1620 

1530? 

1589 

1614 

1683 

1550 

1554 

1550 
1474 
1481 
1514 

1450 
1529 
1560 
1555 
1558 
1555 



1494 
1486 

1527 
1622 
1577 
1616 

1549 
1676 
1558 
1621 

1240 



1578 



Death 
[652 
.660 
.590? 
.642 
736 
.584 
.626 

660 
563 
556 
564 



.588 
[609 
619 
601 
[619 
380 
.641 
.557 
.542 

.585 
.654 
L660 
.670 

[605 
764 
.643 
.676 

,300 



.640 



PAINTERS 
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Cortona (da) Pietro 

CraDach Luca Mtlller surnam. il Giovine 
Cerquozzi Michelangelo » delle battaglie 
Cesari Giuseppe » il cav. d'Arpino 

Credi (di) Lorenzo 

Cresti Daniele » lo Spagnuolo . 

Cresti Domenico » il Passiniani . 

Criscuolo Gianfilippo 

Criscuolo Gian Angelo 

Curia Francesco 

Cossa Francesco 

David Luigi Antonio 

David Gerardo 

Danzerych 

Dyck (van) Antonio 

Dd Giovanni 

Dolci Carlo 

Dosso-Dossi 

Donzello (del) Pietro 

Donzello (del) Pdlito (XV Century) . 
Dughet Gaspard » le Poussin . . 
Diirer Albert, or van Orley .... 
Eych (uan) Jean » Giov. da Bruges 

Fabriano (da) Gentile 

Falcone Aniello 

Finoglia Paolo Domenico 

Finsonio Luigi 

Fiammingo Errico 

Filippepi Sandro » il Botticelli . . 

Fiore (del) Colantonio 

Fyt Jean 

Fede Galizzi 

Fontana Lavinia 

Forte Luca 

Frumenti Nicola 

Fra-Bartolommeo Bacio della Porta . 
Fra-Giov. Angelico » UBeato Angelico 

Francanzano Bernardo 

Gaddi Angelo 

Gaddi Taddeo 



Birth 


[ Death 


1596 


1669 


1472 


1553 


1600 


1660 


1560 


1640 


1459 


1537 


1590 


1630 


1495 


1584 




1572 


1538 


1610 



1648 



1599 

1616 
1474 



1594 
1471 
1370 
1370 
1600 



1447 
1354 
1625 



1730 



1641 
1656 
1686 
1558 
1470 

1665 
1528 
1460 
1460 
1670 
1656 



1510 
1444 
1671 



1417 
1387 

1333 
1300 



1517 
1485 

1394 
1366 
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PAINTEB8 



Garbo (del) Raffaelino 

Garzia Lnigi, surnamed da Ptstoja. 
Garginlo Domenico » Micco Spadaro. 
Gatti Berardino » il Sojaro. . . 

Gentileschi Artemisia 

Gennari Benedetto 

Gennari Ercole 

Geltee Glaudio » il Lorenese. . 

Giordano Luca 

Giotto 

Granacci Francesco 

Grudmann 

Guarini Francesco » da Solofra . . 

Gnido Reni 

Heemskerck Egbert 

Hoet Gerhard 

Holbein Jean 

Huchtenberg Giovanni 

Imparato Girolamo 

Jordaens Giacobbe 

Jonson Comelio Van Ceulen .... 
Jopse de Mompert de Jonche. . . . 

Kessel (Van) Jean 

Kuyp Gerrits Giacomo ...... 

Kuyp Albert 

Landulfo Pompeo . . * 

Lanfranco Giovanni 

Lambert-Lombard 

Lama Giambernardo 

Lippi Fra-Filippo 

Lione (di) Andrea. . ... . . . 

Locatelli Giacomo {Flourished in 1530) 
Lopez Gaspare » Gaspare dei Fiori 
Lotto Lorenzo .... . . . . . 

Luciani Sebastiano » del Piombo . . 
Luini Bernardino {Flourished in 1530) 

Luti Benedetto. 

Luca of Leida ... ... . . . 

Leyden (van) or Ltrca d'Olanda. . . 
Mantegna Andrea. . . . ... . 



Birth 

1466 



1590 



1600 
1632 
1276 
1469 

1612 
1575 

1497 
1646 
1620 

1594 



Death 

1524 



1642 



1682 
1704 
1337 
1543 

1651 
1642 

1543 
1733 



1678 



1626 


1708 


1606 




1620 


1691 


1581 


1647 


1482 




1508 


1577 


1457 


1506 




1618 




1732 


1480 


1555 


1485 


1547 


1475 


1533 


1666 


J 724 


1494 


1533 


1431 I 


1506 
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Maratta Carlo 

Martoriello Gnetano 

Matteis (de) Paolo 

Masaccio Tommaso da San Giovanni . 
Masolino Tommaso di Cristoforo • . 

Masturzo Mario 

Mazzola Franc, surnam.il Parmigianino 

Mazzola Filippo 

Mazzolini Ludovico » da Ferrara. . 

Melozza da Fori! 

Menalinek Hans 

Mengs Antonio Raffaele 

Meulen (Van der) Frans or Antonio . 

Meulen (Van der Martin 

Miereveld Michele Giasone .... 
Mignard Pietro » il Romano . . 

Molin Pietro 

Mola Pier Francesco 

Monaco Lorenzo 

Mura (de) Francesco » Francischiello. 

Muziano Girolamo 

Maestro Stefanone 

Painter known under the surname il 
Maestro della Morte di Maria . . 

Nicol6 (di) Lorenzo 

Novelii Pietro » il Morrealese . 

Or\ej(van)Bevuard^BarendvanBrussel 

Ostade 

Pannini Giampaolo 

Pa) ma Jacopo » il Oiovine . . 

Palma Jacopo » il Vecchio . . 

Pacx Errico 

Pacchiarotto Jacopo 

Palmezzano Marco » da Forlt. . . 

Patinier Joachim 

Papa Simone 

Penni Gianfrancesco » il Fattore . . 

Peters Bonaventura 

Peruzzi Baldassarre 



Birth 


Death 


1625 


1713 


1673 


1723 


1662 


1728 


1402 


1428 


1384 


1435 


1504 


1540 




1505 


1481 


1528 


1438 


1494 


1430 


1495 


1728 


1779 


1634 


1690 


1568 


1649 


1610 


1695 



1624 



1668 



1608 


1647 


1490 


1560 


1610 


1685 


1691 


1764 


1544 


1628 


1480 


1528 




1524 


1430 


1488 


1488? 


1528 


1614 


1625 


1481 


1536 
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Pesello GiaHano , . . 

Plattenberg (van) Matteo 

Paolemburg 

Pollajuolo (del) Antonio 

Polidoro Caldara, sum. da Caravaggio. 
Ponte da Leandro, or Jacopo, il Bassano 
Porbus Pietro » il Vecchio . . 

Porbus Pietro » il Giovine . . 

Potter Carlo 

Porpora Paolo 

Preti Mattia » ilcav. Calabrese 

Procaccini Camillo 

Pulzone Scipione » da Qaeta . . 

Van -Platen (Mantegna) 

Razzi Giannantonio » il Sodoma . . 
Raffaele Sanzio, or Santi, da Urbino . 
Raibolini Franc. » il Francia . . 
Ramenghi Bartol. » Bagnacavallo . 

Recco cav. Giuseppe, 

Rembrandt van Rhyn 

Ricco Andrea » da Candia . . 

Ribera Giuseppe » lo Spagnoletto. 
Rodolfo (de) Michele » il Ghirlandojo. 

Rigaud Giacinto 

Riminaldi Orazio 

Roccadirame Angelo 

Romano Giulio » il Pippi . . . 

Roderigo Luigi 

RoderigoBernardino,2terttard&ctf*ano 
Robusti Jacopo » il Tintoretto . 

Roroanelli Francesco 

Rosa (de) Pacecco 

Rubens Pietro Paolo 

Ruiz (de) Pedro 

Ruoppoli Gian Battista 

Rosselli Cosimo or Matteo .... 

Salvator Rosa 

Sabatini Andrea » Sabatinida Salerno 
Salvi Giambattista » il Sassoferrato . 
Salviati Cecchino 



Birth 


Death 


1608 


1660 


1441 


1489? 


1495 


1543 


1510 


1592 




1622 


1500 


1584 




1680 


1613 


1699 


1545 


1625? 


1550 


1584 




1776 


1477 


1549 


1483 


1520 


450 


1517 


1484 


1542 


1634 


1695 


1606 


1669 


1573 


1660 


14S1 


1561 


1659 


1743 



1499 



1546 



1518 


1594 


1617 


1663 




1654 


1577 


1660 




1685 


1439 


1505 


1615 


1673 


1480 


1545 


1605 


1685 


1510 


1563 
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Santafede Francesco. ...... 

Santafede Fabrizio, son of Francesco . 

Santacroce Girolamo 

Sarnelli Gennaro 

Sciarpelloni Lorenzo, sur named di Credi 
Schiavone Andrea » lo Medola . . 

Schedone Bartolomeo 

Schellinks Guglielmo Willem . . . 
Schaufelein Jean . . . . . . . . 

Shongauer Martin, or Schon .... 

Marco da Siena > Marco del Pino 

Matteo da Siena 

Sirani Elisabetta 

Sicioiante Girolamo » il Sermoneta . 

Soens Giovanni 

Sogliani Giovanni Antonio. ... . 

Seghers Daniele 

Sesto (da) Cesare 

Solario Antonio » lo Zingaro . . 

Spagna (lo) Giovanni 

Spada Lionello 

Spielberg Giovanni] 

Snyders Giovanni 

Stanzioni Massimo 

Stefani (de) Tommaso » il Oiottino . 

Storer Cristofaro 

Strozzi Bernardo » il Prete Genoese 
Swanevelt Ermanno. .,,... 

Subleyras Pietro 

Suavio Lambert 

Stefanone (Maestro) 

Theotocupoli Domenico » delle Oreche 
Teniers Da vide » il Qiovine . 

Tesauro Filippo 

Tiziano Vecelli 

Tinelli Tiberio 

Tisi Benevento » il Oarofalo . . 

Torbido Francesco » il Moro • . . 

Traversa 

Vannucchi Andrea » Andrea del Sarto 



Birth 


Death 


1560 


1634 




1549 


1459 


1537 


1522 




1570 


1615 


1632 


1678 


1440 


1488 


1504 


1587 


1435 


1495 


1638 


1664 


1553 




1590 


1661 




1524 


1382 


1443 




1530 


1576 


1622 


1619 


1690 


1579 


1657 


1585 


1656 


1324 


1356 


1581 


1644 


1620 


1690 


1548 


1625 


1610 


1685 


1477 


1576 


1586 


1638 


1481 


1559 



1487 



1530 
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Vannucchi Pietro » il Perugino . . 

Yanni Michelangiolo 

Vabassen Samuele 

Yaccaro Andrea 

Yaccaro Nicola, son of Andrea . . . 

Yaccaro Domenicantonio 

Vasari Giorgio 

Verendael Nicola 

Verrocchio Andrea 

Yernet Claudio Giuseppe 

Yelletrano Andrea 

Yelasquez de Silva Don Diego . . . 
Yenusti Marcello surnam. il Mantovano 
Death under the Pontificate of Gre- 
gory XIII. 

Viola Domenico 

Vineken booms Davide ...... 

Vivarini Luigi Alvisa 

Vivarini Giambattista, or Bartolomeo. 

Vinci (da) Leonardo 

Volaire Francesco 

Vos (de) Martino 

Voghlgemuth Michele 

Vouet Simone 

Wouwerman Filips 

Wejden (van der) Ruggiero, » Yantico 

Zelotti Giambattista 

Zampieri Domenico » il Domenichino. 



Birth 


Deaht 


1446? 


1524 


1565 


1609 


1511 


1574 


1598 


1670 


1634 


1709 


1681 




1511 


1574 


1659 




1435 


1488 


1714 


1789 


1435 


1488 


1599 


1660 


1515 


1580 


1578 


1681 


1464 


1503 


1450 


1499 


1452 


1519 


1531 


1603 


1434 


1519 


1590 


1649 


1620 


1668 


1390 


1464 



1581 



1641 
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M. R D. MONACO'S PUBLICATIONS. 

The following Works may be purchased 'direct 
from Mr. MONACO, 17, GVadini Sanni- 
candro, Naples. 



-*- 



SPECIMENS f rrfm the NAPLES MUSEUM , 165 Cop- 
perplates; with Pull Descriptive Letterpress in English \ 
or French . . . Price 35 fr. {Postage exlra)\ 

A SMALLER EDITION, containing Hales of the principal 

Objects selected from the larger work. Price 30 fr. ) 

SPECIMENS OP DOMESTIC ARTICLES used. by the 

ancient Romans Price 20 fr. ^ 

SMALL BRONZES and GEMS, IN THE NAPLES 
MUSEUM. . . . . Price I fr. 

GUIDE GENERAL DU MUSEE NATIONAL DE ' 
NAPLES Price 3 fr. 






A COMPLETE HANDBOOK TO THE NAPLES MU- 
SEUM . Price 3 fr. 



